









































Continued from page 24

imposed on his character a goodness it could not carry, and the result is the
pitiful contemptibility of the rest of his life. Here is no sentimentality. Mr.
Anouilh does not slobber over General St. Pe. He does not excuse him. nor
hesitate to make him ridiculous, but he understands that. at the root of
contempt and scorn, there may be, as well as weakness, cowardice and evil, an
attempt at virtue that should be scored up in the account, even if it is feeble
and unproductive.

Ribald Wit

“The play begins with the return of the lady from Saumur, and it is
wildly funny. Its wit is what is called in England ribald. M. Anouilh has a
genius for base images that would have shocked our grandmothers, but which
he handles with so much theatrical grace that they delight ourselves. Some of
the credit for this no doubt is due to Miss Lucienne Hill's translation, which
has not spoiled the rhythm of the original text.
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About Marriage

“Of course, the play will be misunderstood. Many of the people who
see it will think that it is only another, if rather unusually witty, comedy
about adultery. They will be wrong. The Waltz of the Toreadors is, in fact,
rather less about adultery than about marriage. It does not take the view
that marriage is merely a casual incident in a registry office; it sees it in its
tremendous and, in this case, terrible power, as something that the fading of
love cannot destroy, nor the passing of years assuage, nor cruelty annul.

“All this 1s implicit throughout the play, and lies behind its uproarious
jokes, and it is pointed explicitly, with astonishing effect, in the best speech
Beatrix Lehmann has been given the chance of delivering upon the stage for
many years—a speech she does, in fact, deliver with excoriating fire, standing
grotesquely in a long white nightgown upon a bed, whilst her wretched
husband cowers ignominously, irretrievably sorrowful, on a chair in a corner
of the room. This scene is humorous and sad, ridiculous, terrifying and
sublime all at once. It is one of the peaks of the modern theatre.

“The play is tautly directed by Peter Hall and magnificently acted by
Mr. Hugh Grifith as the General. Mr. Grifhith has caught perfectly the
self-deceiving struttings of this miserable man and the tragedy in which he
wades with such futility. Mr. Walter Hudd has the proper dry humour
for Doctor Bonfant, who has made a better job of life than the General, and
yet is conceivably a man of less heroic aspiration. Miss Brenda Bruce, too.
is excellent as the elusive vision of Saumur.™
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Five Oscars to the Drama Company

Five of the nine Drama Critics’ awards. presented recently in Sydney.
were won by members of the Trust’s Drama Company. 2

Robin Lovejoy carried off two for his production and design of The Rivals:
Ray Lawler, best play, Summer of the Seventeenth Doll: Alictair Roberts best
supporting actor, for his portrayal of Bob Acres in The Rivals: Madge P‘\yan,.
best supporting actress, for her portrayal of Pearl in Summer of the Seventeenth
Doll.

These artists are currently playing in Melbourne with the Australian
Drama Company, which is on 2 Commonwealth-wide tour. presenting three
plays—Twelfth Night, The Rivals and Summer of the Seventeenth Doll.

Geoffrey Hutton, “The Age” Newspaper critic in Melbourne. said thi
about the company: ‘“This company has come to stay . . . this time there i
no doubt left in my mind that the Australian Drama Company has crossed the

water jump. Instead of pleading for an audience. it should be able to command
one in friendly and open competition.”
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Opera Company
in Adelaide

The Australian Opera Company, which assembled and rehearsed in
Melbourne, has now moved to Adelaide for its Australian premiere at the
Theatre Royal on July 21.

Intensive last-minute rehearsals are putting the final polish to the four

Mpzart operas to be presented. The operas are The Magic Flute, Don
Giovanni, Marriage of Figaro and Cosi Fan Tutte.

“Tintookies” Join Opera Company

The enchanting marionette production. The Tintookies, following their
successful season at the Elizabethan Theatre, have now moved to Adelaide
where they will play in assoiation with the Australian Opera Company:. |

- The Tintookies open in Adelaide on July 26. This will mark the begin
ning of a Commonwealth tour, in which this Peter Scriven Marionettc
Company will play mainly matinees in the same theatre as the Opera Compahy.
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I/; _\'tgt wish to join those who are already supporting the Trust venture through-
¢ Lommonwealth, you may do so by paymg an initial subscription of £10.

n the 1st July, and are bavable

Information regarding the work of the Trust and coming

You may also assist the work of the Trust by giving a donation, and the Trusi

welcomes all donations, whether thev be large or small.

Many of the Theatre seats have been given by friends of the Trust. both in

Australia and overseas. A donation of £10 will provide one seat, and a plaque bear-
‘ng the name of the donor will be fixed to the arm of the chair.
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