The Best Way to Melbourne

The new Sydney-Melbourne Daylight Express provides the best way to
travel to Melbourne.

® Comfort:

Relaxing in your adjustable seat in an artistic, air-conditioned car,
you see the varied scenery through wide-vision windows as the
express speeds smoothly behind its fast and powerful diesel
electric locomotive.

@ Convenience:

You leave Sydney at 7.45 a.m. (Monday, Wednesday or Friday)
and arrive in Melbourne |3% hours later. Services from Melbourne
are on Tuesdays, Thursdays and Saturdays. Excellent meals and
refreshments are obtainable in the buffet-diner car. Seat reserv-
ations can be made up to two months in advance of travel.

® FEconomy:

Fares (including seat reserva-
tions) are:

Ist Class  2nd Class
Single, £6 | 0O £4 11 &
Return, £9 |17 0 £7 & 0

® Safety:
The Rail Way is the Safe Way.
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COMMISSIONER FOR RAILWAYS

WELFTH NIGHT

by

WILLIAM SHAKESPEARE
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So EASY to play

. s0 easy to OWN

[t’s easy to play a musical instrument ano
Nicholson’s convenient terms make it so easy
to own one. You can choose from a vas!
range of good quality Pianc Accordions
Pianos, Guitars Clarinets Saxophones
Violins, Flutes, Trumpets. Trombones
Drums and all types of musical accessories
Write today for full information

EASY TERMS GLADLY ARRANGED

iNiecthotbors

o mmat Govias T Ton Comiathony Moiia)
416 GEORGE ST., SYDNEY. 'PHONE BL1641.
“YOU GET THE BEST AT NICHOLSON'S"
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The Australian Elizabethan Theatre Trust

PATRON: HER MAJESTY THE QUEEN

PRESIDENT .cmimsnnss The Rt, Hon. Sir John Latham, G.CM.G., Q.C
CHAIRMAN Dr., H. C, Coombs
EXREIITIE S DIRBELEIR: i i Hugh Hurt
ADMINISTRATIVE OFFICER .. James Mills
HON. SECRETARY . Maurice Parker

BOARD OF THE AUSTRALIAN DRAMA COMPANY:

Mr. Warwick Fairfax, Chairman Mr. Frank ]. McKenna, C.B.E
Mr. C. ]J. A. Moses, C.B.E. Mr. Rupert Murdoch
Mr. Clive Ogilvy Prafessor Keith McCartney

The purpose of the Australian Drama Company is to form a continuing
theatrical company similar in its aims to the Old Vic and to the Comedie
Francaise, with its artists drawn principally from Australia, though from
time to time it is hoped to welcome guest artists from overseas. [Its repertoire
will be mainly of a classical nature, but it is hoped to include Australian
plays of proved worth as well as new European plays.

This Company was first launched at the Elizabethan Theatre with Medea,
in which Judith Anderson played the leading part, and this play, after its

]'}hcllmn’lﬂﬂa]ly Successful season iﬂ Sydn(‘.y, Was [()llrt‘.d ‘x”\'L’C.‘:.:fU“}' to .'I“
capital cities of the Commonwealth,

The majority of the players from the Medea Company are in the current
two productions of Twelfth Night and The Rivals, and we welcome some
new faces also who are joining the Company to help consclidate its position
in Australian dramatic life. Among these is Ray Lawler, who is playing
Feste in Twelfth Night and is also the author of Swmmer of the Seventeenth
Doll.

This play made a considerable impression when it was produced here
earlier this year, and, in answer to constant requests, we are happy to revive
it with the same cast, some of whom are now joining the Australian Drama
Company in this second season.

At the conclusion of the Sydney season, the three plays, Twelfth Night,
The Rivals and Summer of the Seventeenth Doll, will leave Sydney on a
Commonwealth tour. The Elizabethan Theatre is most happy to be associated
with the birth of this important venture.
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The Globe Theatre, on the river Thames, London in the year 1590.

In the steps of Shakespeare

Here is a bird’s cye view of the Globe Theatre — early English home
of Elizabethan drama.

Built on the Bankside, Southwark, London, in 1599 during the reign of the
first Queen Elizabeth, the Globe saw the production of many of Shakespeare's
plays. He appeared in some of them.

The Globe was almost cireular in design, and for ventilation was partly open
to the sky. It could accommodate 1,200 spectators.

NEW ELIZABETHAN THEATRE

Today, in the reign of the second Queen Elizabeth, Australia has a link with
the cherished past in this new Elizabethan Theatre. Knovn formerly as the
Majestic, it can seat more than 1,500 patrons. Unlike l]‘lf.: I{_rls‘zbc, the sky does
not providc its ventilation—in modern words, air conditioning,

il from SHELL refineries is being used in theatres throughout x}uslmlia, not
only for the maintenance of air conditioning plants, fans, and filters, but in
many other aspects of theatre production and management.

Mugh Hunk . . ...

Since his present appoint-
ment as executive director of the Australian - Elizabethan Theatre
Trust in February of last year, his herculean efforts have
stirred the imagination of all interested in the development
of the Australian Theatre. The choice of Twelfth Night is a happy
one, as his direction of this
play with Roger Livesay,
Ursula Jeans and Peggy
Ashcroft, scored a personal
triumph when it re-opened
the Oid Vic. Theatre, London,
in 1949, To his work with
the Trust and the Elizabethan
Theatre he brings a wealth
of background experience.
He was educated at Marl-
borough College; Magdalene
College, Oxford (B.A.
Oxon); Sorbonne, Paris; and
Heidelberg University, Ger-
many. From 1935-1938
directed the Abbey Theatre,
Dublin. During the war
served in the King's Royal
Rifle Corps with the rank of
Major. He was the first director and producer of the Bristol Old Vic
Company from 1946-1948, when he left to take over direction of the
Old Vic Theatre, London. In the next four years his productions
included Twelfth Night, Love's Labour Lost, [ulius Caesar, to mention
but a few. The year 1954 found him adjudicating the Canadian Drama
Festival finals; lecturing at American Universities, and directing The
Living Room at the Henry Miller Theatre, New York. He has two
puhlicatinns to his credit, "Old Vic Prefaces” (1953) and "The
Director in the Theatre.”” Last year he directed Judith Anderson and
the Australian Drama Company in Medea.
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has starred on
stage, screen and television. Aus
tralian theatrs audiences will remem-
per his Don John in “"Much Ado
About  Nothing” and Banque in
"Macbeth" with the first Shake-
spaare Memerial Theatre Company.
In England he played with John
Gielgud, at the Old Vic under
Lilian Baylis, and the title role in
Henry V at Stratford-on-Avon. His
film performances include "The Lady
With the Lamp' and "Robin Hood."
In television he starred again as
Henry V and also as Cassius in
“Julius Caesar'.

After a tour of Australia and
MNew Zealand in “"Dear Charles"
spposite Sophie Stewart, he joined
the Medea Company in the role of
dason, His hobby is fencing, and

h" has arrar\qed many famous stage duels, including the fights for Laurence Olivier in
his double bill, "Caesar and Cleopatra' and “Anthony and Clecpatra’,
“There is no love sincerer than the love of food."—Bernard Shaw.

Where
Good Food and
Wine are combined - :
with superb service {Wiew locking. Sauth from: Jonat)
and magnificent

scenery.

Here an around-the-clock welcome awaits you.
Mine Host: S, PEARSON

69 Bynya Road, Palm Beach
Telephone: Palm Beach 4050
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CAST
Don Giovanni: GEORGE LONDON

Donna Anna: HILDE ZADEK
Donna Elvira: SENA JURINAC
Zerlina: GRAZIELLA SCIUTTI

Leporello; WALTER BERRY

Don Ottavio: LEOPOLD SIMONEAU
Commendatore: LUDWIG WEBER
Masetto: EBERHARD WACHTER

The Vienna Chamber Choir
‘The Wiener Symphoniker’

Conductorand Continuo: RUDOLF MORALT

LONG PLAYING RECORDS

8

Auto-coupling in special presentation leather box with a
thirty page booklet containing Italian/English Librefto,
photographs of the artists taken during the recording and a
special introduction by DR. BERNHARD PAUMGARTNER.

I

Vienna Opera Star for
Australian Opera Company

From the dust and rubble of war
devastation a new Vienna State Opera

House has arisen 45 a4 monument to
the devotion and unshakeible belief
of a country ‘in its culture and
heritage,

Now, il i COst ol nearly
£4,000,000, Vienna has once agan
taken a leading place in the world of
music, The re-opening of the Opera
House late last year provided Vienna
with one of the happiest and most
ghttering nights in 1ts history. An
mternational audience of music lovers,
diplomats and statesmen crowded the
foyers. Outside, in the grounds and
the streets, many thousands of Vien
nese watched with pride as 100 search
lights brilliantly lit the colourful scene

The ‘“iron curtain"
is a daxuling crea-
tion in gold and
colour. The black
and white studies of
the interior give no
real idea of the col-
our and brilliance
of the decoration.
The auditorium is
decorated simply in
white and gold, and
the effect is dig-
nified and effective.
The white crystal
shaded lights and
the immense 'do-
nut" of crystal in
the ceiling makes a
brilliant scene when
ighting is full on.
Ty e ———

One of the most exciting stars in the opening opera festival was Madame Sena
Jurinac. After the festival she left for London, and the Edinburgh and Glyndebourne
Festivals. Her recent performance in London with the Vienna State Opera in Don
Giovanni was hailed unan‘mously by the critics a= heing a “performance of a
lifetime™".

Melbourne Olympic visitors will have the opportunity of hearing this magnificent
international sopranc as the Trust is proud to announce that Madame Jurinac and
baritone Sesto Bruscantini will join the Australian QOpera Company for the Melbourne
Season.

During the season of feur Mozart operas Madame Jurinac will be heard in the
Don Giovanni role that the London critice hailed with such glowing tributes,
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LChe's beautiful, and
therefore to be wooebd;

She is a momar,

therefore to be won.

HENRY VI . Act 5,3 &

. and how better to woo her

than with the caressing touch
of a fine fur by
BERNHARD

HAMMERMANN.

>/ Choose a piece of subtle

. —
flattery from our showrooms
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7th FLOOR, TRUST BUILDING, 155 KING STREET, SYDNEY. BW130%
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I am at the moment rehearsing Julian Slade's and my comi
aperettd version of "The Comedy of Errors”, which opens at the
Arts Theatre on 28th Mar h, to be followed at once by rehearsals
for a live television production of “The Living Room", which I am
doing with Dorothy Tutin, Ge: rge Relph, Helen Haye and Patrick
Barr. Immediately after this I am doing ¢ live television of “The
Comedy of Errors”, which will be the third performance on television
It 15 first cousin to “The Duenna’’

As you see, we live in mteresting times. I haven't seen my cat
properly to talk to since I came back, and only hope there s no
estrangement between us.

Everybody is very well John McKellar and Gerry Donovan
(Phillipy Street Theatre personalities) are getting established here
Shirley Sunners and Lyle O 'Hara (also Phillip Street) are rehearsing
with me m “The Comedy of Errors Betty Best (“Women's
Weeklv"” writer) arrived a hall of fire on the “Strathnaver': also on
the same ‘Cﬁ]r_ Bill Salter (The Little Hiut cast), who told me all
about “The Little Hut'" scason. They seem (o he hiking everything

I.':'I'L'

;{l'hl'd-"-n”‘ J'JL'.iJ[{ 15 W :'J'II QUEr, 30 I tHUSE  gel cra ﬁ'_ln_,f:' H;_“f

wishes to all!
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Current Season

THE AUSTRALIAN ELIZABETHAN THEATRE TRUST
prasents
THE AUSTRALIAN DRAMA COMPANY

n

Next Production . . . .
MAY 19 to JUNE 9

Sheridan's

“:@vms

Production by Robin Lovejoy

THE AUSTRALIAN DRAMA COMPANY CAST

Clement McCallin Dinah Shearina James Bailey

Ray Lawler Madge Ryan Alistair Roberts
Leonard Teale Diana Davidsen James Mills

lver Bramley Zoe Caldwell Maleolm Robertzon
Pater Kenna Maree Tomasetti Lewis Luten
Gordon Petrie Jacklyn Kelleher Morman Coburn

George Oagilvie

Jdu:ifmﬁ'an fﬂ'zﬂfmféan jﬁmhw j‘rmt Me‘ﬂlé?!‘ﬁélp
1 1 i po ¢ the Trust venture lilmugh'
If you wish to join those who are already supporting the ntu

out t'ce- Commom:'egxirh. you ‘may do se by paymg an initial subscription of £10,
Subsequent annual subscriptions are £5 and are due on the st July, and are payable
before the 31st December. Membership entitles you to priority booking for two seats
at any given performance. Information nrgunﬁ;;_q the work of the Trust and coming

ductions will be regularly sent out to members. i
Y I“Isut;?mav also ussi: the work of the Trust by giving a donation, and the Trust
lcomes all domations, whether they be large or smail. .
4 Many of the Theatre seats have been given by friends of the Trust, both in

Auistralia and overseas, A domation of £10 will provide one seat, and a plaque bear-
ing the name of the donor will be fixed to the arm of the chair.
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WELFTH NIGHT

As the last comedy this Great Elizabethan wrote before he gave himself
over to the Tragic Muse, Twelfth Night, has been very aptly called *'Shake-
speare’s Farewell to Mirth"—and a more delightful salute to laughter has vet
to be written.

When this brilliant comedy was presented to London at the dawn of the
17th century, Queen Elizabeth the First was on the throne, and in her name
the seamen of England were making their presence felt in the New World
and the uncharted East. Yet Illyria, Shakespeare's imaginary setting for
Twelfth Night, was as real to those first Elizabethan audiences as the
mysterious “Indies™ or the “Two Americas™.

To-day this story of a crisscross pattern of love still appeals to the

romantic imagination. We cannot but admire the art with

s which the playwright brings order out of the chaos of such

iy conflicting emotional attachments: the Duke’s steadfast love

‘_/ v for the beautiful Olivia, who in turn is hopelessly infatuated

with Viola, a young girl masquerading as a pageboy at the

Duke's court, which situation is further complicated by Viola falling in
love with the Duke, '

Althnugh the action of the p]m revolves around a romantic story of
thwarted loves, the comic interest of the play is centred on
the embarrassment of Malvolio by Sir Toby Belch and his
band of incomparable roisterers. Indeed, the wit and buffoonery
of Sir Toby, the sharpness of Maria, the simplicity of Sir
Andrew and the sprightliness of Feste, the Clown, make up
comedy in the best traditions of the theatre.

A finely constructed play, Twelfth Night bears all the marks of Shake
speare’s later genius, particularly in the use of ridiculous and fanciful situ-
ations, But the ridiculous is always tempered with a certain tenderness and
the fanciful moderated with words of wit. It is this remarkable subtlety
of approach that ensures Twelfth Night a permanent place in great Romantic
Comedy.
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NEWTOWN

THE AUSTRALIAN ELIZABETHAN THEATRE TRUST in association with J, C. WILLIAMSON THEATRES LTD.
presants
THE AUSTRALIAN DRAMA COMPANY

~TWELFIH NIGHT

WILLIAM SHAKESPEARE

Cast in order of appearance:

SCENE —is laid in lllyria.

Orsino, Duke of lllyria ....

Maria, Olivia's Gentlewoman
Sir Andrew Aguecheek ...
Bl byial i
Page to Olivia .......
Malvolio, Steward to Olivia
Antonio, a Sea Captain
Sebastian, Brother to Viola
Fabian .......

Ladies Attendant on Olivia .

Sailors, Revellers, etc.

Officers

* * *

The Play Directed by ...
Settings and Costumes designed by

Gentlemen attending on

. ....... LEONARD TEALE

ZOE CALDWELL
ALISTAIR ROBERTS
DIANA DAYIDSON

 REGGIE WIGGINS or DOUGLAS ARDLER

CLEMENT McCALLIN
__ IVOR BROMLEY
NORMAN COBURN
. PETER KENNA
{MAREE TOMASETTI
|JACKLYN KELLEHER
NORMAN COBURN
PETER KENNA
GAY BENJAMIN
(JOHN HARMER
" |TONY GOULD
*

... HUGH HUNT
ELAINE HAXTON

Music arranged and composed by

Dance arranged by
Fights arranged by
Musical Director ...
Wardrobe executed by
Hats executed by
Footwear executed by
Scenery built by ...
Scenery painied by

Curio | {LEWIS LUTON ®
Valentine | the Duke | GEORGE OGILVIE
Feste, a Clown ..RAY LAWLER T i R o ol i st R
Viola, Sister to Sebastian .. DINAH SHEARING SR R C SR SR ISR QAR TYaR O JRInEles:
A Sea Captain .....ccoc..... MALCOLM ROBERTSON

| Sir Toby Belch ... .. JAMES BAILEY ®

Frank Hunter
Ruth Galene
Clement MecCallin
George Humphrey
Gladys Jennings, Joan Holcombe
Alistair Roberts
Bloch, Alistair Roberts
John L. Clugston
Clem Kr.’nnr_-d\,r

Properties built in the Workshop of
The Elizabethan Theatre under the direction of Ron Field

Wigs by

White Lastige Hose by ...

Mona Warkman (Sydney), Louis Barnett (Melbourne|

Prestige




General Manager ... .. 1 (E'I.SH' BEYER

Stage Director ........ : EXE;;’;WE ROBIN LOVEJOY
Stage Manager < GORDON PETRIE
AUSTRALIAN

Wardrobe Mistress JOAN HALCOMBE

| DRAMA CO.

Publicity RON PATTEN PUBLICITY
@
General Manager ... \ | IOHN SUMMNER
Assistant Manager | UIS VAN EYSSEN
Publicity oo ‘ EXEE”"VE | RON PATTEN PUBLICITY
Traasurer iy, SV, © OR 4 MARY YAN EYSSEN
LR Methanier o i [ ELIZABETHAN | o\ FiELD
Chisf Elactrician J TREATRE BERT CUNNINGHAM
Chief Property Master ...  JOHN YEATES
@

The Management reserves the right to make any alteration in the cast which may be
rendered necessary by illness or any other unavoidable cause.

The Management reserves the right of refusing admission to the Theatre.
Taking photographs during the performance of this production is prohibited.

Smoking is not permitted in the Auditorium.

CREDITS.

D& H. G
sy VATRIC

WILLS (AUST.) LTD.
: CAL APPLIANCES
NMEPPES LTD. IX sewing machine
for costume work supplied by courtes J. PIERRE ! & CO. PTY. LID.
"SUN-MIST" 15 Denier Stockings by STIGE MESCAFE pplied by courtesy
NESTLE'S FOCD SPECIALITIES (AUST.) LTD

SENIOR SERVICE cigarettes supplied by W.
VACTRIC vacuum cleaner for theatre use
LTD. All minerals supplied by courtesy

A
. The mﬁh Galeng

Academy Ballet

Mambeie o #fia ST. JOHN AMBULANGE BRIGADE ara in aHandante &F thic thosirs )
on o velunfary basis, and the Yongala Ballet Group
Classes: CITY . . . KILLARA . . . NORTHBRIDGE
Eleetrical Equipment installed in the Elizabethan Theaire i by STRAND ELECTRIC For details, 'phone: BL 1678, between 9 a.m. and 5 p.m.

& ENGINEERING CO. LTD., and is under the suparvision of their Sydney representative,
Mr. Reg. Barfram.

Principal: Ruth Galene
(ROYAL ACADEMY GOLD SEAL EXAM.

Late of
= *THE MARGUIS de QUEVAS BALLET
This programme is designed for fhe ELIZABETHAN THEATRE by RON PATIEN PUBLICITY, 793 B MR

ines should ba made; and

George Street, Sydney, 'phone BA 2098, to whom all advertising &
printed by PEERLESS PRESS PTY. LTD,, 558a George Street, Sydney.
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Under this title, it is planned to bring Elizabethan Theatre
patrons mews, views dand comments on and about theatre
throughout the world.

“MY FAIR LADY”

A sensational new musical has hit Broadway. ‘Titled My Fair

Lady, it is a musical adaption of Bernard Shaw's Pygmalion. The New York
Times Drama critic, Brooks Atkinson. wrote this:

On the day after My Fair Lady opened a colleague offered a pertinent
observation—In the new musical comedy the hero and heroine never kiss,

For Alan Jay Lerner's My Fair Lady, which is derived from Pygmalion,
reflects Shaw's lack of interest in the stage ritual of sex. It is never gooey.
In fact, it departs so far from the conventions of the musical stage that the
moment of greatest tension concerns the proper pronunciation of “‘rain,”
“plain" and “Spain.” Professor Higgins, the celcbrated phonetician, is trying
to teach Eliza Doglittle, a Covent Garden flower girl, how to speak like a
lady. The moment in which she succeeds with her first word exercise is the
most victorious in the comedy, and Frederick Loewe, the composer, has set
one of his most joyous songs for the occasion.

Romance in Speech.

But the radical revision of musical stage values in My Fair Lady does not
deceive anyone. Shaw labelled Pygmalion a “romance,” although he was not
confining his use of the word to love. Despite its immediate pre-occupation
with matters of speech, My Fair Lady is so much a romance that most
l]'ll:iltl"(_‘gt‘.'(!l‘s will pt‘n}\;thly be astonished to learn that Shaw never intended
Eliza Doolittle and Professor Higgins for each other. In an epilogue, which
chronicles the play, Shaw says, in the Penguin edition, that Eliza has sense
enough to marry Freddy, who really loves her, and that they become a
swanky couple with a prosperous flower shop in a railway terminal. Shaw
dissociates himself from “the ragshop in which Romance keeps its stock of
‘happy endings’ to misfit all stories.™

Best Theatre Creation.

But these are matters on the periphery of the main cvent.  Since My
Fair Lady takes rank with the best musical comedies of the century, Eliza’s
life in an imagined future is beside the point.  As a musical play, My Fair
Lady is one of Broadway's celestial works. Although it includes the familiar
clements of book, songs, dance and spectacles, it dispenses with the bromides
of showmanship, and stands on its own feet as a theatre creation.

Thank Shaw for the central idea. But everyone concerned with My
Fair Lady is entitled to equivalent gratitude for the taste with which the

Continued on papge 27
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Featuring now af
Ron Bennett's

Bermudian Sports
Jacket and Slacks

1.’i!' ne . Ja F-'l
S i two-b
haut sntre  vent f
led by KATEX
ilately tailored, hand detail’ finish.
£11/15/-
Pure wool 1 } }
shade t Wi
taperad im loak
pairs of Slacks 1o choose from

Wide range of sizes in Jackets
and Slacks.

For the latest fashiony in Men's Wea:
from U.5.A. and the Continent you'll
be more than satisfied if you buy from

212-214 KING STREET
LA 1550 — LA 1893
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Barn of theatrical parents in
Manchester, England, he followed in their
footsteps and gained his experience of classi
and modern theatre with extensive tours.
Gained success in the London productions of
‘The Applecart” and “Anfony and Cleopatra"
prior to joining tha Old Vic Australian tour

with Sir Laurence Olivier and Vivien Leigh.
Played "Tyrrel” in Richard I, and "Moses'
n "School for Scandal'. At conclusion of teur
settled in Perth, where he has principally en

gaged in broadcasting.

8TH. ROW CENTRE

The subtle tremolo of the violins, the liquid vibrato of the first i E if Ei
trumpet, the whispered nuance of the play's lead—these channel

themselves to 8th, row, centre.

For it is a fact that these chosen seats are acoustically the finest in the

house, Here in the centre, twenty to thirty feet from the stage,

a live performance is best balanced, best heard. _/4/ = %é
Yesterday, these seats were for the very few. -!J[ﬂif‘ (0] B!’tj « s e & @
To-day, tremendous technological advances in recording and reproduction

techniques are transforming your lounge at home into one of these 1
chosen seats. High fidelity technicians with a multitude of microphones .

and infinitely accurate meters are capturing every subtle overtone,
every elusive harmonic that make a performance really live.

No company in Australia is more aware of these startling advances than
Palings. Here, In an atmosphere dedicated to the service of music for
over 100 years, 18 an unequalled range of high-fidelity records and the
equipment to bring them to life with the exeiting brilliance of

“8th. row centre” acousties.

The radio department experts, lower ground floor, George Street, are
proud to demonstrate these amazing new recording techniques for you.

e Mutiny Court Martial
Tutor in the Australian Drama Company's

1 The house of music for
Pa l | n gs over 100 years.

338 George Street, Sydney. Telephone: BL 2331,

production of "Medea

BRANCHES: Newcastle, Bankstown, Wollongong, Orange, Lismore, Tamworth
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Continued from Page 20

central idea has been transformed into a polished show, Mr. Lerner has
not only adapted the Shaw play without cheapening it; he has also written
new scenes and lyrics that carry the story into a new and larger dimension.

Lerner and Loewe Combination.

In the Tottenham Court Road scenes the roistering is Mr. Lerner s. It
captures the authentic spirit of that epochal clustm::p—A]frcd 14 Dolnhtflc,
the philosophical scoundrel. Although Mr. Lerner’s book and_lyncs L.:{rt
idiomatic, they are never common. He has taste as well as imagination. Mr.
Loewe is one of the most enjoyable composers in the bus?ness. As his scores
for Brigadoon and Paint Your Wagon suggested, he is not self'consu‘:'mus
about style, but plunges into every situation with melody and cnthusx.;sr_n.
The music is fresh. It, too, is idiomatic without being common. Some of it,
like the “*Ascot Gavotte,” is ironically fumw:_ or both fum'!y aRd sentimental,
like “Wouldn't It Be Lovely,” and some of it romantic, ll_ke On_ the Street
Where You Live.” But Mr. Loewe can also make evocative music out of a
dramatic situation, as he does
in “The Rain in Spain,” which
rcleases pent-up emotion with
exultation at a climatic place in
the show,

g
and

o it

Top Grade Staging.

Although Moss Hart hasi been
brightest particles on . )
gz}za{aﬂ\?}s forgycars,Phe has staged My Fair Lady without Broadway's ust{zil
devices. This is his most impeccable job. In production and pcrfnrmnnf,t.,
the accent is on elegance of style. Oliver Smith's settings are both d]ecmi.tt;
ive and hospitable; Cecil Beaton's costumes are gorgeous. Hanya Holm I'llil:
blended the dance numbers into the story so unobtrusively that they scem like
extensions of the general theme in terms of motion.

Acting Superb.

For years there has been less and less distinction between musical a{)mcclly
performing and dramatic acting, The acting in My Fair Lacll?v 1shs_ugg,r ;s tir;
the low comedy part of Alfred Doolittle, Stanley Hollowa_y p .1y5_‘ 1}51 “ramat
scenes adroitly, and the Tottenham _Court Rond scenes with }I:}usm all gusto,
realising no doubt that there is a time and place for everything.

 Fair Lady has an undercurrent of real emotion and human aspira-
tion,.[ifth]:?largcly because Rex Harrison and Julic Andrews S:ay the Cl‘ll}t]:f
parts without musical comedy flamboyance. They could hardly g%:t -ml:r[c
heart of the story more skilfully if they were playing Pygmalion, ']. m;.c “E:
Harrison is an experienced actor, the casy perfection of hl};]ld()(l), SE g
centred Professor Higgins is no surprise. He plays the part bri mnl: y. Bu
Miss Andrews has not had such wide experience, Despite the um?r;us
charm of her performing in The Boy Friend last season, the gl}oryho er
acting in My Fair Lady comes as a ‘hni_apy surprise. A_s. a Sﬁnger she has rare
purity of tone. As a person she has incandescence that fills the theatre.

In taste, intelligence, skill and delight, My Fair Lady is the finest musical
play in years,
26
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PETER BROOK—MOSCOW VISIT

Producer Peter Brook, who recently visited Moscow with his production
ol Hamlet, starring Paul Schofield and Diana Whynyard, wrote interestingly of his
visit in “The London Sunday Times", ;
“Othello s their favourite play,” he says,
draws great crowds. Shakespeare has been beautifully translated into the Azerbaijan
lanpuage (‘'To be or not to be' becomes 'Qloom ya olom'—the two opposing ideas
being indicated with exquisite Oriental subtlety by the mere shadow of a musical
stress), and the preat avent of many seasons 18 the arnval from Moscow of
Okhlopkhov's new and sensational production of Hamlet'

Respeet for Shakespeare

Peter Breok says he arrived in Russia expecting to find Shakespeire in unorthodox
modernised versions, but a few days showed him the navety of this idea. “The very
thought of Shakespeare in modern dress appalled the Russians,” he continues.
“Shakespeare is a classic; he is 4 great visiting delegate and must have the full panoply
ol respect pard to him.

"It is no coincidence that the finest Shakespearian production T saw wie not a
play but a ballet. The famous Romeo and Julier at the Bolshoi Theatre is superhly
staged; its music is thrlling and s dancing beautiful, but its greatest distinction is
its understanding of Shakespeare’s text,

“I have never before seen this difficult play come o to life. Without a ward
of Shakespeare to help them, Tybalt, Mercutio, Capuler, the Nurse,
appeared erystal-clear figures cut out of the page with a razor blade

Hamlet with Orchestra
Peter Brook makes scme interesting comments on Okhlopkhov's Hamlet: “The
play, lasting some 44 hours, is accompanied throughout by a symphony orchestra,
The first view of the court shows a vast throne room, great stained-glass windows,
massive statuary. A lady is sitting playing a lute, while around her a chorus of
cen matrons in Greek tunics moves, singing as it goes. (‘Tchaikoveky's Man-
red,” Mr. Okhlopkhov murmured in my ear.) '
“Our first  introduction to

“though this year the Winter's Tale

all the characters

QOphelia s by the seashore; she js
playmg with a dozen maidens, and [ W‘&
once ugain all are singing paily. P g ?
(ls this Tehaikovsky?” I asked Mr. -
Okhlopkhov, ‘Enplish: folk song,”
|i".' I ! i

tanding in Ophelia’s grave,
Hamlet has a sort of cadenza with
her all the other actors
freeze while he twists it round and crughes it in his hands. The Ghost stands on a
beetling cliff, Hamlet on the seashore; the orchestra SWeeps fartissime into a tonespoem
of wind and waves, while the Ghost, a high El Greco figure, is silhouetted agaimnst
the racing clouds, crying above the storm.

“Similarly, the play scene is magnificent.  The panels in the great fron gates
framing the production suddenly open, revealing an opera house sliced in half, three
tiers of hoxes crammed with excited, screaming, hysterical courtiers looking down on
to Hamlet's Mousetrap played below. This was electrifying, and 1 would have

given

anything to have had it in our production.’
Rehearsal Time ?

Brook said that hefore his production of Hamlet opened the Russians had
t it had been rehearsed for a month. This seemed inconceivable, as they
wwve rehearsed so great a work for g year or more, They had heard that we
played & very complete text in under three and a half hours: they noticed with
surprise that only one setting arrived and that the trunks contiined no orchestral
parts: in fact, they feared the werst,

"When the curtain went up and they found that the Hamlet
well secmed to be having its usual effect on their audience,
They were fascinated to find that a naked staging made the drama not duller, but
more tense; that without underlining, without flourishes, the emotions were still
expressive and harrowing. They found Paul Scofield’s speaking of the verse gave it
the quality of spontaneous thought, and when they asked him, ‘What sort of hero
are you trying to portray?’ they were very taken by his answer: ‘I am trying to create
a recognisable being'."

N
heard
winld

story they know so
they were deeply impressed.
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OTHELLO EXPERIMENT

Easily the most exciting catch playgoing in 1956 has had to offer us
so far (writes London drama critic W. A. Darlington) came when the Old
Vic management tried the experiment of putting on a production of Othello
in which the two leading men, Richard Burton and John Neville, each
appeared as Othello and Iago on alternate nights. For those of our critics
who are less than 100 per cent. worshippers of the National Bard, it may
have seemed a tough assignment to have to sit through the same long tragedy
two consecutive nights, but in practice, the interest of the event outweighed
its periods of tedium.

Effect on Cast.
There was especial fascina-
tion in watching how the
changeover in the leading parts
affected the balance of the
drama, and the playing of the
other characters, particularly
that of Wendy Hiller as Emilia.
Burton as Othello.

Burton led off as Othello and made him a rough, authoritative soldier,
who was at his best in the more straightforward passage, but had little of the
sense of poetic imagination that a great Othello must have, and which Sir
Godfrey Tearle—the finest Othello of the last half-century—used to convey
to perfection.

The one thing certain about Burton’s Othello was that he had a good
soldier’s understanding of men, and_ therefore, it seemed extremely odd that
he did not see through the double-crossing trick of Neville’s Iago. The point
about Jago is that nearly all the other characters in the play think him an
honourable man, and only the audience knows for a fact that he is a villain.
Neville hardly made an attempt even to look honest.

Neville as Othello.

Next night things went much better. Neville, who is the Old Vic's
most recent addition to its discoveries, has not yet had the experience of the
weight to give Othello his full grandeur, but he has the ability, which
Burton lacks, to allow Shakespeare’s verse to suggest unutterable depths of
beauty and sadness. As a result, he is a lightweight Othello, but on precisely
the lines that may produce a great one, given time.

As an effective contrast to this, Burton gives us a reading that concen-
trates on lago's outward show of honesty. A glum fellow with his eyes
mostly on the ground, he passes among the other characters as a rough
diamond, and the audience is left to take what they can of his villainies.

The Rivals.

On the third night, John Clements put on one of the best productions
of Sheridan’s The Rivals that anybody can remember, with himself out-
standing as Sir Anthony Absolute. This is cne of those old-fashioned ram-
paging actor’s theatre parts that is usually played for all its worth, and a
good deal more, by an actor who suggests between over-excitement, doubt and
blood-pressure, he will be lucky to survive into the second act.

Clements plays it on a much more human level, relying less on volume
than intensity of voice to convey the old boy's sudden bursts of passion,
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Perhaps no playwright of the 18th century enjoyed more success than
Richard Brinsley Sheridan, and certainly no other writer of that age remains
so constant a favourite with modern theatregoers. Much of his 'pn]\uinrity
stems from the fact that his plays are strikingly different in spirit to the
work of our own dramatists,

Sheridan offers the playgoer no depths to sound, no heights to climb.
Rather, he invites him to relax and enjoy a delightful panorama of the
ridiculous and the absurd with no obscure message or uplifting moral under-
lylng'thc comic presentation. Sheridan is purely entertainment and pleasant
escapism.

The Rivals is just such a play. Set in the gay city of Bath—the Paris
of the 18th century—where life goes by in a flurry of sedan
chairs, it is a story of a courtship, or rather of many courtships.

g Yet The Rivals is not a romantic story. nor is it cynical.

_ Certainly Sheridan would have us laugh at Lydia’s “Circu-

lating Library™ notions of marriage; at Bob Acres' swaggering

so soon turned to cowardice; and at Mrs. Malaprop’s *nice dcr.mgch;:*nt of
epitaphs™ But it is honest laughter without a sting of bitterness or trace
of malice, and this innocent ridicule lends the play an unusual freshness,

The‘theme of The Rivals turns on the mystification resulting from Captain
A_bsolutes masquerade as Ensign Beverley, in which guise he
wins the heart of Lydia Languish, a wealthy heiress, The
action becomes even more bizarre when the Captain, in both his
personages, is challenged to a duel by his rivals. Lucius
O_Tr:gger and Bob Acres. This duel scene provides a hilarious
climax to the comedy.

There is much more to recommend The Rivals,

.T.‘h'-s ist a play to entertain the gay and overwhelm the grave with
unfailing wit and sparkling dialogue.

The Rivals is the third and final Play in the current eleven weeks' drama
season at the Elizabethan Theatre and will commence on 19th May, with the
production by Robin Lovejoy.
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