
7.7.e Best Way to 1.tlelbour11e 

The new Sydney-Melbourne Daylight Express provides the best way tc 
travel to Melbourne. 

• Co1nfort: 
Relaxing in your adjustable seat in an artistic, air-conditioned car, 
you see the varied scenery through wide-vision windows as the 
e xpress speeds smoothly behind its fast and powerful diesel 
electric locomotive. 

• Convenience: 
You leave Sydney at 7.45 a.m. (Monday, Wednesday or Friday) 
and arrive in Melbourne 13½ hours later. Services from Melbourne 
are on Tuesdays, Thursdays and Saturdays. Excellent meals and 
refreshments are obtainable in the buffet-diner car. Seat reserv
ations can be made up to two months in advance of travel. 

• Econoniy: 
Fares (including seat reserva
tions) are: 

I st Class 
Single, £6 I 0 
Return, £9 17 0 

• Snfety: 

2nd Class 
£4 11 6 
£7 6 0 

The Rail Way is the Safe Way. 

COMM ISSIONER FOR RAILWA YS 



for TRADITION 
ond fin e craft sman sh ip, w!,ich a re the keyn ote s 
of qual it y in Nicho lson 's fine pian os. You ' ll be 
proud to own one of these bea ut iful pian os, a nd 
yo u' ll deli gh t in the hours of pleas ure suc h a 
lovely inst rument can give . 
Each has full iron frame, first -class action , beauti
fully responsive touch ond glorious singing tone . 
Casework is finished in a smart , modern manner 
that will make o distinctive addition to your 
furnishing . Your old piono con be traded in as 
llleposit or port pcryment . 

EASY TERMS LADL Y ARRANGED. 
/ 

//' 

STEINWAY, DANEMA NN, M IGNO BEALE 
QUALIT Y PIANOS 

.Ar'~ ~ 
416 George St., Sydney. Phone BL 1641 
" YOU GET THE BEST A.T N I CHOL SON' S" 

The Australian Elizabethan Theatre Trust 

PATRON: HER M:\JE"TY THE QUEE 

PRES IDENT ............... The Rt. Hon. S11 John L.ttham, G.C.M.G., Q.C. 
CH."\IRM,•\ N ------------- Dr . H . C. Coomhs 
EXECUT JVE DIRECTOR --------- ......... Hu i:h Hunt 
:\ DMI I TRATl\'E OFFICER J,>hn M,11, 
HON. SECRETARY l.n111cc Parke, 

ST.'\ 1 E REPRESE TATl\ 'ES. 

,, ew S"uth \\'ub M,. C. J. :\. Mose,, C.8.E . 
. ':/_ueemlund Profc,,or F. J. Schoncll 
\Vestern A ustralia Profc .sor F . . "\lcxandcr 
\

1

1ctoria -- -------------- .............. Mr. A. H. L. G1hscn 
South A ustrulta Mr. L. C. \Va1e11n.in 
Ta.smania Mr G. F. Davies 

In the first six months of thi year every pro<luction presente<l at the 

Eh2.abethan T heatr e has been either diw:tly sponson:<l by The Trust or at 

lea~t in close a - ociat ion with it. Peter Scriven 's marionettes continue this 

a ··ociation. 

In presentin g 'The 'f 171too~1e, and by collaborating with Peter Scriven in 

this musical fai rytale, The T rust arc offering a type of adu lt theatrical enter

tainment which has long been estab lished overseas, but is relatively new to 

the Au tralian scene. 

The music, dccor and story concernin g "th e lit tle people who live in th.:: 

<anJhills" all originate from this land, an<l, of greate r interest, characters of 

the Au trali,rn bush: wombat . possum, koala, to name a few, arc also 

introJuc.::d with the clari ty and humou r of a Disney ca rtoon. 

'The 'Tint oo~ies offer a n.::w ent ert ainment to the A ustra lian T heatre. 

It 1s The T rust' s hope that this un usual and talented presentatio n in a most 

difficult art form wi ll have a happy int rodu ction to the Elizabetha n Th eatre. 

W ith this sincere hope, we welcome the Peter Scriven marionett e . 



Puppets and 

Magic of 

the Theatre 

f 
You enter the 
world of make, 
heltevc - of tears 
a n d I au g h le r, 
comedy and heart
ache. The words, 
t h e m i m e, t h e 
poetry, carry you 
away from the 

humdrum life of 
every day , ju st 
as your fur from 
B ernhard 

H AMM ERMA 
distingui hes you 
as a person of 
discernment and 

What
ever the seaso n, 
its caressing 
wa rmth is there, 

perfect 
character. 

7th FLOOR, TRUST BUILDINGS, 155 KING STREET, SYDNEY. BW 1309 
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Peter Scriven Born in Melhourne in 1930, lie started presenting 
shows with Glove Puppets at the age of 14, at parties, although his interest in the 
Art was unbounded and the reaction from his audiences fine, the financial aspect was 
grim, so he transferred his thought s to radio and became an announcer, which he 
pur sued successfully till given the opportunity of touring with "The Great Levante" 
through cu t .S. W . and Queensland country town s. During hi, sojourn with 
"Levante" he discovered the tremendous adult interest in puppetry and pursuing this 
knowledge , he left "Levante" to venture abroad and study European trends in the 
Art of puppetry-visited over 50 marionette theatres thr oughout the Continent and 
toured England with the noted puppeteer, Waldo Lanch ester (brother of film star 
Elsa Lanchester ) -a ppeared on B.B.C. Tele , ision. Returned to Austraiia 111 I 9'il 
and founded his own small Company and toured Victoria with a manager and one 
assistant. Taken up by the Arts Council, he appeared at the Sydney Theatre Royal 
for a Chri stmas season in 1953. Thi s season was followed by a record -breaking 
country tour of N.S.W., attendance figures record still being unbrcken. 1954 saw 
Peter Scriven back at the Theatre Royal with a new show for the Christmas season, 
followed again by the same outstandingly successful country tour . Thi,, tremendous 
in terest confirmed his belief that an original full -scale marionette production could be 
devised to entertain both adult and child audiences. Since early last year he ha, 
worked unceasingly to bring this belief to reahty, by creating an or iginal fantasy with 
a purely Australian flavour tha t will not only appeal to Au stralian s but, when presented 
to overseas audiences , will create in terest in the folk lore of this country. 
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Fly T AA Viscount 

. fast , smo oth, 

comfort able 

Built by Vickers and 

powered by four lloll s

Iloycc prop ellcr-tud,in cs 

T A Visco unt s an · the 

faste t, smooth est, most 

res tfu l pa ssenger aircraft 

eve r to operate in 

Austra lia. 

They are ful ly pr essuris ed 

to provide ground-level 

comfort while flyin g high 

above the weath er. 

You ca n book to fly 

Viscount at your neare st 

TAA office, or any 

authorised Trav el Agent. 

-~ rr.r.t .il,~;...JI.,........., · 

-~ -- -----~------- -- - l 

Witness for the Prosecution 
Agatha Christie's record-breaking play, Witne -ss for the Prosecution, will 

have its Austr alasian premi ere at the Elizabethan Th eatre on Saturday, July 14. 

David N. Martin will present th is outst anding play at the Elizabethan 
by arrangement with the Au stralian Elizabethan Th eat re Tru st. Decor is by 
Angus Winnek e, and the cast of 30 will be produced by John Sumner. 
Leading artists were engaged for the principal roles by David N . Martin 
during his recent trip abroad. 

Nicol ett e Bernard, who took over the leading role of Romaine in the 
London produ ction, will again star in that part . 

Witness for the Prosecution ran for two years in London and 80 weeks 
in N ew York. 

It showed currently in London with two other Agatha Christie plays
'The Mouse 'Trap and Spider 's Web- and, of the thr ee, proved the most 
successful. 

Trust in Three Cities 
Th e Tru st is currently associated with stage productions in Sydney, 

Melbourne and Brisbane. 
Following a most successful season in Melbourn e, 'The Boy Friend move! 

north to His Majesty' s Th eatre, Brisbane, for a short season , commencing 
June 14, prior to touring N ew Zealand . 

Th e Tru st's Dr ama Company has a ten weeks' season at the Comedy 
Th eatre , Melbourne, commencing Jun e 12, playing 'Twe lfth Ni ght, 'The Rivals 
and Summer of the Seventeenth Doll. 

Also deep in rehearsal in Melbourn e is the Tru st's Opera Company . 
Thi s company will have its premiere in Adel aide at the Th eatre Royal on 
July 21. Th e company is presenting four Mozart Op eras, Don Giovani, 
M arriage of Figaro, Cosi Fan 'Tutte, and 'fhe Magi c Flute . 

The current Elizabethan presentation, 'The Tintoo~ies will join the Opera 
Company in Adelaide and will play in association with that company durin g 
their Commonwealth tour. 



Music in the Great European tradition 

~ 
G~hon 

g~ 

FIRST RELEASE now 

D.G.G. LONG-PLAYING AND 

at a 11 record 

EXTENDED-PLAY 

retailers 

RECORDS 

12" Long-Playing 33b r.p.m. 
TCHAIKOl'SK l' 
1 . THE NUTC RACKE R SU I T/:, OP . 7 l A1 
2 . CAP RI CCIO I TAUEN OP. 45. 
The Munich Philh armo nic OrcbesLra. Cond, : 
Fritz Lehmann. 19 028 LPEM 

ROSSI NI 
1. THE IT AL I AN I N A.LGIE R S1 
2. TANCREDI; 3. THE TH / EVI G MAGPIE; 
4. THE SILKEN LA.DOER; 5. SE MIRAMIS : 
6. 1L SIG NO R BRUSCIIINO . 
RIAS Symphony Orchestra, Berlin. Cond.: 
Ferenc Fricsay. 19 041 LPEM 

BEETHOl'E~ 
PI A1VO CONCERT() No . 5 IN E FLAT MA.JOR 
OP. 73. 
( " Emp(!ror .'' > 
Wilhelm Kempft t piano,, Berlin Phil · 
harmonic Orchestra Cond.: Pau l van 
Kempen. 18 131 LPM 

TCHA IKO VSK I-
VIOL I N CONCE RTO IN U MAJOR OP . 35 . 
D avid Oistracb (violin), Sacbsische 
Staatska pelle, Dresde n. Cond . : Fran1 
Konwitschny 18 196 LPM 

10" Long-Playing 33b r.p.m. 
PUCCINI 

"MADAME BUTTERFLY",-Yocal Exce rpt •, 
Mari a Stader (sopra no), Herta Toppe r 
(mezzo-sop rano), Cornelis van Dijk ( tenor), 
Munich Philh armonic Orche stra. Coad.: 
Heinrich Hollreiser. 17 017 LPE 

BEETHOVE N 
PIANO SONATA No. 14 IN C S HARP 
MINOR OP . 26 No. 2 . 
4 'Moonli ght Sonata." 
PUNO SONATA No. 8 IN C MINOR OP . I.! . 
("Pathetique .") 
Wilhelm Kempf! (piano) 17 026 LPE 

TCHAIKOl'SKl' 
SLEEPING BEA.UTY. 
Bamberg Symphony Or chestra . Coad .: Friu 
Lehmann. 17 045 LPE 

OFFENBACH 
"TA LES OF IIOFFMAN"-Vocal txce rpt.. 
Kathe Nentwig, Walther Ludw ig, Ann) 
Schlemm , Grace Hoffm an, Otto Wiener 
Chorus and Orchestra of Wurttember g State 
The atre, Stuttgart. Munich Philh armonic 
Orchestra and Chorus. Cond .: Heinrich 
Hollrei ser . Ferdinand Leitner . 17 049 LPE 

DON COSSACK CHOIR - Superb 
1 D" Long-Playing 33A r.p.m 

on Stage: UNSURPASSED ON RECORD! 

7'" 45 r.p.m. Extended Play 
•"SONGS OF THE DON .'" 
Ride On-Monot onously Rings the Little 
Bell-Farewell-Son g of the Volga Boatmen 
-It was Said in the Fore sl-The Red 
Sara fan-Cossack Song ( by Ataman Plateff) 
-Raspberries . Don Co ssack Choir. Cond. · 
Serge J aroff t 7 008 LPE 

J . CR EDO ( Al. Cretac h.an lno6); 2 . COIJ 
HAVE MERCY ON US ( A.. Lov,ky)I 
S. PSA LM OF DAY ID ( after Kl evo -
Pet sc hcr.k, Kloster). Don Cossack Choir 
Cond . . Serge Jaroff. Solo . W 
Magnuschevsky. 30 034 EPl 

PHILIPS 
DISTRIBUTED IN AUSTRALIA B) 

PHILIPS ELECTRICAL INDUSTRIES PTY. LIMITED 

PMI0C.56 

Began his career as a 
writer of children's stori es for the 
A.B.C . and spen t some years writ· 
ing radio ser ials. H e entered th e 
musical field in 1941 and since then 
has had almost 100 songs published 
an d recorded. H e also produced 
the only two lcca lly written lib, 
rarie s of music for use in films and 
radio. A s a musical dir ecto r he 
has produ ced many famous people, 
includ ing Marj orie Law rence, 
Mad ge Elliott, Cyril Rit cha rd and 
Gl adys M oncr ieff. H e was appointed 
to th e Board of APRA some years 
ago, where he rep resents wr iters 
of ligh t music. 

Began his first serious 
piano lessons at the age of i. By 
the time he was 16 he could play 
the piano, flute, piccolo, trumpet. 
tromb one and clarinet. He studied 
at the Academy for 'Ton~onst in 
Mun·ch and his fir t connection 
with puppets was as early as 191 5 
in Munich. These were known as 
the Ccunt Pocci's Opera Singing 
Puppets. He was also one of the 
first to compose Mood Music for 
the silent films. Hi s first symphony 
concert came in 1920, and from 
then until 193 3 he was busy a, 
conductor, pianist and composer. 

He moved to Landen in 1936 
and among many things composed 
for TV with the B.B.C. Two years 
later he immigrated to Australia 
and jqined J. C. W1lhJmson 
Theatre s Limited as Conductor. 
Frcm 1944 to 1956 he was the con 
doctor for the Borovansky Ballet. 



. l life-perfect 
as 10 rea 

I the theatre- l . o( n f rma, is 
be it casual or o 

grooming, 
the utmost importance. . 

. b nnsti9t 
hoose Hosiery Y r 

Wh n you c . 
e d f perfect grooming 

be assure 0 

yon can h perfect fit, 
legs throug 

for your , d olours which 
bl tyles an c 

fashiona e s . frock-
t ast with your ·n blend or con r w1 . h and your your w1s 

ing , depending on 

choice. 
. b ntesli9r 

d that Hosiery y r 
We are prou h talented and 

h for t e ,. been c osen . 
nas ho appear 1n 

. actresses w 
discriminatiog 

this theatre . 

Born in Poland and 
comes from a well-known family of 
Marionetti stes. Hi s mother ran the 
famous Bodn ar Mar ionett e Com
pany touring Poland and Czecho
slovakia. As soon as he was old 
enough he joined his mother's com
pany and learnt ballet at the same 
cime from the Polish City Opera 
Ballet School. 

Prior to the outbreak of war he 
toured Germany with the Russian 
H adji mur at Ballet Company. 

Wh en war broke out he was 
taken prisoner and, after escapin g 
from a concent ration camp, he 
joined the Polish Army. H ere he 
formed his own Marionette Com
pany to ente rtain the troop s. 

D emobilised in En gland, he went 
to South America , where he 
worked with two world -famous 
Companie s-Dr. Podrecca and his 
Piccoli in the Argentine and th e 
lt alo Americana Company in Brazil. 

Family ties brought him latterly to Au stralia, where he join, d Peter Scriven as 
manipulator and chief advisor for his marionette productions. 
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Was born in London, 
but an early desire to travel took 
him to South Africa. There he 
joined Prank Benson's Drama Com
pany and toured in Shakespearian 
plays. H e returned to England to 
marry and in 1926 he and his wife 
came to Australia. A change from 
the theat re then took him to farm
ing in the Victorian Mallee. 

It was in 193 5 in Melbourne 
th at he first became interested in 
Marionett es. H e experimented in 
the form ation and the carving of 
their feet and hands. H is apti tud e 
in this field led him, on his return 
to En gland in l 95'0, to join the 
Lilliput M ar ionette Th eatre . 

A cable from Pete r Scriven in 
l 952 requestin g his services 
brought him back to Australia. 
Since his return he has been con, 
cerned in all Peter Scriven 's pro
ductions, both as wood carver and 
manipulator. 



Dame Sybil Thorndike, who starred in the first season of the Elizabethan , 
writes to the Call Board of the activitie s of her self and her famou s husband , 

Sir Lewis Casson , since their departure . 

. . . Since lea.vimg you la.st yea.r we ha.ve done so much a.nd seen so 
ma.ny countries tha.t one's bra.in feels rather in a. whirl. We never 
sha.ll fo r get the ha.ppy time with you a.nd tho-se lovely a.udiences
a.nd, a.hi the excitement of beautiful Sydney. We feel homesic~ for 
Au stra.lia.-even now at home. After leaving Melbourne in Ja.nua.ry, 
we wem.t straight to Durban by ship-didn't stop there-we went 
straight on to J oha.nnesburg, where we played recitals in a. gem of 
a. theatre-The Bria.n Broo~e 'Theatre. 

We found the sa.me wa.rm, friendly atmosphere in this theatre 
aJS we did a.t the Elizabethan. 'Then we went up to tha.t beautiful 
country, Rhode sia., where there is a. lively interest in theatre, though 
they ca.n't support a whole ,time professional one. We did special 
perf orma.nces for the Africams, who ma.y not come into the white 
theatres, a.nd such wonderful responsive audiences they were, too, 
a.nd such good actors. 

After that, we played in N_a.irobi, through the length of Africa., 
a.nd landed up for two da.ys holiday in Athens. 'To see this city 
first a.t sunrise is a.n exciting experience. 'Then to Istanbul amd 
An~a.ra.. Wha.t a.dora.ble people the 'Tur~ish a.re, a.nd what a. spec, 
ta.cuTar country. 'The biggest thrill, though, wa.s Israel, where we 
played in 'Tela.viv and Jerusalem-though we wept that we couldn't 
go into old Jerusalem, a.s it no longer belongs to the people of Israel. 
It is interesting to rn.ote tha.t both 'Tur~ ey and Israel ha.ve J\l.a.tional 
'Theatres. 'Then home we ea.me a.nd started rehearsing ha.rd for 
Eliot's FAMILY REUNION_. But never shall we forget Australia, 
a.nd, indeed, if we get a. cha.nee, ba.c~ we sha.ll come. Hu rrah a.nd 
good luc~ to your E!iza.bethan 'Theatre! 

Y ours a.ff ectionately, 
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Peter Scriven write6 about 

s 
Please don't think that I had anything to do with creatin g 

the Tintookies. I happened to wish one day that Australia had 
some legendary pixies like other countries do. The next moment 
there appeared in my hands a tiny book entitled "The Truth About 
Pixies." When I opened it , out stepped the old Pixie man you are 
about to meet, likening me to his honoured Mayor , who also 
apparently doesn't believe m magic and pixies . After a while his 
lecture became less scathing and more reminiscent. 

While he recalled past glories and present worries , I jotted 
down a few notes, and, after he finally exhausted himself and 
departed ( with a baleful glare at my incredulous expression) , I 
attempted to knock the notes I had taken into some sort of shape 
for your entertainment. 

One thing I am happy to report is that the Pixie man reappeared 
the other night and gave me a most b'enevolent smile to wish the 
play well and to thank me. His thanks mystified me at first, till just 
prior to departing again, he remarked, "Since you have been saying 
'A Wish is a Magic Thing,' the staff in the Magic Department has 
had to be doubled, which is good, my boy, very good . At last we are 
getting back to old times in this country . Which reminds me why I 
am here, I came to deliver this note." 

After he left, I read to my utter astonishment a request for me 
to "become the honorary consultant (human) to the Tintookie com
mittee of Magic." Under the Mayor's flowing signature , there was 
one added I ine . 

"P.S. o strings attached." 

13 



. ~\)tt~on 
1G\\,'t T HEATRE ==---==- -- -=~========; , 
~ N E WTOWN 

FOR A SEASON COMM ENCING 12th JUNE, 1956 

THE AUSTRALIAN ELIZABETHAN THEATRE TRUST and PETER SCRIVEN MARIONETTES 
by Arrangement with the 

AUSTRALIAN OPERA COMPANY 

R eiue:Jt ~ou to meet 

s 
Music by KURT HERWEG An Original S+ory by PETER SCRIVEN Book by HAL SAUNDERS 

ACT I: 

I ntrod uci ng . . The Tintookies 

INTERVAL 

ACT 2: 

"A Wish is a Magic Thing." 

MARIONETTISTS: 

Peter Scriven Igor Hyczka 

Dick Rowse Walter Jaeg er 

Paul Rutenis Dagmar Dawson 

Scenic Design and Animal Head Creation by WILFRED ASPLIN 

All other Marionettes created by ...... . ... PETER SCRIVEN 
IGOR HYCZKA, DICK ROWSE 

Costumes designed and executed by-
SH I RLEY BRINDLEY and JOAN PEARCE 

Orchestra conducted by . KURT HERWEG 

Sound Recording Director . 

Chief Recordist 

HAL SAUNDERS 

ROBERT IREDALE 

Gar teful acknowledgment is expressed to the Australian 
Broadcasting Commission for assistance in production of 
the Sound Track, also to John Sumner as Production Adviser 

The Production was designed and built at Solahchrome 
Film Studios, Glebe, Sydney 

Produced and Directe by PETER SCRIVEN 



"THE TINTOOKIES" 

Musical Score . . 

1. Overtur e and Prologue- "A W ish is a Magic Thin g". 

2. "A Secret Place in Your Heart ." 
3. "Tintooki e March and Anth em." 

4 . "The Pixie's Song." 
5. "T own Hall Blues." 
6. "Thre e W ise Men." 
7. "I Like Heavenly Bodies." 
8. "Th e Magician." 

9. Finale. 

ACT 2 

10. Overtur e. 
11. "Koala Lullaby." 
12. "Minut e Minu et ." 
13. "W ake To Me-Smil e To Me." 

14. "Sleep On , Prin cess." 
15. " Gr een Pools W e Love." 
16. "Wilfr id, the Wily W ombat ." 
17. "I Would Have Gone A -wooing." 

18. "Th e Bunyip ." 
19. Reprise- "T intookre March." 
20. Finale- "A Secret Place in Your Heart ." 

Copyright: All righ ts reserved. Peter Scriven Publishing C ompany, 
793 George Street. Sydney. 

The Artists in the order they are heard: 

(Wi th the exception of RAY BARRETT , who plays a variety of characters) 

Vald a Bagnall, John Ewart , Gina Curt is, N gaire Th ompson, N orma Francis, 
Clair e Poole, Harry Willi s, Paul Rut enis, Frant s Folmer, Ray Barrett , 
Pamela Page , Frank Lisle, N eil Easton, Arthur W ard, Leon Th aw, Dick 
Rowse, Allan Ferris, Max Old aker , Reg Lindsay. 
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Technical Adviser } { 160 CZK 
Monogement and Publicity·:... EXECUTIVE FOR RONR p~;TEN ~UBLICITY 

Stage Director . PETER SCRIVEN PRANTS FOLMER 
Wood Designer MARIONETIES DICK ROWSE 
Chief Mechanist .... FRANTS FOLMER 

General Manager 
Assistant Manager 
Publicity 

r reasurer 

Head Mechanist 

Chief Electrician ................... . 
Chief Property Moster ......... . 

• 
EXECUTIVE 

FOR 
ELIZABETHAN 

THEATRE 

• 

JOHN SUMNER 
LOUIS VAN EYSSEN 

RON PATTEN PUBLICITY 
MARY VAN EYSSEN 
RON FIELD 

ROBERT CUNNINGHAM 
JACK BETTISON 

The Management reserves the right to make any olterotion in t he cost which moy be 
rendered necessary by illness or ony other unovoidob le cause. 

The Monogement reserves fhe right of refusing admission to the Theatre . 
Taking photographs during the performance of th is produ ction is prohibited. 
Smoking is not permitted in the Auditorium. 

• 
CREDITS. 

Clothes worn by Marionettists supplied by RON BENNETT, of Newtown. 
SENIOR SERVICE cigarettes supplied by W. D. & H. 0. WILLS (AUST.) LTD. 

VACTRIC vacuum cleaner for theatre use supplied by VATRIC ELECTRICAL APPLIANCES 
LTD. All minerals supplied by courtesy SCHWEPPES LTD. PHOENIX sewing mochino 
for costume work supplied by courtesy of J. PIERRE COUVE & CO. PTY. LTD. 
"SPUN-MIST" 15 Denier Stockings by PRESTIGE. NESCAFE supplied by courtesy 
NESTLE'S FOOD SPEC IALITIES (AUST.) LTD. 

M9mbers of the ST. J OH N AMBULANCE BRIGADE ore in ollendonce at this theatre 
en o voluntary basis. 

Electrical Equipment installed in the Elizabethan Theatre is by STRAND ELECTRIC 
& ENGINEERING CO . LTD., and is under the supervision of their Sydney representative , 
Mr. Reg. Bartram. 

Sound Equipment installed in Elizabethan Theatre is by Reg. Leaney. 
Sound Equipment installed for this producti on-Robert Iredale . 

If you wish to join those who are already supporting the 'Trust venture through, 
out the Commonwea lth , yo u may do so by paying an initial subscription of £10. 
Subsequent annual su bscriptions are £'i and are due on the 1st July, and are payable 
before the 31st D ecemb er. M embership entitles you to priority book,ing for two seats 
at any given perfor mance. Information regarding the work, of the 'Trust and coming 
product ions will be regularly sent out to members. 

You may also assist the work, of the 'Trust by giving a donation, and the 'T'rust 
welcomes all donatio ns, whet her they be large or small. 

Man y of the 'Theatre seats have been given by friends of the 'T'rust, both in 
Australia and overse as. A donation of £ l O will provide one seat, and a plaque bear, 
'"'!? the name of the don or will be fixed to the arm of the chair. 

This programme is desiqned for the ELIZABETHAN THEATRE by RON PATTEN PUBLICITY, 793 
George Street, Sydney, phone BA 2098, to whom all advertising enquiries should be made, and 
orinted by PEERLESS PRESS PTY. LTD., 5580 George Street, Sydney. 
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PANJEE POSSUM , WILPY WOMBAT wri te wishes on a st one to the d isgust 
of KRUMPY KOALA , who doe s not b elie ve in wish es co ming tru e. 

The Tintookie sol· 
diers d iscover the 
stone and b ring it 
into their city for 

deciphering . 

20 

The Three W ise Men, AN
THROPOLOGY , PHILOSO
PHY and LAW, who, having 
forgotten their Tint oo kie 
magic in se arch of civilised 

learning, ar e nonplussed . 

fro 

The Town Council pa ss a vot e 
of con fidence in the Ma yo r 's 
ab ili ty to t race the mea ning 
of the words on the ston e . 

s 

PLATYPUS THE MAGICIAN 
realises there are wishes 
written on the stone. He 
calls on all Tintookies to 

~!!be1~!~er 9f(~~~;~e K:1i!0i~ 
summoned by Ma~ic and 
convinced that Trntookies 
can g rant wishes. He re-
mains to help Magician :~:~fe~~s byth:~ad~:yp th~a'r; 

wishes come true. 

PANJEE POSSUM'S wish comes true. She is a Fa iry Princ ess, with a Prince C ha rming , Cou rt J est er, 
and b e hold , two fri endly visitors-S i r Krumpy Koala , Bart and dash ing Wilpy W ombat . 
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8TH. ROW CENTRE 
The subtl e tre molo of the violins, the llquld vibrato of the ftrst 
trumpet , the whispered nuance of the play's lead - th ese channel 
th emselves to 8th . row, centr e. 
For It ls a fact that these chosen seat s are acoustically the ft.nest In the 
house. Here In the cen tr e, twenty to thirty feet from the stag e, 
a live performance Is best balan ced, best heard. 
Yesterday, these sea ts were for the very few . 
To-day, tremendous -technological advances in recording and repr odu ction 
techniques are transforming your lounge at home Into one of these 
chosen seats. High fldellty technicians with a multitude of micr oph one• 
and Infinitely ac curate meters are captur ing every subtle overtone, 
every elus ive harmonic that make a perfo r mance really live . 
No compan y In Australl a is more awar e of th ese startling ad van ces than 
Pallngs. Here, In an atmospher e dedicat ed to the ser vice of music for 
over 100 years, ls an unequalled range of high -fldell ty rec ords and the 
equipment to bMng them to llfe with the exciti ng brilliance of 
"8th. row centre" acoustics. 
The radio department experts , lower ground ftoor , George St reet , are 
proud to demonstrate th ese amazing new recording techniques for you . 

Palings The ho1Ue of muaic for 
over 100 vean . 

888 George Street , Sydney. Telephone : BL 2881. 

BRANCHES: Newcastle, Bankstown, Wollongong, Orange, Llsmore , Tamworth 
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Under this title, it is planned to br i.Ylg Eli:::abetlian 'Theatre 
r,atrons news, views and comments on and abo11t tliet1tTe 

thro11ghout the world. 

l Ranald S::~~;?,t~,!~!~,~~~~~'UP" 
Broadway has had its ups and downs during the last few months , 

hu t out of it all has come some fine theatr e. 
" T ime Limit", hascd on the aftermath of an episode during the Korean 

\Var, is listed ao "a cracking drama". 
Ed wa rd G. Robinson comes hack to the stage after some 2 'i years in 

Hollywood, sta rr ing in "T he M iddle of the Night". 
T allulah Bankhead took the headlines as Blanche Duh ois in "A Strertcar 

Na med D esire". Her charac terisation was termed as one of the mo·t contro· 
ver~ially appraised performances in years. A genia l littl e fahle that docs 
not take the A merican South as seriously as most modern writing. "The 
Pond er H ea rt " . -

TIME LIM I T 

'Time Limit is written by a pair of comparat ive newcomers to the 
,tagc, H enry Denker and Ralph Berkey. 

Th e plot concerns a U.S. A rmy officer, captured hy Communists. He 
apparently broke und er their tor tur e and brainwashing and made public 
tatement s favou r ing the Reds. Littl e by littl e, aided by flashbacks to wa r 

scenes, th e reasons behind the officer's violation of the code of honour arc 
revealed. 

T he play picks up the story four years later , durin g a Jud ge Ad vocate',; 
inve tiga t ion of the officer's conduct. T he qu estion poscd-,i~11i lar to that 
in 'The Cai n e M utiny Court Martial - is : Should the code prevail under all 
circumstances, regardless of other humanit arian and moral obligat ions~ 

Th is play possesses a sure -fire dramatic formula - the combination of a 
provoca tive. t imely theme, with critp and suspenseful writin g, stagi ng anJ 
acting. It is an exciting show . 

MIDDL E OF THE NI GHT 

In 'The M iddle of the N,ight, Edward G. Robinson plays a miJJic , 
ag.::<l w idowe r facing prob lems ra ised hy his falling in love with a young 
girl. M r. R obinson acts with case and quiet natura lness, bringing sincerit y 
anJ wa rm th co the role. 

Contmued 011 J,age 2~ 



Cont1r111ed from page 2~ 
W1·ot e l\'larty 

A uthor Paddy Chay efsky, who hecame famous for the high ly-rated 
motion pictur e, Marty, has writt en the play in intimate close•up terms, 
demonstr ating hi skill in dialogue and situ atio n that deal with what arc 
known as " ordinary peop le··. 

TALLULAH AND STRE ET CAR 

Several of the criti cs thought T allu lah Bankh ead to he mi cast as Blanche 
in A Streetcar amed D esire, asserting that her individualistic, dominatin g 
per-o nality wa at odds with the essence of the complica ted character . At 
:cast one reviewe r on the N ew York dailies, howeve r , accord ed M iss Bankh ead 
un tint ed pr aise. H e felt that her techniqu e, pe rh aps, did not lend itself 
ideally to th e earlier portions of the play, but later , and particu larly in the 
final shatt er ing scene, where Blanche is led forcibly off to an institution. M iss 
Bankh ead was magnificent. She electrifie d th.: audience in the way that only 
a consu mmate actr ess can do. 

THE PONDER HEART 

'The Ponder He art was adapted by Joseph Fields and Jerome Ch odorov 
from a story by Eud ora Welty . 

Th e chief whimsical cha rm stems from an as ortm .::nt of unconventional 
and "wacky" characters, headed by Uncle Daniel Pond er. a wea lth y man by 
inheritance, who enjoys doing unprcdictahle th ings. He gives away all his 
money in the final scene, afte r marryin g a barefoot hillhilly girl and stocking 
his non-electrified hou r with a television ,et, washing machine and refrigerator. 

Set in a small tow n in the South, the hill-billy girl is stru ck by lightnin g, 
and Uncl e Daniel , throu gh a weird interpretation of law and order, must 
stand tri al for her murd er. Th e entir e third act is devoted to the trial, which 
might alm0<t be a burlesque of the cou rt ·room scenes in the hit dr ama, 
Inherit 'The Wind. Uncle D aniel , blithely enjoyi ng himself as the focus of 
attention, converses wi th members of the jury, corr ects the Jud ge on legal 
points. congr atul ates the prosecuting atto rn c:y on his acu men , and finally fires 
his ow n lawye r. He i acquitt ed . As a rewa rd for his sympathetic verdict , 
he gives away all his money to the townspeople. 

David Wayn e, who made a hit as the original Sakini in 'The 'Teah o11se 
of the August Mo on, turns in an engaging portrait of Uncle Daniel, extra ctin g 
a maximum of fun from th e role. (H e has mad e a spec iality of unconventional 
charact ers.) Sarah M arshall, daughter of Edna Best and Herbert M ar.,halL 
plays the hill-billy girl with wid e-eyed, concentr ated, hum ourl essnc - that is 
in itself very funny. 
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\l;' NE W T OWN 

Next 
Presentation 

JULY 14: Australian and New Zealand Premiere 

By Arr onqomen t wit h 

THE AUSTRALIAN ELIZABETH AN TH EATRE TRUST 

DAVID N. MARTI N 

pr es ents 

AGAT HA CHRISTIE'S 
RECORD-BREAKIN G PLAY 

''WITNESS FOR 
THE PROSECUTION'' 

With a ca s t of t hirt y head e d b y 

PHILIP STAINTON e PERCY MARMONT 

NOEL HOWLE TT 

RICHARD BEYNON 
and 

NICOLETTE BERNARD 
in the role she played in the London Production 

Directed by JOHN SUMNER Dec or by A NGU S W INNEKE 

2 YEARS LONDON! 
- 80 Weeks NEW YORK! 
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