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A full range
of latest

recordings

always

available

Whatever your tastes, Nicholson's
can supply the discs you want.
Qur complete range of long-playing
and standard recordings embraces
all types of music—opera, classical,
popular and jazz—by the world’s
foremost artists.

All labels, all speeds are stocked
in our new, enlarged Record
Department.

"We also have a wide selection of

portable  gramophones, electric
record players, record storage al-
bums, record racks, and all types
of steel and sapphire needles.
Special attention given to country
clients. Packing and postage extra
on all items.

Call or Write To-day.

The Australian Elizabethan Theatre Trust

PATRON: HER MAJESTY THE QUEEN

FRESIDENT .- The Rt. Hon. Sir John Latham, G.C "

| o am, G.CM.G., Q.C.
CHAIRMAN H. C. Coombs
EXECUTIVE DIRECTOR GG o (075 0 o 01 ]
ADMINISTRATIVE OFFICER T ————————————— )\ V-1 Y, (] | [

FIOINSRSEGRETARY ~ o =

STATE REPRESENTATIVES.

New South Wales o

e IAC CTIS TS st

Western Australia ..o
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. Maurice Parker

e Mr, C. J. A. Moses, C.B.E.

. Professor F. J. Schonell
emsssensennssennnnns PTOfESSOr F Alexander
et AVIEs LY. Hu Lr Gibsen
wemmnnenes IVAE. L. C. Waterman
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Australian singers abroad have made their country famous
for vocal and musical ability. Yet, in Australia itself, there has
been no Pertl?apent opera company, little chance for a singer
to earn his living on the stage or to learn his craft in con-

ditions of moderate securitv.

The liberality of the public and of the Federal and State
Governments. together with the generosity of the Australian
Br(?adcasting Commission and the ready co-operation of J. C,
Williamson Theatres Limited, have made it possible for the
Austrglian Elizabethan Theatre to seek a remedv for this
situation. The Australian Opera Company plays in all the
capital cities of Australia between July, 1956, and February,
1957. Its next season, following the same pattern, will begiﬂn

in the following July.

No doubt remains that our singers are of the first class.
They are acclaimed elsewhere; let them be honoured and sup-

ported in their own country.

Chairman.
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takes your fancy

Sl Clibos

After nine years abroad, eight of which

2
&go/m Cu meron

have been spent with the Sadle s John Cameron's outstanding voice ha:
Wells Opera Company, Stanley Clark- brought him success in Australia and
_________ son has returned to his native country abroad. In England® he has performed
| especially for this Australian Opera at Sadler’'s Wells, Covent Garden and
| tour, Glyndebonrne.

S r S
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.........

HISTORIC VIENNA THEATRE
UNSAFE

The London Stage newspaper reports the efforts to save a famous

Take the maiden’s eye in a
suit of Yarra Falls mate-
rial! Yarra Falls suitings
give long service, constant
good looks, and are In
complete step with fashion.
From pure virgin wool to
finished materials, Yarra
Falls suitings are prepared
by a thousand skilled men
and women — specialists.
So, when a maiden takes
your fancy, see your tailor

theatre

“Artists appearing in this year’s Edinburg Festival are being asked to

ngI] a letter of protest to a lL.-.ldlng Vienna newspaper d}._{tll'n':lt d p];m tO
demolish the historical Theater An Der Wien. where Beethoven conducted.

UHOUOTE i

= N W U‘.‘rd" T e il o =W

about a new suit 1 . . .
“The Theater An Der Wien i1s an eighteenth-century building standing
on a site formerly occupied by the Freihaus Theater, where Mozart con
ducted a performance of The Magic Flute. Until last November, when the

] -t |
I } FF 1
A, &I/ A, , e/ theatre closed down, it was a centre for opera and music recitals. The build-

ing 15 now considered unsafe and it is estimated that the sum of between
HALLMARK OF QUALITY | £65,000 and £70,000 would be required for its restoration.”

S
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VISIBLY BETTER!

A. G. HEALING LTD.— ALL STATES

De-Luxe "'21'" Console in
mahogany, walnut and maple,
with inbuilt "metalshiela”

and concealed castors tor
mobility . . . 275 gns.

Complies with every
standard set by the
AUSTRALIAN
BROADCASTING
CONTROL BOARD
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SUPERB REPRODUCTION OF RADIO AND RECORDS
POWERFUL RECEPTION — THE WORLD AT YOUR FINGERTIPS
GLORIOUS ASTOR "“CONCERT TONE"
MAGNIFICENT “PIANO FINISH"” CABINETS BY GAINSBOROUGH
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It’s all yours in
the magmﬁcent new

ONCERTMASTER

199 Gns.

or easy terms.
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For the Discerning Traveller
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from the Globe's Every Corner
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HOTEL OF DISTINCTION
9.VALVE WORLD RANGE RADIO o | | |
3 SEPARATE TUNED SPEAKERS! offers a Refinement, Cuisine and Services
Separate Bass and Treble Controls!
Solid Base Spring-Mounted Player Deck! Record Changert of Incomparable Standard
QUALITY RADIO LATE SUPPERS FROM 10 P.M
: ' | — E: BW 8521
A product of the vast resources of Electronic Industries Ltdj.s.m/:u CASTLEREAGH STREET, SYDNEY TELEPHON
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EUNICE McGOWAN BETTY PRENTICE
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MUSICA VIVA SOCIETY

brings you the best in chamber music

1957 SEASON
Eight Subscription Concerts

PARRENIN sting guartes

distinguished French ensemble

SM ETANA String Quartet

chamber ensemble of Czech Philharmonic Orchestra

BRENTON LANGBEIN
, MAUREEN JONES

Australian violin-piano duo

...a "Hollywood-Maxwell” by E

A =7 . e | RESIDENT ARTISTS

b '.'._-.:""'-.
e
F "0
i R l
TR,
\._',;.: 3 -

N

A\ D Members' preferential booking opens February 4.
Non-members' booking from February 26.
- Bookings and information at Paling's Box Office.

Telephone for a prospectus to be posted to you— BL 2809.
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8TH. ROW CENTRE

The subtle tremolo of the violins, the liquid vibrato of the first
trumpet, the whispered nuance of the play’s lead—these channel
themselves to 8th. row, centre.

For it is a fact that these chosen seats are acoustically the finest in the
house. Here in the centre, twenty to thirty feet from the stage,
a live performance is best balanced, best heard.

Yesterday, these seats were for the very few.

To-day, tremendous technological advances in recording and reproduction
techniques are transforming your lounge at home into one of these
chosen seats. High fidelity technicians with a multitude of microphones
and infinitely accurate meters are capturing every subtle overtone,
every elusive harmonic that make a performance really live.

No company in Australia is more aware of these startling advances than
Palings. Here, in an atmosphere dedicated to the service of music for
over 100 years, is an unequalled range of high-fidelity records and the
equipment to bring them to life with the exciting brilliance of

“8th. row centre” acoustics.

Visit your nearest Palings branch where our own experts are proud to
demonstrate these amazing new recording techniques for you.

The house of music for
over 100 years.

Palings

|4

MARRIAGE OF FIGARO

Mozart’s “The Marriage of Figaro”, with libretto by da Ponte, is based
on the second of three “FI'}._’_'JI‘U“ comedies 1‘\3' Beaumarchais— The Barber ot
Seville, or the Useless Precaution™ (late an opera first by Paesiello, then
by Rossini), “The Marriage of Figaro, or the Follies of a Day”, and
“The Culpable Mother™. |

In Mozart’s opera, Figaro, who as a barber in Seville had three years
before helped Count Almaviva to marry Rosina, ‘the ward of a lawyer.
Dr. Bartolo, is now the Count’s confidential valet, and is to marry Susanna.
the Countess’s maid. But he is indignant to learn that the still-susceptible
Count has his eye on Susanna—especially as the Lord of the manor had
certain privileges on the wedding night of any of his tenantry, according to
a supposedly abolished ancient custom; so Figaro schemes to thwart the Count.

The adolescent page-boy, Cherubino, who adores all women, worships
the Countess and 1s in calf-love with Barbarina, the daughter of the cardener.
Antonio, has been found with her by the Count and dismissed. He asks
Susanna’s help, but has to hide when the Count comes to flirt with Susanna:
when, however, the scandalising musicmaster, Don Basilio, walks in. the
Count, too, has to hide, overhears the general slander and, furious at finding
Cherubino, too, has overheard, sends him to join the army, though Figaro
quietly tells the boy not to go, but to stay within call.

In the second act, Figaro has sent the Count an anonymous letter, warning
him that the Countess i1s meeting a lover that night. intending to make a
fool of the indignant husband by sending in her place Cherubino dressed
as a girl; but when the Countess and Susanna start dressing the boy the
Count arrives unexpectedly and the page has to lock himself in a powder
closet: but when the Count is going to break down the door luck has made
it possible for Susanna to take the place of the page-boy, who gets away
unseen h)r th{‘: Count. The d!‘l]ﬂk(‘ﬂ Anti'lﬂfﬂ. }lilﬂ.'f\’t‘r. reports that hL“ SdA'W
a man jump out of the window; but Figaro explains that he was the man.
The Count accepts this, but, knowing he is somehow being tricked, insists
that Figaro carries out a contract made some time ago when lent money
by Dr. Bartolo’s housekeeper, Marcellina, to marry her.

But. in the third act, Figaro proves to be the long-lost son of Bartolo
and Marcellina, so he can marry Susanna, and there is a double wedding.
during which the Count gets a note that a lady—Susanna, he thinks—will
meet him late at night in the little wood.

And. in the last act, all cross each other’s paths in the moonlit darkness
the page in hiding, Susanna and the Countess in each other’s clothes to trick
their wrongly jealous men; Figaro in a fury, the Count bewildered. and all
the rest as planned—suddenly arriving to witness the final grand explanation,
forgiveness and happy understanding.
N"_‘_—__——r
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ELIZABETHAN THEATRE, NEWTOWN
.

For a Season commenced Saturday, January 12, 1957

The Marriage of F igaroi}

THE AUSTRALIAN ELIZABETHAN THEATRE TRUST
By Arrangement with

¥ J. C. WILLIAMSON THEATRES LTD.

Pre :!nfs

By WOLFGANG AMADEUS MOZART

Book by LORENZO da PONTE, after BEAUMARCHAIS, Translated by E. J. DENT

Characters in order of appearance:

FIGARO, Valet to Count Almaviva ... JOHN CAMERON

SUSANNA. Maid to the Countess, Fiancee of Figaro—
VALDA BAGNALL

D @ ETRE R B ARG O 2 o s e KEITH NEILSON
MARCELLINA, his Housekeeper O WILMA WHITNEY
CHERUBING S asPace oyt i s BETTINA BENFIELD
BARBARINA, a vi||age girl ...................................................... JAN ROSS
@ NI A N AN A e e L v ariss JOHN SHAW
DON BASILIO, a Music Master ... EREACH RILEY
ROSINA, Countess Almaviva ... NITA MAUGHAN
ANTONIO., a Gardener, Father of Barbarina,

Vel eRo i Susanna M aneas - NEIL WARREN-SMITH
DON CURZIO, Counsellor-at-Law, RAYMOND MACDONALD

SERVANTS AND VILLAGERS:

JEAN BRUNNING, PEGGY FEARN, JANICE GOLD-

MAN, JOAN LEVECKE, JOY MAMMEN, ELIZABETH
WEST JOHN COCKERILL GREG DEMPSEY WAVER-
LEY: FORD NORMAN HODGKINSON, NOEL McCABE,

PHILIP SHALVEY, EDDY SONCUM.

General Manager . .

with

THE SYDNEY SYMPHONY ORCHESTRA
Leader ... - Robert Miller

(By courtesy of The Australian Broadcasting Commission)

The action takes place during one day in and about the
country residence ot Count Almaviva.

ACT |—AN ANTECHAMBER.

ACT II—THE COUNTESS'S BOUDOIR.

ACT lll—-THE GREAT HALL.

ACT IY—A SECLUDED PART OF THE GARDEN:

Musical Director and Principal Conductor ... JOSEPH POST
Associate Conductor ... S ERIC CLAPHAM
Assistant Conductor ... " GEORGE HUMPHREY

. DENNIS ARUNDELL

Production by ..
- KENNETH ROWELL

Scenery and Costumes de31gned by

THERE WILL BE THREE INTERVALS OF TEN MINUTES EACH

_ ROBERT QUENTIN




OPERA STAFF

Broduction: i raaloi s peat, S el B I = STEFAN HAAG
Sad: o Rl Vi Fo Vi1 (5 [T sy G ST R W O ) S i T WILL THOMPSON
Business Manager ......... e e e s JOHN ROHDE
MUSIC  ASSIS AT s oo i vii o bR A GEORGE HUMPHREY
TSI 2/ 7 - oA S L O e SR W RON PATTEN PUBLICITY
ASsisty s StagaaNIanager  ES Rt Res e JOHN COCKERILL
AT R - e (10 V10  11- o 1= St Bl et S o S e i o ANGUS KIDSTON

Electrician ....... B o ol . Mg ST SR T e ERNIE LIETCH
Wardrobe Mistress ... WP, O O . MARY POXON

Scenery and properties made by Joe White and assistants in the workshops of J. C.
Williamson Theatres Ltd., and at the Princess Theatre, Melbourne. Scenery painted by
George Kenyan, Dres Hardingham and Rupert Browne.

Costumes made under the supervision of Phyll Foulkes in the wardrobe of the National
Theatre, Melbourne.

Headwear by Marjorie Head. Wigs by Barnetts and Mei Picci, Melbourne.
by Maloney and by Imbesi, Melbourne.

Footwear

Special Jewellery by Lustre Jewellery Co.

Handpainted costumes by the Art School of the Melbourne Technical College.
Electrical Equipment by Strand Electrics. Special effects for ''The Magic Flute” by
Pani, Vienna.

The Opera Company wishes to state ifs indebtedness and to express special thanks to
Miss Gertrude Johnson of the National Theatre Movement, Melbourne.

EXECUTIVE ( JOHN SUMNER

General Manager .................... :

Assistant Manager .................. MARY RAWDON
PUBliciV N i, oK L FOR J RON PATTEN PUBLICITY
Head Mechanist ......ccoconnveeeracs " ELIZABETHAN | RON FIELD

E©hiet [EIECITICIAN T ety ROBERT CUNNINGHAM
Chief Property Master .......... / THEATRE + JACK BETTISON

PATRONS: For your comfort and protection, this theatre is sprayed with a YACTRIC
Spray Unit containing Q-TEMIST, the new protective Germicide Insecticide, refreshingly
perfumed with eau de cologne. This new scientific discovery eliminates the possible
existence of lurking insects or germs in the theatre, including Influenza.

The Management reserves the right to make any alteration in the cast which may be
rendered necessary by illness or any other unavoidable cause.

The Management reserves the right of refusing admission to the Theatre.

Taking photographs during the performance of this production is prohibited.

Smoking is not permitted in the Auditorium.

CREDITS.

SENIOR SERVICE cigarettes supplied by W. D. & H. O. WILLS (AUST.) LTD.
VATRIC vacuum cleaner for theatre use supplied by VATRIC ELECTRICAL APPLIANCES
LTD. All minerals supplied by courtesy SCHWEPPES LTD. PHOENIX sewing machine
for costume work supplied by courtesy of J. PIERRE COUVE & CO. PTY. LTD.
"SPUN-MIST" 15 Denier Stockings by PRESTIGE. NESCAFE supplied by courtesy

NESTLE'S FOOD SPECIALITIES (AUST.) LTD.
Members of the ST. JOHN AMBULANCE BRIGADE are in attendance at this theatre

on a voluntary basis.

Electrical Equipment installed in the Elizabethan Theatre is by STRAND ELECTRIC
& ENGINEERING CO. LTD., and is under the supervision of their Sydney representative,

Mr. Reginald Bartram.
Sound Equipment installed in Elizabethan Theatre is by Reginald Leaney.

— e

This programme is designed for the ELIZABETHAN THEATRE by RON PATTEN PUBLICITY, 42|
Sussex Street, Sydney, ‘phone BA 2098, to whom all advertising enquiries should be made, and

printed by PEERLESS PRESS PTY. LTD., 558a George Street, Sydney,
|8
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Next Production
MONDAY, 11th FEBRUARY

THE AUSTRALIAN ELIZABETHAN THEATRE TRUST

presents

The Outstanding Australian Play
by RAY LAWLER

prior to London Production

with
THE AUSTRALIAN CAST

who will appear in this London production, which will be
presented by the Australian Elizabethan Theatre Trust
in association with Sir Laurence Olivier.

Returning after a Brilliantly Successful
Commonwealth Tour

DON’T MISS IT!

|9
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Information and reservations from all
leading Travel Agents and Qantas Empire Airways Ltd.,
(B.O.A.C. General Agents for Australia).

All over the world

B-0A-(

takes good care of you

BRITISH OVERSEAS AIRWAYS CORPORATION WITH QANTAS, TEAL AND S.AA
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KEVIN MILLERK

RAYMOND MACDONALD
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ZIELLA SCIUTTI, HILDE

OUTSTANDING OPERATIC

asuvs ¥ PHILIPS

EACH SET COMPLETE WITH
LIBRETTO, HISTORY OF
WORK AND ARTIST
DETAIL

PHILIPS

e

ZADEK, SENA JURINAC “DON GIOVANNI” K.V. 527 (Comple‘e)—Sena Jurinac,

MOZART

CHARPENTIER

PROKOFIEV

MOUSSORGSKY

MOZART

HUMPERDINCK

WAGNER

Hilde Zadek, Graziella Sciutti, George London, Leopold
Simoneau, Walter Berry, Ludwig Weber, The Vienna Cham-
ber Choir, The Vienna Symphony Orchestra. Conductor and

harpsichord: Rudolf Moralt,
A 00280/1/2 L

“LOUISE” (Complete) — Berthe Monmart, Andre Laroze,
Solange Michel, Louis Musy. Choir and Orchestra of

“L'Opera Comique” (Paris). Cond.: Jean Fournet.
A 00360/1/2 L

“THE LOVE OF THREE ORANGES” OP. 33—Soloists,
Chorus and Orchestra of the Slovenian National Opera.

Cond.: Bogo Leskovich.
A 00331/2L

“SOROCHINTSY FAIR”—Soloists, Chorus and Orchestra of

Slovenian National Opera (Ljubljana). Cond.: Samo Hubad.
A 00329/30L

“THE MAGIC FLUTE’—]Josef Greindl, Kim Borg, Rita
Streich, Maria Stader, Margarete Klose, Dietrich Fischer-
Dieskau. RIAS Chamber Choir, RIAS Symphony Orchestra.

Cend.: Ferenc Fricsay.
LPM 18 267/69

“SERAGLIO"—Walter Franck, Maria Stader. Beate Gutt-
mann, Rita Streich, Ernst Hafliger, Sebastian Fischer, Martin
Vantin, Wolfgang Spier, Josef Greindl. RIAS Choir and

Orchestra. Cond.: Ferenc Fricsay.
LPM 18 184/85

"HANSEL AND GRETEL”—Horst Gunter, Rita Streich, and
other soloists with Choir and the Munich Philharmonic

Orchestra. Cond.: Fritz Lehmann.
LPM 18 215/16

“THE FLYING DUTCHMAN"”—]Josef Greindl, Annelies
Kupper, Wolfgang Windgassen, Sieglinde Wagner, Ernst
Hafliger, Josef Metternich. RIAS Choir and Orchestra. Cond.:

Ferenc Fricsay,
LPM 18 063/65

DISTRIBUTED IN AUSTRALIA BY PHILIPS ELECTRICAL INDUSTRIES PTY. LIMITED

PM34-56
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and New Zealand.
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is a New Zealander who has
played an active part in the development ol
opera and ballet in Australia for a number
of years. He was the Borovansky Ballet's
first pianist and conductor and, turning his
attention to opera, has conducted at the
National Theatre Movement's annual festivals
in Melbourne. He was principal conductor
of that company on its very successful 1953
tour of Australia with “The Consul.” He
conducted also the N.S.W. National Opera's
Brisbane season of 1952. Last year he
travelled as one of the conductors of J. C.
Williamson's Italian Grand Opera Company.
He is associate conductor for the Australian
Opera Company’s season,

23

distin-
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Australia s
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IMOst
guished conductors, Joseph
grand opera and symphony at the age ol 26
and his work 1s known throughout Australia
1947. he was made
associate conductor of the Sydney Symphony
Orchestra and, the following
vited by the newly-formed
National Opera Company to act as its prin-
cipal conductor. He was the first Australian
exchange
He had the
Hl'k'-i]
which Het

vear,
Australian

land with a B.B.C. conductor.
distinction of conducting
formance of “Tales of Hoffman,"
Majesty, The Queen, attended at .the Piince
Theatre. Melbourne, during het
arrangement
A.B.C. he has been chosen as conductos
the Australian Opera Company's season.

recent
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The

cool September wind of Launceston
ruffled her tiny frame, but did not

She was small, almost petite.

daunt her one bit. This was a day
when history held its breath. Sud-
denly, Miss Currie hurried forward,
skipped, hopped missed her footing,
leapt again, }mrfullv soaring into the
waiting wide blue yonder.

For the year was 1932, and Miss
Currie was a tiny airplane, makmg
one of the first commercial flights in
our history. Destination: Flinders
Island, 108 miles away over the tur-
bulent waters of Bass Strait. Flying
time: 12 hours.

She was a tiny machine to be trail-
blazing into history . .. a British De
Havilland Fox Moth, with accom-
modation for three passengers. At
the controls sat Victor Holyman.
You could say he was a remarkable
man by any standards. Originally,
he was a master mariner, having
served his apprenticeship before the
mast on the Melbourne-Mauritius
run. Seafaring was natural to him,
for the family owned William Hohr-
man and Sons Pty. Ltd., pioneer
Australian shlppmg company. How-
ever, World War [ service with the
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Royal Naval Air Service blew the

salt from Victor's eyes.

He realised the tremendous future
for air transportation in Australia.

Enthusiastically, he talked to the
family about his ideas. They rallied
round him, and so Miss Currie was
purchased, shipped to Launceston,
and Victor piloted her on this his-
tory - making Launceston - Flinders
Island service in 1932.

Looking back now, you can say that
Australian National Airways first

tried its wings the day Miss Currie
took off.

From this tiny plane on this short
108 mile service, launched because
enterprising men'’s dreams stretched
into Australia’s tomorrow, gradually
grew A.N.A. and the tremendous
fleet of modern DC-6B aircraft of
today. Here was the beginning. To-
day, you can fly the skyways of Aus-
tralia, in mighty pressurised A.N.A.
aircraft, just as comfortably as you
sink into your favourite armchair.

A.N.A. was born to pioneer. It
carries on the tradition. It is from
sky-blazing adventures like this that
A.N.A. has truly earned and justi-
fied the title of Australia’s most

experienced airline. AG463
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of Opera is Mozart

of precision and fine styling is
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At Proud’s

[RTN BN @ (C)
holds pricle of place
Why? Because Envoy IS a
masterpiece of precision iewellery.

The ultimate in Swiss mechanical

precision, the ultimate in inspired

fashion design. Choose Envov at . . .

[llus. above: Envﬂy quy impﬂrtec[ rolled gufﬂ

case with stainless steel back, 17

jewel, presentation case. £17/10/

‘PHONE, MAIL ORDERS
CNR. KING-PITT STS., SYDNEY
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General Manager

/ef)éen‘ Quenfin

ROBERT QUENTIN, General
Manager of the Australian Opera
Company, was educated at Lancing
and Oxford (he holds an M.A. de-
gree from this university), and came
to Australia while serving in Naval
Intelligence. He produced a number
of plays at this time, including
“"Mourning Becomes Electra™, and
was Stage Manager for Cyril Ritch-
ard’s post-war tour.

On returning to England, he join-
ed the Old Vic. Staff, first as Stage
Director for the Bristol Old Vic and
later as stafft producer and touring
manager for the London Company,
which he took on extensive tours of
South Africa and Northern Europe.

Robert Quentin has directed and
managed companies both in repertory
and in the West End, and in 1954
toured the United States, lecturing in
Universities. He produced the highly
successful and popular musical satire,

“The Boy Friend”.

/Om(:l/ucem
:bpn;u';j A*unc/gz/f (Producer—""Marriage of Figaro”. “Don Giovanni'). One

of England’s leading producers and theatrical personalities, Dennis Arundell's versa-
tility is such that he has produced opera, acted. written scripts, composed, translated
lectured and conducted. At Sadler’'s Wells he has produced some 10 operas. Recent
ﬁrst‘ performances to his credit are Hofmannstahl's “Everyman. with dibelius’ music
(th's he translated and conducted) and the world premieres of Arthur Benjamin's
two operas, Tale of Two Cities” and “Prima Donna”. He has produced two HI"-L'I'.,I‘;-
under the baton of Sir Thomas Beecham: one, Ihe Bohemian Girl" at Covent Garden
for the first Festival of Britain, in a version prepared by Sir Thomas and himself: the
Uther._Dc]iuf “Irmelin™. In Finland, he produced the Finnish National Opera Com-
pany in Benjamin Britten's “Peter Grimes”. For film producer, Michael Powell (of
Pressburger and Powell fame). he translated “Tales of Hoffman™ and “'Oh, Rosalinda™.
He directed the opera sequence in the film, “Melba". which has been seen in Australia.

E? / Jé_/ _
f.:-*/{.;n, aag (Producer—""Magic Flute™, “Cosi Fan Tutte''). Since his arrival

in ff\u_ﬂt.rahu In 1939, as a member of the Vienna Boys' Choir, Stefan Haag has achieved
distinction as a producer of opera. His production of “The Consul” in Melbourne
for the National Theatre Movement three years ago, created theatrical history. He also
produced “Tosca™, and “Cosi Fan Tutte" for a successful tour of the Commonwealth
before leaving to further his studies of Opera in Europe. Since his return to Australia
he has been production manager for “Kismet” and has now joined the Elizabethan
Theatre Trust as a producer and production director for the Australian Opera Com-
pany s Mozart season. |

CAIRO RESTAURANT |
81 MACLEAY STREET, POTTS POINT E;

¢
Open every night except Sunday — & p.m. to midnight g
] [ ] a 1 F a 2
Dining — Dancing — Floor Shows — Wines
¢

Floor Shows 7.15 to 11.15. Book your reservations rdingly.

FL 1089 and FL 1033

REG REDGRAVE’S WELL-KNOWN ORCHESTRA
"No Charge"

Private Parking for 60 Cars.

o
CAIRO PRIVATE HOTEL
ACCOMMODATION NOW AVAILABLE
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Recapture the thrill of to-night’s

performance in your own home

THE MARRIAGE OF FIGARO

Sena Jurinac, Sesto Bruscantini, Graziella Sciutti, Rise Stevens, Franco Calabrese, with
t"e Glyndebourne Festival Orchestra and Chorus ........cccoeecrnrinnns OALPSI312, OALPI3I13/4/5
Lisa Della Casa, Hilde Gueden, Cesare Siepi, Suzanne
Danco, Alfred Poell, with the Vienna Piilharmonic Orchestra
with Vienna State Opera Chorus ... LXTA 5088/9, 5090/i

THE MAGIC FLUTE

Wilma Lipp, Hilde Gueden, Emmy Loose, Leopold
Simoneau, Kurt Boehme, with the Vienna Philharmonic
Orchestra and Vienna State Opera Chorus ... LXTA 5085/6/7

DON GIOYANNI

John Brownlee, Audrey Mildmay, Ina Souez, Kolomon wvon
Pataky, Luise Helletsgruber, Salvatore Baccaloni, with the
Glyndebourne Festival Orchestra and Chorus.

OALP 1199, 1120/!
Suzanne Danco, Lisa Della Casa, Cesare Siepi, Anton
Dermota, Hilde Gueden, with the Vienna Philharmonic
Orchestra and Yienna State Opera Chorus .. LXTA 5103/4/5/6

COS| FAN TUTTE

Elisabeth Schwarzkopf, Nan Merriman, Leopold Simoneau,
Rolando Panerai, Sesto Bruscantini, with the Philharmonia
Orchesita: and 'Chorls tin bias O R 33-OCX-1262/3/4
All recordings complete with presentation box and libretto
er descriptive notes,

B
-

%udfra/mn gfizaéedmn jéeafre juﬁf Weméeméip

If you wish to join those who are already supporting the Trust
venture throughout the Commonwealth, you may do so by paying an
initial subscription of £5. Subsequent annual subscriptions are £5
and are due on the 15t July, and are payable before the 315t December.
Membership entitles you to priority booking for two seals al any grven
performace. Information regarding the work of the Tiusl and coni-
ing productions will be regularly sent out to members.

Y ou may also assist the work of the Trust by giving a donation,
and the Trust welcomes all donations, whether they be large or small.

Many of the Theatre seats have been given by [riends of ihe
Trust, both in Australia and oveiseas. A dornation of £10 will ,‘um-fa/e
one seat, and a plague bearing the name of the donor will be fixed to
the arm of the chair.

Should you be desirous of joining the List of Donors, please
leave your name and address at the Manager's Office.
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_/é?nndé /éaweﬁ? (Designer

in England.

:bedignem

“‘Marriage of Figaro”, "Don Giovanni). Th's

32-year-old Melbourne artist ranks amongst London’s best designers. Since his de:
parture from Australia six years ago, he has designed ballet and drama for Sadler’s
Wells. The Old Vic, Stratford-on-Avon, independent managements and television.
Notable assignments are costume designs for John Gielgud’s production of “Macbeth™:
his design of Hamlet for The Old Viec (1952-53 season) and "“The Taming of the
Shrew"” (1954 season) with Ann Todd as Katherine., He designed a ballet film, “The
Black Swan'', for the Festival of Britain

the first three-dimensional film to be made

:bejmanc/c $OWﬂfﬂg (Designer— Magic Flute’). One of Sydney's best known

designers, she has designed for opera, drama and films. In 1952, she designed

“Lohengrin™ and
Opera Companies

in New York.

“*Cavalleria Rusticana”

for the combined Sydney and Melbourne

season. Ohe was also assistant designer for the film, "Long John
Silver, and the subsequent television films of this series, which are currently showing

JEAN BRUNNING

JOY MAMMEN
JOHN COCKERILL

NOEL McCABE

OTHER NOTABLE AUSTRALIAN SINGERS

APPEARING WITH THE COMPANY
JANICE GOLDMAN JOAN LEVECKE
JAN ROSS BETTY WEST

GREG DEMPSEY

NORMAN HODGKINSON PHILIP SHALVEY
EDDY SONCUM

JANUARY, 1957

2th Saturday ......
4th Monday ........
5th Tuesday ......
bth Wednesday ..
7th Thursday ...
8th: Fridays ....ce.
9th Saturday
(Matinee) ...
19th Saturday
{Evening)} ..........
2lst Monday ........
22nd Tuesday ........
23rd Wednesday ..
24th Thursday ......
Z2othi Friday s s .
26th Saturday
( Matinee)
26th Saturday
(Evening) .....
28th Monday ...
29th Tuesday ........
30th Wednesday ..
31st Thursday ......

lllllll

THE REPERTOIRE FOR SEASON

The Marriage of
The Marriage of
The Magic Flute
The Marriage of
The Magic Flute
The Marriage of

. The Marriage of

The Magic Flute
The Magic Flute
The Marriage of
The Magic Flute
Don Giovanni
Cosi Fan Tutte

Cosi Fan Tutte

Don Giovanni
Don Giovanni
Cosi Fan Tutte
Don Giovanni
Cosi Fan Tutte

Figaro
Figaro

Figaro
Figaro

Figarr‘_)

Figaro

FEBRUARY, 1957

Ist Friday ......... Don Giovanni
2nd Saturday The Magic Flute
(Matinee) ....... Don Giovanni
2nd Saturday
(Evening) ....... The Marriage of Figaro
4th Monday ...
5th Tuesday ..... The Maaqi Flute
6th Wednesday .. The Marriage of Figaro
7th Thursday ..... Don Giovanni
8th Friday ......... Cosi Fan Tutte
9th Saturday
[ Matinee) ... Don Giovanni
9th Saturday The Magic Flute
(Evening) ........
O
ALL PLANS AT THEATRE — LA 2222
PALING'S AND NICHOLSQN'S
@
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