

















RU PULLAN

Author
of

Curly on the
Rack

The author of CURLY ON THE RACK, Sydney raflio. W 'e.'ll'ﬁ!}
Ru Pullan, describes this play as a “conflict of peop?e,” Wlthll’l. a S{ftr
of circumstances which are as applicable in Sydney in 1958, as the)
were in Rabaul (the setting of the play) in late 1945.

The six men and one woman 1in the play are Cal‘lght in ajcr_rlﬁra
of conflicts which revolve around their need for security. Fr.:)r %,}uil. ‘»l
money is the ultimate goal, simply for its own‘sake; for SCO}blE, I;L.,:e;]
shield against the outside world. tl“he conﬂmts' among tlr?sisnl}i. 3
people rise and fall with the rapidity of a tropical showeri 1[1”‘gOt
is their foundation; fear is their ever-present enemy; not on y. { =
their own making, but the ever-present scare of pockets of still-acti
Japanese soldiers.

o 3 0 . . '"_-*{1 t“
Into this tense atmosphere, a sense of proportion is introduc
take the place of the shell-shocked, post-war values.

everal

The idea for the play came to Ru Pullan as a result ot h{f“.t(?:

oer-
conversations on the fate of salvage, underground funds ?and I)I:' 1]
ing in the period immediately following the Second World War.
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WORLD PREMIER

Commencing Wednesday, 3rd September, 1958

THE AUSTRALIAN ELIZABETHAN THEATRE TRUST

presents

An Australian Play

(URLY ON THE RACK

RU PULLAN

With

An Outstanding Cast

GRANT TAYLOR
MAX OSBISTON

KEN WAYNE

OWEN WEINGOTT
CORALIE NEVILLE

STEWART GINN
JOHN GRAY

Directed by NIGEL LOVELL

Limited Season Only
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When the curtain falls and you return to the
reality of cooking and washing, think about making life a
little easier with a Healing Thor Tri-matic washer. |
A Thor washer saves your time; it's fully automatic . . .

-

all you have to do is set your Thor and forget it.

Healing Thor Tri-Matic washers are made by: :

A. G. HEALING LTD.

BRANCHES IN ALL STATES | i e N
ROSALIND KEENE MADGE STEPHENS
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K Recapture the thrill *
of the Ope;éa Qcason

*_

with these magnificent recordings
by the world’s greatest artists . ..

CARMEN (szet‘). Complete recording with Solange

Michel, Raoul Jobin, Michel Dens, Martha Angelici,
Orchestra and Chorus of the Theatre National de
I’Opera-Comique, Paris, conducted by Cluytens ......
Complete recording with Suzanne Juyol, Libero De Luca.
Janine Micheau, Julien Giovannetti, Orchestra and
Chorus of Opera-Comique, Paris, conducted by Wolff . .
Conchital Supervial singshCarmen .
Carmen Suite by The St. Louis Symphony Orchestra . .
Flower Song in Operatic Recital by Mario Del Monaco

LOHENGRIN (Wagner) Lohengrin Farewell in
Ol At Carnegie THal o e ot o v Aol e ee b L o

“BARBER OF SEVILLE (Rossini). Complete

recording with Maria Callas, Tito Gobbi, Luigi Alva,
Nicola Zaccaria, Fritz Ollendorft, Philharmonia
Orchestra and Chorus, conducted by Alceu Galliera

* To be released shortly.

ROSENKAVALIER (Strﬂ'th,s) Complete record-

ing with Elisabeth Schwarzkopf, Christa Ludwig, Otto
28w L P Fo0 o o YR O o B AP SR e Bt oy = S R it = )y

AIDA (Verdi). Complete recording with Renata
RebaldisSNIario td el S M DN aCO e E e
Complete recording with Maria Callas, Richard Tucker

LA BOHEME (PHCCI'HJE). Complete recording with

Victoria de Los Angeles, Jussi Bjorling, Robert Merrill

CAVALLERIA RUSTICANA (Mascagni).

Complete recording with Giuseppe Di Stefano. Maria
Callas o T o Pl s e ol P S e Sl e L i

FAUST (GOII!I()d). Complete recording with Vic-
toria de Los Angeles, Boris Christoff, Nicolai Gedda

TOSCA (PZICCiIIf). Complete recording with Maria
Callas, Giuseppe Di Stefano, Tito Gobbi

330CX.1016/8

LXT.2615/7
PMAO.1024
P.8288
LXTA.5202

OALP.1329
330CX.1507/9

CD.I

LXTA.2735/7
330CX.1318/20

OALP.1409/10

; 330CXS.1182
330CX.1183

-

OALP.1162/5

The Story of the Opera

THE BARBER OF SEVILLE

Figaro, formerly valet to Count Almaviva, has now set himself up

m business as a barber 1n Seville. In the house opposite his shop lives

old Dr. Bartolo, with his housekeeper, Marcellina, his servant,

Ambrosius, and his young ward, Rosina. Because of her exceedingly
large 1mheritance, Dr. Bartolo has resolved to marry her. Count Alma-
viva, however, has chanced to meet Rosina in the streets and has fallen
m love with her. He has only just found out where she lives, and, while
serenading her in the guise of a student, has also discovered his former
valet’s occupation and whereabouts. They meet and Figaro, for a fee,

ofters to facilitate the match between the Count and Rosina.

The story of the opera concerns itself with various schemes and
plots by Bartolo on the one hand, and Almaviva, directed by Figaro,

on the other, for the hand of Rosina.

Both parties in turn employ the dubious services of the “Reverend”
Don Basilio, Rosina’s singing teacher and a man with few scruples. In
a series of hilarious 18th century situations, involving disguises, mis-
understandings, etc., this popular plot unfolds itself, aided by Rossini’s
sparkling and scintillating tunes, until finally Figaro’s many ruses succeed
In l)ringing the young lovers together and a happy solution is found for

every character, including old Dr. Bartolo.
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ELIZABETYN THEATRE
For a Season commencng SSaturday, 19th July, 1958

THE AUSTRALIAN ELABETHAN THEATRE TRUST

in asswighion with

T'he State Opera Cmupaﬁy of New South Wales
presghls

* THE ELIZABETHAN IRUST OPERA COMPANY *
ln
Music: ROSSINI Libretto: STERBINI
CHARACTERS English Translation by Virginia Card.

I'ranslation by arrangement with Boosey & Hawkes.
Score by arrangement Ricordi.

5 . THE SYDNEY SYMPHONY ORCHESTRA
DOCTOR BARTOLO . ... NEIL WARREN-SMITH [ e ey N EST VLU EWELLYN

By courtesy of The Australian Broadcasting Commission

COUNT ALMAVIVA e oo, Ay DONALD SMITH

BASILIO, a singing teacher e ALAN LIGHT

* * *
ELGAROEGEDArh e s ROBERT SIMMONS Conductor of THE BARBER OF SEVILLE ... ... ERIC CLAPHAM
FIORELILO t to the C OH ERMAIN X * A
: LA, servant to the Cour > K R S = . | . e
¢ wount e J N ( 1 : | SCENE: The action of the opera takes place outside and within Dr. Bartolo’s
: * ' house 1n Seville.
AMBROSIUS, servant to the doctor =~ GREGORY DEMPSLEY T'IME: The Eighteenth Century.
' There will be one interval of 15 minutes.
ROSINA, the doctor’'s ward .~ ROSALIND KEENE y i * X
! 2 P | YO CLIO T Y A S s s o | .. STEFAN HAAG
MARCELLINA, Rosina’s governess ELLA BANNER Scenery by ... bt st e e este b e L TOHN. NORTHCGOTE
';':m;tl.uncx AES1 oI C D Y — e s STAN DE TELEGA
, , | a—— ontinuo .. g | N > E N EY
NOTARY | | GREGORY DEMPSEY GEORGE HUMPHR
| ol * *
OFFICER _ JOSEPH DREWNIAK e .
Musical Director | KRARL RANKL

SOLDIERS AND MUSICIANS:
Frank Brozzesi, Ray Collier, Maurice Fox, L.eo McKernan,
Peter North, Rex Porter., Walter Rychtowski.

Associate Conductors-
ERIC CLAPHAM, GEORG TINTNER, GEORGE HUMPHREXY

* * *

ROBERT QUENTIN

General Manager







BECOME A TRUST MEMBER

By becoming a member you support the Australian Elizabethan Theatre Tyus
ventures throughout the Commonwealth,

Your annual subsidy forms financial backing for all Australian productions
undertaken by the Trust, such as SUMMER OF THE SEVENTEENTH DOLL.
THE SHIFT'ING HEART, and the Trust’s first Australian musical, LOLLA MONTF/

Reduction on Seat Prices

Not only are you supporting a grand cause, but you receive great benefit. [ e
tremendous demand for seats for major productions in the past has highlighted the
advantage of being a Trust Member. Apart from a PRICE REDUCTION TFOR
SEATS, members also have outstanding BOOKING OPPORTUNITIES, as they have
FIRST CALL ON THE PLAN.

Subscriptions Tax Deductible

Your annual membership subscription is a deductible allowance for income tax
purposes.

A membership form is contained in this programme on opposite page. For furthe
membership forms, apply to the Elizabethan Theatre (Manager’s Office), or the Trus
Head Office, 85 Goulburn Street, Sydney.

.ﬂ'-ﬁ-ﬂ'-lfl'-t_ll-ﬁ-ﬂ-11_-1!-!!-!I-_H-—-lr-u-_-u-u-lr-—-ﬂ-ll-II'-I.]-u--ﬂ-H-H-Hﬁ

_Audfra/ian éZfzaéef/mn jéeafre judt Weméemé@

If you wish to join those who are already supporting the Trust venture
throughout the Commonwealth, you may do so by paying an initial subscription
of £5. Subsequent annual subscriptions are £5 and are due on the lst July,
and are payable before 31st December. Membership entitles you to priority
booking for two seats at any given performance. Information regarding the
work of the Trust and coming productions will be regularly sent out to
members.

You may also assist the work of the Trust by giving a donation, and
the Trust welcomes all donations, whether they be large or small.

Many of the Theatre seats have been given by friends of the Trust, both
in Australia and overseas. A donation of £10 will provide one seat, ﬂﬂd-a
plaque bearing the name of the donor will be fixed to the arm of the chair

Should you be desirous of joining the List of Donors, please leave your
name and address at the Manager’s Office.

24
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THE AUSTRALIAN ELIZABETHAN
THEATRE TRUST

Application Form

D3 tcr—
110}
The Board of Directors of

ITHE AUSTRALIAN ELIZABETHAN THEATRE TRUST,
85 Goulburn Street, Sydney.

I,

...........................................................................................................

'(Please state. Mr., Mrs. or Miss)

Address

...............................................................................................................................................................

.........................................................................................................................................

TI'elephone. . . o desire to become a

SUBSCRIBING MEMBER at £5 per annum,
SPONSORING MEMBER at £500 or more,
of THE AUSTRALIAN ELIZABETHAN THEATRE TRUST

and enclose my cheque for £

I hereby agree, if admitted, to become a member thereof and to
l':te bound by the Memorandum and Articles of Assocliation for the
me being of The Australian Elizabethan Theatre Trust,

-----------------------------------------------------------------------------------------------------

(Usual Signature)

Al cheques should be made payable to: “THE AUSTRALIAN ELIZABETHAN
'HEATRE TRUST.”

ALL SUBSCRIPTIONS DEDUCTIBLE FROM INCOME TAX
25












Sopranos
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JANNE ROSS

A full range
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given to counfry

Special attention

clients.

/

Packing and postage extra

on all items.

~

CALL OR WRITE TO-DAY
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CSTHE o

MUSICALS

"YOU GET THE BEST AT NICHOLSON'S"

416 GEORGE STREET, SYDNEY.

BL 164

ELLA BANNER
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A MUST for Theatre Lovers

THE AUSTRALIAN ELIZABETHAN THEATRE TRUST

Containing articles by Australia’s leading Critics, Theatre Executives

1.
2
5
4
D)
6
7
8

Ot
10.
Lk
12.

AVAILABLE AT ALL LEADING BOOK STORES FROM JULY 20

A fully illustrated publication

THE AUSTRALIAN
THEATRE YEAR BOOK

Edited by

and Business Leaders.

Preface a8 e st R by Dr. H. C. Coombs
TN X0 U C 1 O e e by Hugh Hunt
_An Idea is a Fact ... by Myra Roper
. The Doll in London ... ... by John Sumner
@perayintAustralia SRR CEE by Robert Quentin
. Amateurs and All That ... by H. A Standish
. J. C. Williamson ... ... by Harald Bowden
Carroll-Fuller Theatres . ... by June Lansell
The Tivoli Circuit e bySINe1lSiMaver
VW herenIN oW e . by Bruce Grant
Ideology in the Soviet Theatre . . by Hugh Hunt

Australian Elizabethan Trust Activities, 1958

Plus

SHOWS AND CASTS OF 1957

Price £1-0-0
34
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Staff Producers

STEFAN HAAG ROBIN LOVEJOY

Guest Producer
General Manager

ROBERT QUENTIN
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Repertoire for the first four weeks
of the Season

STATE OPERA COMPANY (N.S.W.)

President: SIR BERNARD HEINZE, Kt.B., M.A., LL.D., Mus. Doc., F.R.C.M.
Vice-President: WILLIAM G. JAMES, Esq.
Hon. Secretary: AUBREY M. KNOWLES

Registered Office: ROOM 204, 19 HUNTER STREET, SYDNEY
JULY:

Saturday, 19thi(Premiere) i cotiiess
Monday, 2lst

It will be noticed that this season is being presented by The Elizabethan Theatre
Trust in association with the State Opera Co. (N.S.W.).

PETER GRIMES
PETER GRIMES

Tuesday, 22nd (Premiere) ... CARMEN . The State Opera Co. (N.S.W.) came into being in December, 1957 (formerly
Wednesday, 23rd ... PETER GRIMES | National Opera of Aust.), and we were fortunate to obtain as our President Sir
Thursday, 24th CARMEN | Bernard Heinze, Director of the Conservatorium of Music, Sydney, and other leading

musical and business persons as Executive members.

|0y (o b ARGy Wl s St R e bl e = PETER GRIMES

Saturday, 26th (Mat.) ... ey CARMEN

Saturday, 26th (Eve.) (Premiere) ...
Monday, 28th ... N st
dfuesday,29thi ot e

Wednesday, 30th

TR AT Lo NI D e e o

AUGUST:

THE BARBER OF SEVILLE
CARMEN

THE BARBER OF SEVILLE
CARMEN

PETER GRIMES

Our function is to supply assistance for the annual Sydney Opera Season, and
during the remainder of the year to stimulate the growth of opera and music
generally throughout New South Wales. One of our other main objectives is to
encourage and provide opportunities for young Australian artists. To this end a
Younger Set has been formed, whose membership already exceeds two hundred.

An invitation is extended to prospective Company and Youngr Set members, and

on enquiry the Hon. Secretary will be pleased to post a brochure, explaining privileges
and activities.

.I
3y o P78 () M e e o e THE BARBER OF SEVILLE ! Subscriptions:
Saturday, 2ndi (Mat)] ket (CAR MEN j Company Members—Annual £393 0
Saturday, s 2nda(Eve )R e PETER GRIMES ' Life 50 0 O
Monday, 4th . THE BARBER OF SEVILLE Younger Set (age 17 to 35 years)—Annual ... IR O80)
iuesday;s 5 thi(Bremiere)l e i LOHENGRIN |
Wednesday, 6th THE BARBER OF SEVILLE 1'.
I UTSCAY N/ (R ey e LOHENGRIN | e S S P 0 S D S0 S 2SO S0 . -0 S S O S e, O 5.9 S 2, e € S - . o S

Friday, 8th

SAtUrday, i Chl (M a C) s

THE BARBER OF SEVILLE
PETER GRIMES

OTHER NOTABLE AUSTRALIAN SINGERS

Saturday; Othi (ye ) e il CARMEN

Monday, 11th .. e O EN GRIN

suesaay, el 2 by s T ... THE BARBER OF SEVILLE appearing With the Company
Wednesday, 13th (Premiere) .. e FIDELIO

Thursday, 14th .. e e L LOHENGRIN

Friday, 15th i FIDELIO Lettie Powell Ray Collier Joseph Drewniak

SatUTday; 16 thl (Ma t) e et |
Saturday,®16 LS (EYe ) s

Final Two Weeks to be Announced

36

THE BARBER OF SEVILLE
LOHENGRIN

Brian Thompson Anthony Fenek

Teresa Adams, Marissa Brozzesi, Lina Denison, Jeanette Earl,
Paree Glesson, Mary Hayman, Dorothy Hitch, Violet Holman-Hunt,
Anita Kelly, Doreen Morrow, Christene Palmer, Frank Brozzesi, Maurice
Fox, Leo McKernan, Peter North, Rex Porter, Walter Rychtowsky,

Walter Schleicher, Sergio Stracciari, George Thom, Ferdinand Togni.
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