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Have opera 
in your 
own home 

S, O PERA"-with Elsie Morrison 
'THE BEGGAR r Arte Orch. Cond. 

John C ameron . pi° Boxed with booklet 
Sir Malcolm Sargen . £5/5/ 

NA"l"PAGLIACCI." "CAVALLERIA R~ STICA elr Bo,ed. with 
With Jussi B1orl1ng . -£8/12/6 
bnol~et 

IER , _ With Hilde 
"DER ROSENKAVAL . v· nna State Opera 

Gueden, Sena Juhr,naK\ ib:r Bo,ed, with 
etc .. cond. Eric e · -£1 J/10/ 
booklet 

_ With Elisabetl. "HANSEL AND GRETEL. d Herbert Von 
Schwarzkopf, etc.. .~hon b~oklet _ £5/ I 5/ 
Karaian. Boxed, w, 

PhilhMmonic Orch. "DIE WALKURE. -Vi~nna cond Furtwangler. 
Chorus and So/o,st, -£1 4/7/6 
Boxed with booklet 

" w·th Renata T ebold, and "LA TRAVIATA .. - 1 d with booklet 
G,ann, Pogg, Boxe · -£8/ I 2/6 

PAC KING AND POSTAGE EXTRA. 

Call or Wr it e To-day . 

416 GEORGE STREET, SYDNEY. BL 1641 

"YOU GET THE BEST AT NICHOLSON'S " 

The Australian Elizabethan Theatre Trust 
PATRO : HER MAJE STY THE Q UEEN 

PRE SIDE T ............... Th e Rt. Hon. Sir John Latham, G.C.M.G., Q.<;. 

CHAI RMA ·························································································· Dr. H. C. Coomr,s 
EXECUTIVE DIRECTOR ................. ....... .............. Hugh Runt 

H ON . SECRETARY ·····•·······················································•·······•·•····· Maurice Parker 

N.ew South Wale s ·······················•········································· Mr. C. ). A. Moses, C.B.E. 
~ueensland ·····•·•······················································································ Professor F. ) . Schone/I 
We sce,n Au str alia ···························································•···················· Professor F Alexander 
Victoria ·····•····•····•····•····•····•··········•····•······················•·······•··········•····•········ Mr. A . H . L. Gibson 
South Au stralia ·····•····•····•····•····•····•····•····•····•······································ Mr . L. C. Waterman 
'Tasmania ··············•·······•·•····•·•····•·······•·•·····•·······································•················· Mr . G. P. Davies 

ST A TE REP RESENTAT IVE S. 

If you wish to join th ose who are already mpporting the Trust 
venture through out the Commonwealth, )'Ott may do so by paying an 

initial subscription of £5 . Subsequent annual .rtrbscriptions are £5 

and are due on the 1st July, and are payable bef ore the 31st D ecember. 

Mem betship entiti es you to priority booking f or two seats at any given 
perf ormance. Informati on regatding the work of the Tmst and com­
ing productions u-ill be tegulady sent out to members. 

Y ou may also assist the work of the Tmst by giving a donation, 
and th e Trttst welcomes all donc1tio11s, whether they be large or small . 

Many of the Theatre seats hai·e bee11 given by fri ends of the 
Trust, both in Au s/1'alia and overseaJ. A donation of £ 10 will provide 
one seat, and a plaque bearing the name of the donor wi!! be fixed to 
the arm of the chair. 

Should yoN be desirous of 70111mg the List of D onors, please 
leave you1· name and address at the Manager's Off ice. 
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Tlie Blouse 
Ev e,•ybody A dm ires 

BACKWARDS AND FORWARDS 
Looki ng Backwards 

Two years ago the Au stralian Elizabethan Th eatre Tru st was no more 
than a hope of things to come. Its material manifestation consisted of a 
partition ed office in Martin Place, the loan of some furnitur.e and a telephone. 

T o-day " the Tru st" and "th e Elizabethan" arc household words in 
Sydney and , indeed, thr oughout Au stra lia. Our Opera Company has played 
to over 181,000 people; our Drama Company has done two nation-wide tours, 
playing not only in the capital cities, but in other centr es, such as Port Piri e, 
Launc eston, Devonp ort and Burni e. W e have promoted one major Australian 
play , Summer of the Seventeenth Doll, which is to make theatrical history by 
being the first Au strali an play to be presented in London . W e have played an 
American play, "The Rainma\e r, in Sydney, Brisbane and Melbourn e, and a 
modem British musical, The Boy Friend, has been toured not only in Au stralia, 
but also in N ew Zealand . 

H UGH HUNT 

Our rhea tre has housed 
other companies, foremost 
amongst which was the one 
headed by Sir Ralph Richardson 
and Dame Sybil Th orndike. It 
has been visited by many distin­
guished persons from overseas. 
Our companies have represented 
Au stralia at the Olym pic Festi 
val, and , in collaboration with 
Peter Scriven, we have made 
the name of The Ti ntoo~ies a 
lovable memory for children of 
all ages. 

Our staff has been made 
available to produ ce plays for 
the Ar ts Council , for opera and 
repertory companies in Mel­
bourne, Perth and Hobart , and 
has assisted in drama tic training 
s c h o o 1 s and adjudications 
throughout this country and 
N ew Zealand, and we have 
financially assisted other com­
panies to produc e Australian 

Continuation on page 24 



II 

Next Production 
Commencing 
Saturclay, 27th April 

N TRUST DRAMA COM·P ANY 
THE ELIZABETHA . 

presents 

PAUL ROGERS 
in 

Hamlet 
Produced by HUGH HUNT 

followed . by 

The Relapse 
or (Virtue in Danger) 

. Produced by ROBIN LOVEJOY 

with 

LLOYD BERRELL 
CLEMENT McCALLIN, ZOE CALDWELL, 

BRIAN JAMES, DAVID BUTLER 

and 

ROSALIND BOXALL 
6 

l\'IACHEATH 

For the Discerning Traveller 

f ram the Globe's Ez•ery oma 

'Ushers 
HOTEL OF DISTINCTION 

oflers a Refinement , CHiJi11e cl/Id ServiceJ 

of Incompctrable Sfrwdard 

LATE SUPPERS FROM 10 P.M. 

CASTLEREAGH STREET, SYDNEY - TELEPHONE: BW 8521 
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Christian 

Dior 

Stockings 

Point to 

Fashion 

• 

POLLY PEACHUM 
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Bernhard 

Mr. PEACHUM 

Mrs. PEACHUM 

FUR SALON7TH. FLOOR, THE TRUST BUILDING. 155 KING STREET· BW 1309 

Mr. LOCKIT 
10 
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PTY. LTD. 

WINE, SPIRIT AND GENERAL MERCHANTS 
Offer you Quality Wines in Bulk 

FLOR SHERRY 30/- per gallon 

SWEET SHERRY 18/6 

DRY SHERRY 18/ 6 

BROWN MUSCAT 18/ 6 

R.R. PORT 18/6 

SA UTER NE 16/-

CLARET 12/6 

X SPECIAL CLARET 14/-

BURGUNDY 14/-

CHABLI S 13/6 

HOCK 13/6 

FRONTIGNAC 21/-

M inimum quantity-2 gallons. 

W e also off er you imported Italian Ol ive Oil s, Olives, 

Anchovies, Cheese, Sard:nes, Salame, etc. 

106-118 COMMONWEALTH STREET, SYDNEY. 
'PHONES: BA 4243, BA 4244. 

FREE DELIVERY 
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A bout John Cay's grcate t and best known wo rk , "Th e Beggar's Opera,'· 

which was first produced on January 29, 1728, at the Lincoln' s Tnn Field's 

Th eatre, Jonathon Swift wrote, "The ladies carried about with lhem the 

favourite songs of il in fans, and houses were furni shed with it in screens. 

Th e p~rs0n who acted Polly Peach um (Lavinia Fenton), till then oh~cure, 

became all at once rhe favou rile of tht> town." 

T here was a cer tain amoun t of controve rsy, both in the 18th Century 

and since, about the actual purity of aut horship of the Opera. Gay wrote 

it and signed it, bu t there i· lntl c doubt that Pope an d Swift were responsible 

for one or two scngs. H oweve r , Pope himself exp licitly stated that "Gay was 

the sole autho r of 'The Beggar's Opera'. I own appea rances are against him, 

for it was writt en in the same hous e with me an d Dr. Swift. He ust>d to 

rn mffil_tnicate the parts as he wrnl .: them to us, hut neither of us did more 

th an alter an expression here and there." The original idea was engende red 

by a rema rk of Swift' , who suggested t'J Gay, "What an cdd prelty sort of 

thing a N ewga te pastoral might make." Th ere arc other sources, too, to 

which one can tr ace the idea. N otab'y lhe furor e created by the exploits of 

the hous e-breake r , Jack Sheppard, and his associat ,on with the noto rious 

inform er, Jcnathon \V ild. Th roughout th e au tumn cf I 725 Sheppa rd kepl 

all London brcathle:s wilh the excitemen t of his repea ted escapes from pri son 

~nd when he fin,1lly took the road from ewgace to Tyburn , public sympath y 

made it more like a coro natio n procession than an execu1on. Using Lh1s 

theme, Gay att acked some of the social evi ls cf the time, particularly the 

vogue of informers in the political system. 

It has always been take n for grante d that '' The Beggar' s Opera" \\',lS 

intcn<led as a burlesque on the Italian Ope ra of the day, which was thrn 

a tissue of absu rd ity bound by cast -iron rules and arti ficial conventions. But 

it is now generally considered that Gay was more int cre ted in rivalry than 

in ridicule, and he could not have select ed a more trikin g contrast to th e 

pseud o-classic th emes of th e It alian Op era than the rea lism of New gate Pri son. 

Continued on poge 23 
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ELIZABETHAN THE!\ TRE, NEWTOWN 
For a Seat1on con1,mencing We esday, 13th March , 1957 

THE AUSTRALIAN ELIZABE.IAN THEATRE TRUST 
' 

prese ,is 

The Beggar's Opera 
By JOHNGAY 

Mu sica l arran ge m ent s by F1·ed eric Au stin 

Chararters in order of their app earan re :-

A Beggar .. ........................ DAVID BUTLER 
A Player ... ................. .. ....... ALAN TOBIN 
Mr. Peach um . .... ....................... JOHN YOUNG 
Filch ..... .. ER EACH RILEY 
Mrs. Peachum ........... WILMA WHITNEY 
Polly Peachum . JENIFER EDDY 
Captain Macheat h JOHN SHAW 
Matt o' the Mint ...... J RAYMOND MacDONALD 
Crook-finger'd Jack EDWIN SONCUM 
Ben Budge Members IAN BURGIS 
Jemmy Twitcher of WAVERNEY FORD 
Robin of Bagshot ... Machea th 's l ALAN TOBIN 
Nimming Ned ........ Gang DOUGLAS STUTCHBURY 
Wat Dreary NOEL McCABE 
A Drawer ............... , . .. THE BEGGAR 
Mrs. Coaxer JAN ROSS 
Dolly Trull .... LORRAINE BRANSGROVE 
Mrs. Vixen Women NITA MAUGHAN 
Betty Doxy ...... of WILMA WHITNEY 
Jenny Diver . the MARIE TYSOE 
Mrs. Slammekin Tov,,n JOY MAMMEN 
Suky Tawdry ELEONORE TREIBER* 
Molly Brazen JOYCE SIMMONS 
Mr. Lockit ... JOHN HUSON 
A Gaoler ....... ALAN TOBIN 
Lucy Lockit .............. .............................................. BETIINA BENFIELD 
Mrs. Trapes . .. .... MINNIE LOVE 

CONSTABLES, GUESTS, PRISONERS, ETC. 
• By orrdngemPnt with J. C . Willi.:imson lheotre s Ltd. 

PROLOGUE 

ACT I. Mr. Peachum's House. 

An lnt en 1C1l of Ten Mi,mtes 

ACT 2. Sc. I. 
Sc. 2. 
Sc. 3. 

A Tavern near Newgate . 
Newgate Prison. 
The Same. 

A11 lnt ervn l of Tt>t1 Minu tes 

ACT 3. 

Producer ........ . 

Sc. I. 
Sc. 2. 
Sc. 3. 
Sc. 4. 

Musical Director ........... . 

A Gaming House. 
Newgate Prison. 
The Condemned Hold. 
T yburn. 

JAMES MILLS 
ERIC CLAPHAM 

Scenery designed by Paul Kathner 
Dances arranged by Eleonore Treiber 

Leatler of Ensemble----------· Geza 13:ichmann 

Harpsichord . George Humphr ey 
First Violin Geza Bachmann 
Second Violin .. Janet Harv ey 
Viola ....... Rosamunt! Gumpcrt z 
Violoncello .. . .. Alison Battarbee 
Double Bass Robert W adt!ington 
Flute Lint!a Vogl 
Oboe ..... Joyce Stcntler 

General Manager for Opera : Robert Quentin 



.• r 

Stoge Monoger ... 
Assistant Stage Manager 
Mechanist 
Wardrobe Master 
Publicity 

Gen eral Manag er ................... . 
Assistant Manager .... .. 
Head Mechanis t ............ .. 
Chief Electrician ............ .. 
Chief Property Master 
Publicity ................... .. .. 

I 
{ 

WILL THOMPSON 
THE BEGGAR'S EDWIN SONCUM 

OPERA CO . NORMAN PARKER 
PHILLIP COPE j STAFF RON PATTEN PUBLICITY 

EXECUTIVE 
FOR 

ELIZABETHAN 

THEATRE 

j
r JOHN SUMNER 

MARY RAWDON 
RON FIELD 
ROBERT CUNNINGHAM 

l JACK BETTISON 
RON PATTEN PUBLICITY 

PATRONS: For your comfort and protection, this theatre is sprayed with a VACTRIC 
Spray Unit containing Q-TEMIST, the new protective Germicide Insectic ide, refre shingly 
perfumed with eau de cologne. This new scientific discovery eliminates the possible 
existence of lurking insects or germs in the theatre, including Influenza. 

• 
The Management reserves the right to make any alteration in the cost which may be 

rendered necessar y by illness or any other unavoidable cause. 

The Management reserves the right of refusing admission to the Theatre . 
Taking photographs during the performa nce of this product ion is prohibited . 
Smoking is not permitt ed in the Aud itor ium. 

• 
CREDITS. 

VASES by courte sy DIANA POTTERY. 
SENIOR SERVICE cigarette s and pipe tobac co supplied by W. D. & H. 0 . WILLS 

(AUST.) LTD. VATRIC vacuum cleaner for theatre use supplied by VATRIC ELECTRICAL 
APPLIANCES LTD. Ali minerals supplied by courtesy SCHWEPPES LTD. PHOENIX sewing 
machine for costume work supplied by courte sy of J. PIERRE COUVE & CO. PTY. LTD. 
"SPUN-MIST" 15 Denier Stockings by PRESTIGE. N ESCAFE supplied by courtesy 
NESTLE'$ FOOD SPECIALITIES (AUST.) LTD. Beer for this prod uctio n supplied by 
CARLTON UNITED BREWERIES. 

Members of the ST. JOHN AMBULANCE BRIGADE are in attendance at this theatre 
on a voluntary ba sis. 

Electrical Equipment installed in the Elizabethan Theatre is by STRAND ELECTRIC 
& ENGINEERING CO. LTD., and is under the supervision of their Sydney repre sentati ve, 
Mr. Regina ld Bartram. 

Sound Equipment installed in Elizabethan Theatre is by Reginald Leaney. 

This programme is designed for the ELIZABETHAN THEATRE by RON PATTEN PUBLICITY, 421 
Sussex Street, Sydney, 'p hon e BA 2098, to whom all adYerti sing enquirie-s should be mode, a nd 
printed by PEERLESS PRESS PTY. LTD., SSBo Geor g e Street, Sydney. 
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Underworld terms of the Eighteenth Centur y heard 
in "The Beggar's Opera." 

FILCH : To steal. 
NIM : To pick a pocket. 
CAR T : T he cart in which prisoners were driven to the place of execution. 
TR EE: Gallows. 
TYBURN : A famous spot for execution, now known as Marl, lc Ar ch. 
PEACH : To bet ray or inform against a criminal. 
BRING OFF: To save from being convictcJ, usually by corruptin g ev1Jence 

or witnesses . 
TRULL , TROLLOP , DOXY: Pr ostitut es. 
TO MAKE ST AND : T o hold up for the purp o;e of robbery. 
JACK KETCH : T he public hangman . 
SETTING: HolJin g up and robbing. 
GARNISH: T he practic e of tipping. 
NOSE GAY : In this case refers to the nosegay carricJ hy famous crimina l; 

on thei r way to execution. 
TA KE TH E AIR: To riJ c the highway for the purpo se of rohhing travrl!crs . 

Polly 
M.scheath 
Lucy 
Lod:i t 
Pedchum 
M,s. Peachum 

"The Beggar's Opera 111 

(In presentation box with leaflet) 

(Gay, Pepusch, Austin} 

Pro Arts Orchestra and Chorus, 
conducted by Sir Malcolm Sargent 

H.M.V, tl" Long Playing Records OCLP, 1052/3 

Recorded by a double cast of a ~tors and singe1s:-

Speaking Si ngin g 
Zena Walker Elsie Mori son 
John Ne..,ille John Ca m eron 
Rachael Ro b erts Mon ica Sinclair 
Eric Porter lc1n Walla ce 
Paul Rogers. Ow en Brannigan 
Daphne He.ir d Constance Shackl ock 

"The Threepenny Opera" (Kurt Weil/J 
M.G .M. 12" L.P. M.G .M. 02.7513 

Th · ·nal cast of the New York producti on, featuring Lotte lenya in th e complete score: 
0 e ~rig _, The Ballad of Mack the Knife ; Morning Anth e m ; Instead -Of-S on g ; W edding Song ; 
Pi;::e uJ~'nny Army Song; Love ~ong; Ballad of Depende _ncy; Melodram~ and Polly's So~g ; Ballad 

f th E Lilfe · The W orld 1s Mean ; B,u b a,a Son g , Tang o Ballad , Jeal~usy Duet , How to 
Surviv~ : u::1 ess sOng; Solomon Song ; Call from th e Grave ; Death Message ; Fina le-The Mou nt ed 
Messenger. 

AVAILABLE NOW AT 
ALL RECORD STORES 
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and the best way is by 

TAA VISCOUNT 
Exp eri enced a ir trav ellers naturall y choo se to fly 

TAA Viscount. Th ey appr eciat e th e freedom from 

vibration , th e lar ge panor a mi c window s, th e noti ceable 

qui et , th e freshn ess of a ir- conditi onin g and the 

comfort of highly efficient pr essuri sation . 

Fly TA A - the frienqly way 

N EXT T I M E YO U F LY, B O O K O N A TA A V I S C O U N T 

NPV39 > 

18 

FILCH 

Mrs. ·TRAPE S 

MATT 0' THE MINT 
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is a cw Zealandcr who has 
played an active part in the development of 
opera and hallet in Australia for a number 
of years. H e was the Borovan sky Ballet 's 
first pianist and conduetor and, turning his 
attention to opera, has conducted at the 

ational Theatre Movement's annual festivals 
in Melbourne. H e was principal conductor 
of that company on its very successful 19\"3 
tour of Au st ralia with "The Consul." He 
conducted also the .S. W. Nauonal Opera\ 
Bri sbane season of 1952. Last }'Car he 
travelled as one of the conductors of J . C. 
\.V1ll1amrnn's Italian Grand Opera Company. 
He was assoc,ate conductor for the Elizabethan 
Trust Mo::art Opera ·eason. 

c !eonore Jreiber 

Born in New York City, 
ELEO ORE TREIBER was taught dancing 
at the age o I 5, and has been dancing pro · 
fcs,ionally since she was 14 . Her first hallet 
work was with the Ballet Ru sse de Monte 
Carlo, with whom she was a solo,st for a few 
year,. She has danced in " Hi gh Button 
Shoes," "Pal Joey," and "Gentlemen Prefer 
Blondes," and 111 the New York and later the 
Chicago productions of "Can-Can." In the 
Au stralian production of "Can·Can," she 
directed all dances and played the role of 
Claudine. She has joined the staff of the 
Elizabethan Trust Opera Company, has 
arranged the dance, for 'The Begg.ors Opcrn. 
and will be responsible for choreography for 
other future product10ns. 
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BECHSTEIN 

... choice of the immortals 
Tht se are onl y a Jew of 
l he f r tOI. name.s tha t 
ho1.,e brou1h t fame 10 the 
Bech,ste,n name:-

Immort a l music was born and nurtur ed her e- at a 
Bechstein ~eyboard . Here geniu s was tran smut ed; 
bea ut y wl11spered to th e ages . For Bechstein 
has ever been comp anion to the immortal s. 

Carl Tausig, 
Anton Rubin stein, 
Ferruccio Busoni, 
Eugen d' Albert, 

It was a Bechste in that first gave substan ce 
t~ some of Wa gner's great est inspira t ions; 
Liszt, Debussy, Brahm s, Gr ieg, Ra vel 
were only a. few who kn ew the ma gic 
of a Bechstein. To-day's masters, 
too, destin ed for the cloak of 
immorta lit y - men such as 
Wilhelm Backaus - choose 
Bech stein as fitti ng 
companion to th eir 
grea tn ess. 

th e house of music for over 100 years 

Frederic Lamond, 
Richard Strauu, 
Artur Schnabel, 
Wilhem Kempfi, 
Emil von Sauer, 
Wilhelm Furtwangler-. 

W e inv ite yo u to inspect theso 
be11ut1ful instru ments-t he Bech­
stein Semi-Grand , 5ft. 6in.; 
Bechstein Boud oir-Gr11n d, 6ft. 
8in ., and Bechstein Concert 
Gr11nd, 9ft . 

Palings 338 GEORGE STREET, SYDNEY 

Branch es at Ban~ stown, Wollon gong , N ewcastle, Oran ge, 'f•mw orth , Lismore. 
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started his theatrical 
ca reer with English Repertory and 
touring in Shakespeare and mod• 
ern plays. Went to Canada as 
leading man of the British Guild 
Player and subsequently became 
Director of the Company. On his 
return to England he was ap• 
pointed producer of the \Vhite 
Rose Player s for ten years. In 
London, he played with John 
Clements and Kay Hammond 10 

'f he Kingma~er and Marn11ge a 
la Mode; with Jack Hawkin s 
and Anthony Quayle in Othello 
and with Sophie Stewart and Leslie 
Banks in Life With Father. He 
has also appeared on televi sion with 
the B.B.C. After his arrival 10 

Australia in l 95 l he became actor 
and co-producer of the John Alden 
Company and is well known to 
Sydney radio listener s for his man; 
and varied roles. His wide know• 
ledge of theatre has made him a 
very able drama adjudicator of 
various eisteddfods. He last played 
in this theatre as Sir Lucius O'Trig­
ge r in the Trust's production of 
'fh e R ivals. 

THE BEGGAR'S OPERA-Continu ed 

Gay had no particular object in calling his play an "Opera'' save as an 
ind ication that it was provided with songs and was in the fashion of the 
moment. Actually, the songs were originally intend ed to he sung without 
any accompaniments, but eventually Dr. Pepuseh was called in to a ··ist bv 
writing the basses for the airs, which, 40 years later, were orchestrated ny 
Dr . Arn e. Gay set the lyrics to the melodies of popular ballads of the day, 
his Bohemian inclinations having made him well acquamted with the NoHe 
Company of Ballad Singers (a colourful connection through which he 
became acquainted with the life he describes m "Th e Beggar's Opera.") 

John Gay was one of a coterie of brilliant men who met at Pope's Villa 
in T wickenham in the early part of 1727; a coterie which, as representing 
wit, sat ire and poetry, it would be hard to parallel. Pope, Swift, Congrevc, 
Dr. Ar bu thnot, Bolingbroke, and many others, who comprised the "Twicken­
ham Hotch, Potch," were always abreast of the times in politic.;, m literature, 
in everythi ng that was going on or being talked about, all of which is 
reflected in "T he Beggar's Opera," which, for more than 200 years, has 
occupied a unique position in the history of the English stage. 

'f his programme note is printed by courtesy of tne Independent 'fheatre, North Sydney 
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TRUST ACTIVITIES- continued. 

plays. We have had our failur es as well as our successes, and foremost 
amongst these we acknowledge 'Ned Kelly as a distinguished failure. 

Here is the measure of our progr ess in the past. If we have achieved 
at least part of what we set out to do, the credit must go to our supporter s 
and donors on the one hand , and to our arti sts on the other. 

Looking Forwards 
HAMLET AND THE RELAPSE 

Now for the future . The Beggar's Ope ra is to be followed by a major 
event in Au stralian theatre. A guest art ist of considerable importa nce is 
to join our Dr ama Company . Paul Rogers, who has now arr ived in 
Australia , has had a remarkable career as an actor. For the past two 
seasons he has been the leading actor at the Old V ic in London, and has 
just completed an Am erican season playing Macbeth , as well as other leading 
parts for the Old Vic . H e and h is talent ed wife, Rosalind Boxall, are to 
"star" as guest arti sts with our Dram a Comp any in Hamlet and 'The R:d/apse. 
Rogers will be seen for the first time in his career as the Prin ce 'in Hamlet 
and as Lord Foppin gton in 'The Rei.apse, a part recently played in London 
by Cyril Ritch ard . Th e Company, which will include our finest Au stralian 
artists, will open at th e Elizabethan on April 27th . 

AUSTRALIAN MUSICAL 
T o fol-low this distinguish ed play season, we plan to present a new 

Au stralian musical comedy specially commissioned by the Tru st, which we 
hope will prove an Au str alian O~lahom a! 

OPERA COMPANY 
In August the Tmst Op era Comp any will present its second season­

this time it will be Grand Oper a, and the Comp any promises to be even 
stronger than befor e, with three international Au stralian singers returnin g 
from London to join it. On ce again it will be accompanied by the Sydney 
Symphony Or chestra under the direction of Joseph Post . 

NEW AUSTRALIAN PLAY 
In September we plan to present the new Au str alian prize-winning play, 

The Shifting Heart, by R ichard Beynon . 

BECOME AN ELIZABETHAN 
Th e Elizabethan Th eatre Tru st has been born. May we rely on you 

to help it to grow to matur ity , and this you can do by becoming not 
just an occasional, but a regular Elizabethan. You will, I think , find the 
the trip to N ewtown is worth it. W e will certainly try our best to make it so. 

HUGH HUNT. 
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Hamlet The 
Relapse 

Introducing Paul Boyers. Born in Plymouth, the son 
of a schoolmaster, Rogers is one of the rare examples of a star actor, made and 
developed almost ent irely within the framework of Th e Old Vi c. He began his 
association with Th e Old Vi c when, after serving six years in the Royal 
N avy, he joined the Bristol Old Vic in 1947. Two years later, he was 
invited to join the London Old Vi c, then playing at the N ew Th eatre. 

Wh en Th e Old Vic Th eatre was re-opened after the war, he was 
chosen to play Malvolio to Peggy Ashcroft's Viola in the opening production 
of <f welf th 'N,ight. In subsequent seasons, he played, among other parts, 
Jago in Othell o, Bottcm in A Midsummer 'Night's Dream, and William 
Vill on in 'The Oth er He art, for which he received the Clarence Derwent 
awa rd as the best supporti ng player of the year. In subsequent seasons, 
he has won unanimous acclaim for his various performances. 

Rogers was recently hailed by New York critics for his portrayals in 
Th e Old V ic Company which visited Brcadway. Dunng one week, he 
played four different roles in five nights. T hey were Mcrcutio in Romeo 
and Ju liet, John of Gaunt in Richard II , the title role in M acbeth, and 
Pandarus in 'f roilus and Cressida. 

Th e critics said of these performanc es: "Paul Rogers is superb as John 
of Gaunt"-B rooks Atkin son, "N .Y. Times". 

"P aul Rogers is enormously effective, a remarkable actor"-Richard 
Watts , "N .Y. Post" . 

". . . Rogers has taken Broadway by storm"-]. Carmody, "Evening 
Star" . 

Roo-ers join s lhe Elizabelhan T1·usl Drama Company as guest 
star for" the 1957-58 Commonwealth tour. He will play the title 
role in Hamlet , which will he produced by Hugh Hunt, and Lord 
Foppington in the promi scuou s resloration comedy, The Relapse , 
to be produced by Robin Lovejoy. The tour will commence at the 
Elizabethan Theatre on Saturday, 27th April. 
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