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A ]VIESSAGE FROM THE PRIME tvIlNISTER 
'THE Rr. H O:--J . R. G. rvIEN1JES, C. H., Q.c., H .P. 

Prime l'finis/er 0/ til e Commonwealth 0/ A ustralia 

grow'o, ,,,",,, "r m" ","pk 10 .mlop , 'h",,, or th", own '0 Au"cali, 
fOllnd expression in th e fo rmation of the, ustra l ian F:li 7abethan Theatre Trusl. 

T h e Commonwealth-wide appeal for fU!lds \\ 'a- I,Hlllcheei to commemorate th( 

gracious visitlo our sh ores of our. o\'Creign and Il is Roya l the J) lIke of Edinburgh III 

195"1, and \\as mel hy a happy comhillillion o f pmi1le per, om ancl instit ll tiOIlS 011 Ihe one hall(/' 

and hy th e Commonwealth Government on the other. Its immediate flltllre ha< heen fllrther 

secured by the g(,llerolis ilnlllJaJ conlrihll tions from a ll Sta le Cov('rIlmenls. 

It ha no\\ made a propitious starL lo ils greaL Lask of creating a Lru ly nalional Lhealre [or 

Alistral ia. I look forward conndenlly lo the day when AlIsLral ian Lheatrical companies wi Jl trave! 

overseas to relllrn the \' isiL of the milny !ireil t MUsts who have enrich ert the l ife of ollr people. 



"The glory of my crown • • • 

I , I " LS m)! peolJ e S o\Je. 

So said the first Queen Elizabeth of England. 
And indeed her people had reason to love her. 
Her reign was an era of growth, expansion and 
progress such as England had never before 
known. Not only in trade and agriculture did 
Elizabethan England progress. This was also a 
time of great development in the arts, with the 
curtain raised for the first time on many of the 
Shakespelrean plays that bring life and colour 
to our theatre today. 

In this second Elizabethan era, we, in 
Australia are experiencing an upsurge of growth 
and progress comparable to that which took 
place during the reign of the first Elizabeth. 
In the last two decades Australia has changed 
from a predominantly agricultural and pastoral 
land to one of the most highly industrialised 

nations in the world. Parallel to the develop-
ment in industry is the new and quickened 
interest in Australian Art and Theatre, assisted 
greatly by the activities of the Australian 
Elizabethan Theatre Trust. In both Art and 
Industry Australia has good reason to be proud 
of hcr achievements. 

GeI:cral Motors-Holden's, pio:1eers in the 
manufacture of an all Australian car have 
greatly assisted Australia's growth as an 
industrial nation. Today GMH is the largest 
automotive enterprise in the Southern Hemi-
sphere, producing and marketing a wide range 
of automotive products, household and com-
mercial refrigeration, diesel engines and 
industrial equipment. 

G E ERA L MOT 0 R S - H 0 L DEN'S L I l\l I TED 

BRISBANE· SYDNEY MELBOURNE. ADELAIDE PERTH 



Messages from the Premiers of th e A u str Cl liCll1 S tat es 

N E \\ ' sou T H \ \1 ALE S TilE I ION. J. J. CAHILL, M.L.A. , Premier cmd Colon ial Treasurer 
I congratu late the Austral ian E lizabeth an Theatre Trust on the conclusion of a very successful 

'irst year of operalions. There h as been real achievement since the E l izabethan Theatre was opened on 
Ju ly 27 . 1955. with Sir Ralph Richardon 's Company in Tercnf'e Ra tligan's play, The Sleeping Prince 
ilnd Sepamte Table. T h ere followed M edea, Summer 0/ the 5et'C'l1teenth Doll, TIle Boy Friend, 
T wel/th Night and Sheridan's The Rivals, and as a member of the audience on se\'e ral occas ions . I pay my 
tribute to th e cxcell ence of th e se"eral produclions and th e splendid tal en t or th e \'ar ious players. 

The Trust productions are certainly Fill ing a gap which has too long eX isted in a cultural field 
which is capable of great extensions. Opera and ballet are, I understand . in prospect and as the months go 
by the Trust' s achievements become the more notabl e. 

\ Vhat pleases me personally and specially is the fact that the Trust 's policy promises a great 
.\ustral ian content amongst local works and local arlists. My hope is th at th e Trmt 's second and sub-
sequent birth days " 'ill be distingUished by such sp lendid achievements ilS ds fir"t. 

V l eT 0 R 1 A T ilE H ON. H. E. BOLTE, Premier, Treosurer and Minister for Conservation 
:- /y hearty congratu lations go to the E lizabethan Theatre Tru_t on th e completi on of its First very 

ildi"e "ear of operations. 
I believc th e Trust is filling a real place ill the life or th e communi! ,' and that. il< it settles in 0 11 

its big joh. it will jll sliry in every way its establi shm ent. 

C1L ' fEN LAND 
THE HON. V. C. GAIR. M .L.A., Premier and Chief ecretary, and Vice-PreSident 0/ the Executive Council 

The aims and produclions of the Australian Elizabethan Thca tre Trust ar en uLled to our fullest 
sympathy and encouragement. T h e Trust's hrst year of active operati on, has compl etelv justified th e 
support which the Queensland GO\'ernment has Willingly given to th e organisation. 

The standard of the Trust's productions and the artists appearing in th em prove that Austra lia has 
reached a cultural maturity not su/fering by comparison with the Old \ \1orld. Queensla nders , naturally , 
are glad that this tate has not been overlooked in the pre entation of th e Trust ' plays and I should like to 
congra lulate the Trust for having demonslrated such a practical considcru tion ror th (' people of our Stale. 

Queen landers are looking foward with pleasurable anticipation to Summer 0/ the Se t'enteenth /)01/ 
and future produclions which , in \' iew of the great succe of Medea in Qu('('n<lnnrl. \\ a re conFident will 
add further laurels to th e Trust' already nolahle cultural achievemen ts. 

S()UT H AU TRAL I A 
THe HON. T. PLA YFORD, . • Premier, Treasurer and Minister 0 / Immigration 

The work h('i ng undertaken hy th e lIStral'an Elizabethan Theatre Tru t is greatl" a l preciated by 
my c.o\·ernment . 

Beside I)fO\'iJing a memorial to the \'islt lo ustralia of H er M aj sly Queen 1::1 iza belh II , th e 
Trust is helping to establish drama. opera and ballel in Australi a on a p ermanenl and Australia-wid e basi, 
and is o fTering opporlunilies to th e ta lenl and kill which ex isl in such abund ance in ustrali n. 

I " 'ish th e Trust e\'ery succes . 

\ \ ' _ T E R 1 AUT R AL I A 

T 

THe l ION. A. R. G. I-lA WKE, Premier, Treasurer and Minister of Child 'Nel/are 
1 wish to express my sincere approval of th e work which lhe Auslralian Elizabethan Theatre Trust 

is doing in Auslralia to prOVide greater opportunitie for ustrali ans to see opera, drama and other thealre 
produclions of very high quality. 1 am confident the work of the Trust w il l develop a grea ter love for lh e 
th ea tre among a n in reas in g numher of Au lralians as lim e goes on. 

1\ I f\ I I A TilE I ION. R . CO GROVE, .• Premier and Minister for Education 
The Auslralian Eli7abelhan Thea lre Tru t has made a valuable conlribullOn lo th e cultural life or 

lhe nalion in th e firsl year of ils active operations. Too often in . the pasl the voices of th e Muses h ave 
seemed lo be 10 l in th e vasl paces of thi remole conlinent. and any movement pledgerl to nurlure and 
suslain lhe finer a rts should be b lessed wilh the support of Government and people. 

In Tasmania the Trusl has given the legilimate lh eatre a dramalic uplirt. \Ve alreadv have had lhe 
honour or eeing .Judilh Anderson and lhe dislinguished l edea cast. and later this yea r the Opera and 
Drama Compani es will be playing III our hi toric Thealre Roya l. 

0 1a)' th e Trusl and a ll associat('cl with it ack ance rrom strength tn str('ngth in performing the 
flill ct ion. of its spleJlrlid charter. 
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To-day's Toddler To-morrow's lloscanini? 
THERE fIlU Y b e R maestro's buLon in yo ur s lllRll 

boy's schoolba!2'. To-day's loddler Illay be to-morrow 's 
T oscanirll Rut whether or not h e is d es tined for th.e 

podiulII. his love 01 good musi c should be I'ostered a nd 
encouraged . Philips radios and rRdiograms. a nd Philips 

recordings a nd high -fidelity eq uipme nt are for fa milies 
to whi ch th l" FRithFul reproduction of th e 'vvorId's fines t musi c 

brings hRppiness a ncl in spin'ltioll. 

PHILIPS for musIc that lives 

RlldlO,1 • • l{/'cords • l-llgh-Fidelity £(/"i1"1/('l/t 

PG 17·56 



THE THEATRE IN AUSTRi\LIA 

A· TI00: of nve and a haH millions. " wrote Professor Trc\·e!yan . of England in the age of Queen Ann e . 
that had \Vren for its architect, Newton for its scienti t , Locke for its philosopher, Bentley for its scholar. 

P ope for ils poet, Addison for its essayist, Bolingbroke for its oralor. SWift for ils pamphleteer. and 
1arlborough to win ils battles, had the recipe for genius." T o-day, Australia , with lwice that population , is aware of 

that silent challenge across the centuries and is anxious to pro\'e that sh e too has lh e recipe for gen iu s in every sphere 
of human acti\'ity . Sh e is not conlent thal historians of th e reign of Queen Eli7abe th II shall wrile that a nation o f 
ten mi lli ons thal had Bradman for a crickeler. Landy for a runner and edgman fo r a tennis player, had an un comm oll 
aptitude for sport ! 

, lready Australia h as produced scientists, poels, painters, s in gers a nd a t least one orator lo challcn ge the world 's heslo 
In this great stirring o f Vitality the thea tre must lake its place to show Auslralians "all th a t \\ 'e are, a ll that we wish lo 
be , and all that \\'e dread to be," There is no need here to arguc why a \'igorous theal re is a necessary part of any 
excelle nt soc ie ty; it is worth saying , brieOy, \\·h y it ha s a special attraclion r or Auslral ian s who to a large ex tent escaped 
th e gloomy Puritan tradilion lh a t th e playhouse was some thin g to bc hunned. 

For Australians. though they inh erit many Brili sh qualilie , h a\'e developed a ch arade I' of th e ir own that is in 
ways differenlo Th ey are open and casy where lh c En gli sh arc re e n 'ed an d co nstrain ed , They have a natural 
delight in company. In th e modern jargon th ey are extrove rt. wh ere th e English are introvert. Partl y, no doubt. thi s is 
the resull of a h ealthy dcmocralic tradition ; partly lo thc ]\ led iterranean climale o f th c ir sun-danled lanci. No cold 
winler nor long dark nights drive th e Australian family ind oors to si t by the nrc with their books. Th ey seck th ei r pl casllrc 
in lh e open a ir or in places o f public en tertainmenl: and what heller place is th ere lh an th e th ea tre which thro ughollt th e 
hi tory of \ V estern c ivilisati on has suppli ed men and wom en with food for their im ag ination , with ideas and subjecls 
o f eOll\'e r a tion a nd inlcrcsls in comm on? ustralian s, too, takc rca dil y to the s tage as th c theatres a nd opera hou scs 
of L on d on pro\'e lo-day with their many Australian arlors and sin gers a nd designer, IL is not too mu eh to say Ih a t 
they ha\'c a natural geni us for the th eatre which is not. o f co urse, to say that they h a\'e yet producC'cl a th ea trical genills. 
:-\or arc they likely lo do so until thcy slIpport lhc th eatre more generously in lheir o\\'n land, r o r, in sp ite of thc ir 
likin g for and interest in th e thea tre, modern Australians have heen slow to rea lisc th a t the th ea tre d epen ds 011 

th em , Th ere arc no wealthy privatc patrons to maintain a company of players, as in th e days o f QuccnElizabcth th e 
Fir l. Th ere is nn Court to keep a Thcatrc R oval going i1t its 0 \\"11 cxpensc. CO\'ernments and local a uth oriti es, th ough 
often surpri singh- enli(! hl enC'ci lowilfds the (l[l5, ha\'e on thC' wholc inheriled the peculiM British tradi tion Ih a tthc IIlC'atrc 
is no business of theirs. (Onc says peculiar, hecaw:e lhi s t rad ition i:: not on ly incomprehcnsihlc to any EllI'opean coun lry , 
but wOllld he mocked Il\' eVNY se lf-re pec ling German cily \\ hi ch runs ils opera house and playhou<;c at puhlic cxpellSe.) 

Yet lh e th ealre ('an not exi st Without som h clp . unl css it is to bc con idc red no more than a purc comlll crc ial vcntllre 
like d og-rac ing 0 1' wrestling, That help can onl y COIllC from lh e puhlie, eithe r in th e form o f ever hi gh c r pr iccs for 
seats , which is ine\'itably unfair lo lh e individu al. or by some form of subsidy, Th e Australian Eli7ahcthan Then lre 
Trust is an altempt lo so" e thi S problcm, It began as a movemenl among privatc c iti7ens to raise mone\' to es tablish a 
nationill theiltre: it has si nce rf'ceived conlribu ti ons from thc Federal nnd State Go\·ernmenls. II ha star ted life at an 
exciti ng mOlllcnt in , \u , lroli an history , when European migrants, lo many of whom th e th eatre is as much a nccessity 
o f life as co rTce or garlic, arc cntcring lh c co untry in their th ousan d s, an d whcn o ld ancl new , \lI straiian s alike nre 
awn kening lo th cir [utill e as a great nati on Already il ha s sli mili olcd the nalional consc iousness I)\' its produ ction fl f a 
nne hy an . \mlra lian a llth or in \\,hick for thc fir«1 lime, ,\u slra lians hca rd with delight their a llth cn lic \'OlCe 
and ironiC' hilm alit' expresscd on th e stage and recognised I hoi their ll\'es, too, might he lhe sl uff of greal arlo 

o () fill' it is on)\' a hcginning. Yet wilh faith and fortun e th erc can he no go in g hack, Th e th eatre Illu st grow with 
/ \ustrali a as it fifE'\\ ' \\ ilh Francc and England an d mod rn Ireland, re Oecling it. sp len c!ours an d miseries, in spirin g its 
yOllng people, arling, as only the thealre can , at once a . a l in k with lhe pasl and a model for lh e fulure, as a fortrcss 
of lraclition anel il rc\oliitionary cell . Iln71ill \\[ole thal the th eatre is "yollr true I lemlc/', \oll ege, lhe on ly f\ntkfllMian 
_ ocidy that is \\orth ,\ I'll. h ," By prodllcing lh e great plays of , h akespeare, Con(! re\'e, h eridan a nd , haw (which 
on ly a nalioll,,1 theatre cou ld do) th e theatre will keep )mgh l one of the two gold en c hain;; which hind Bril ain and 
' \lI s trali a IO!.1eth er-t he ('rl)wn ilnd Ih e Engli sh lang uage, 

JOI 10: !JOl 'GL. \ 5 PRI.\'GlF. 
Edilor of The Swlllt'." J'/ol'llillg fferold, 
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P(lge Eight 

Tbl' ned BIIII Tbclltrc 
St. /ohl1's St,·eet 

modern 
cultural 

way of life, 
and aesthetic 

standards, owes so 
past. .. to the 

much 

Just as the modern theatre in its nearly 
400 years of development has raised our 
appreciation of the Arts and Beauty, so 
Metal Manufactures has contributed to a 
more comfortable and better way of life-
for, from its works, come the copper, brass 
and aluminium, wires, cab les and tubes upon 
wh ich modern civilisation depends. 

METAL MANUFACTURES LIMITED 
Works: Port Kembla, N.S.W . Maribyrnong, Vic . 



THE PLAYWRIGHT IN AUSTRALIA 

I SU PPOSE no \\TiLer in a democracy would readily admiL that liLern ture musL sen:e the purposes of the nation. 
\Ve all know It IS for the world; for some mysterious end beyond the world 111 ILs vIsionary aspects; an d the 

• dangers in defining any olher purpose For it are too alarming Lo face w ith composure . .. corrllption into 
sen'ing one of the totalitarian ideologies or, ilt best, into mere lllb-thumping patriotism. 

0!e\·erlheless . ",hen all the dangers ha\'e been recognised , iL is of course a fact that lilerature does serve, even in a sense 
creal, the nalion. remains of Greece bUl its sc ulpture. philosophies and its plays: it is to lhese we turn Lo Find 
oul whal the nalion was. It is to S hakespeare that we mllst tllrn to find out what was E li7abethan England- or. rather , 
elernal England. 

Theinteresl. the great exci tement of living in a ne\\' counln' such as Australia, where a new nalion is being formed oul 
of th e old stock, is that all thi s work of crea tion is stilllo do. There is no Euripides, th ere is no S hakespea re: there is 
no ArisLophanes, Lhere is not. as yeL, even a \ Vycherley or a Sheridan. It is all still to be done. 

llow, exactly, does the help to "create" the nalion? I think it is likely that. simlly hecause his works 
are more clearly seen. because he makes living figures walk across the sLage, he does more to create it lhan any other 
kind of arlist in sLone or painL or words. IL is not enough to say LhaL the plays are what is lefL when the nation vanishes; 
for they must also, if they are noL a mere monumenL or a mere hisLorical record , have "c reaLed " the nation while it was 
in being; th ey must somehow have formed the minds and haped the lh'es of the audiences who saw them. 

The playwright, I think . creates the myths by which the people li\'e : the heroic, giganlic, legendary figures. fathers of 
the race , ancestors sp iritual or actual, to which the living man can point and say, "ThaL is what I am made of: that is 
what makes us difFerent from other people; that is what I beli e\'e in ; those are my gods and my devil." If you were a 
Greek you needed to kno\\' abo uL the valour of Achilles and Lh crimes of Oedipus; if you are English. you mLlsL 
know the dreadful folly of lacbeth , the darknes and splendour of the kings, the enormous substanliality of falstaff , 
gross, rich and stahle as the earth itself. In uslralia-

The theme lhat principally ohsessed both the Greek and Elinbethan playwrighls was the killing of the kmg. It had a 
twofold igniHcance . at once religious and nalional. Il \\'a a crime against th e di\'inily of kings , and it \\as a crime 
against society, the order of the Slate, the seeurily and welfare of the people. 

The problem thal has mosl interested me in the Austmlian "itllallOn is. where do you nnd a theme of sim il ar 
signincanee? 

It is easy enough Lo nnd th e ancestral hero s. Surely, increasingly as time goes by, Lhey ",ill be recog ni sed in the \'oyagers, 
explorers and pioneers who nrsl broke lhrough th al wall of silence and sllllligh.l beyond which th e continent lay 
undiscovered For so many, many years. They are a lready , in fact , taking on a mYlhological stalu and stilture in such 
poems as Kenneth Sle or' Five Visions 0/ Captain Cook, Robert D. fil7Gerald's J-Ieemskerck 5/100/s and Francis 
\'Vebh's Leichhordl. 

Bul the significant crime against divinity and society, the traditional hilsis for lragedy, must obViously-in the absence 
of kings from our soil and in th e growlh of modern democracy-be found itself in more democratic ci rcumstance: in 
mUliny on ea or land, which st ill h as a smack of something silcrili gio us abollL il; in the reb Ilion of the bushrangers 
against sociel\·. in th e dispos ession of the aborig ines; perhaps , thinkin g of the co nvicls and completely reversing Lhe 
theme, in th e tale's crime agilinst humanilY. Th aL is ",here Ollr tragic mytholog' li es: a set of prohlems to he 
exam ined from e\'cry angle until th ei r sign ifi cance is c lilfiFi ed and assimilated. 

Bul in new cOllntries time . as it were, telescopes. If the hallad is the most primilh'e ronn of poetry , \\e pa sed through 
ilne! alit of thilt period in. broadly. the Firsl century of our e'.;islence. :-'l odern f\w:t ra lian poetry . though it may be 
clifTercflL in lone. is not expected to he any less sophislica ted than poetry ilnyw here in the world. , 11(\. sim ilarl y. if 
we ilre still in that most stimu lating age ,,·here Ollr natiollal myths need to find embodimenl in the poetic drama, so 
arc we . simult aneously. in the modern world where any killd of play lhal unselfconsciou Iy expresses the sp irit of 
the nation can. and should . be \Hillen: the play of the oi l. the comedy of manners . 

C onlinued on Poge Tlcenly-scven 
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THE AUSTRALIAN ELIZABETHAN THEATRE TRUST 

THE BEGINNING 

JtlE D EC I S IO N to comm emora Le the 195-1 visit to Austra lia of H er T'-1ajes ty th e Queen and His R oya l 
Highness th e iJuke of Edmburgh by la unching an appeal for fund s to es tablish a th ea tri cal Trust might 
a ppea r to th e casual observer as an example of A nglo-Saxon eccentri city in a sun -drenched co untry. 

Th e object o[ th is appeal was boldl y summarised as foll o\\·s: " Our a im is Lo pro\· ide a th eatre of A ustral ians h y 
A ustralia ns for Au strali ans.·' 

The casua l observer might be tempted to comment tha t, since A usLra lian inLeres ts have been associated rather wiLh 
sporting and ma terial a ffa irs th an with art a nd litera ture, th e appea l would be unlik ely to m eet with a wide response. 
S uch misgivings proved groundl ess and a fund of £90 ,000 was qUi ckl y ra ised [rom p ri vate persons a nd insti tutions 
throu gh out Austra lia , many of whom became sponsoring members h y donali ng £500 or more. T o thi s was a d ded a 
grant of £30,000 from th e C ommonwealth G overnm ent. 

A Boa rd of Direclors was appo inted representing 1.400 members con Lributin g a llnu a l subscripti ons of [5 each. Th e 
Trust was in corpora ted under Royal C ha rter and H er M a jesLy graciously consented to become its Patron . 

In fact, the r ound a tion of th e Trust was n o sudd en erup tion of A n glo-Saxon eccen Lri c ity. The ground for the crealion 
of an A ustra lian thea tre h ad been well prepa red in ad vance . Experim enta l seasons of h ome-grown opera. ball et and 
elra ma had been p resen ted in each of the S tates and h a d recei\·ed th e genero us support of S tate GO\·ernments and 
C ity Co un cil s. In m a ny cases nn e a rti sti c res ults h a d bee n achi eved , and a lth ou gh costs a n d receipts h ad seldom 
managed to bala nce, th e ma rgin between success and fa ilure was often fa r narrower than would be th e case in G reat 
Brita in or Am erica. Th e comm ercia l th ea tre organisa ti ons, in p arli cula r th e lon g-es tablished Firm of 1. C. \ V illiamson ·s , 
h a d sh own a record of opera , ballet and drama im porta li ons u nsurpassed in th e Briti sh Commonwealth . and 
und oubtedly our di stin gUi sh ed \·isitors h ad h elped to wh et th e p ublic 's tas te for a th eatre of its own. 

In 1949 the C ommonwealth G overnment ilwited T yrone G uthri e to tour th e cOllntrv and reporl on th e hes t me thod of 
establishin g an A ustra li an th ea tre. A lthou gh hi s views on th e state of the h ome-grown th eatre at lhat time \\"ere not 
enlirely Oa tterin g to Au stralian h opes , th ea Lre en lhusiils ts refused Lo [.' i\"(> up th eir d ream for th e speech, crealion of a 
nat ional theil Lre. O n th e a rt ist ic sid e th e n umber of Austra liil n ilctors. sin gers a nd dancers wh ose se[\·ices arc in 
d emand in I_o nelon . I'\e \\' York and elsewh ere. as well as the wealth of ta lent in Austra lia itsel f . is a proof of the 
co untry·s a bility to pro\·ic!e a worth y contribu tion to inLcrn a Li onil l th eaLre. 

The Trust was , in fact, the na tura l exrress ion o [ a decply fcl t urge in A.u slralian life. C red it for the success iL h as so 
fa r ach ie\·ed mu st be gi'"Cll. no t only to th ose wh o formed it an d to Lh ose \\'h o di rect ils po li cies. but to the many \\·h o 
by lh ei r cease less e ffo rLs. orlen a ll end ed by considera ble pe rsonal sacrinces ha\·e pro\·ed the worlh iness of lhi s ' ·ast 
conli nent Lo possess a Lheatricall ire of its o\\·n . 

\Ve dec id ed Lh a t lh e bes t met hod o r serving A ustrali an Lh eatre wou ld be ill tIl e fi rsl inslance 10 concentmle on raising 
Lhe sLanela rd s of our own Lh ea tre to th a t of th e fi nest o\'erseas compan ies . To do thi s we rea li sed that we Illus t 
concentrate the hes t ,wa il able talent into sin gle units. S uch a po licy p resen ls ine\·itab le di ffi cul ties in a fed era l counlry 
wiLh prou d S ta te tradiLi ons. wh ere vas t di sta nces ma ke a sin [.' le Ilalionil l lheatre hUi ldi ng impractica l ond louring 
exceed ingly costly. Considera bl e sacrifi ce by indiV id ual organisalions \\·a, ine\·ita bl e and sOlll e disappointmenL WilS 
hound Lo be relL th a L no indi,' idu al group ha d been selected 0" il na li onal compall'·. T he programill e \\.C' ha\·e laid out 
r or the First ph ase of Oll r work is ilS roll o\\·5: -

• An A uslra lian D rama Compil ny. 
• A n Australi an Opera Company. 

(Both th ese to lo ur the co untry on a nalion-wide scale.) 
• Assistance Lo promis ing plaY\\Ti ghls. 
o T ra in ing of yo ung a rti sls. 

Bul he rore \\ 'e co ulr! beg in pu lli ng such a p rogramme inLo praclice. \\·e h aA to salis[' · t\\·o essentia l rC'qllire ll1C'nts-
a el cq ll a Le nn ance an d il cerLa inty or ohta ining th eatre space. 
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THE BEGINNING (Continued) ... 
Fli':A;-;CE: Obviously greater financ ial security was needed Lh a n ill\'estments [rom our capital [unds on the one h and 
and membership subscriptions on the other could provide. [n order to secure our ab ility to present continuing tours of 
high-standard drama and opew, we determined in the first place to h elp ourseh-es by including a percentage of 
th oro ughl y popular enLertainment in our projects. The highl y success ful producti on of Th e Bo), Friend. undertaken in 
conj uncti on wiLh J. C. \ Villiamson's, is an example of this poli cy. 

In the serond place we considered that we sh ould apply to the State Governments and CiLy Council s for ass istance 
O\'er the initial years of our work. Our appeal was generously met by all the SLates and by the City Councils of 
Sydney, ;-'lclhollrne and Bri shane. In a ll, an annual subsidy of over £40,000 has heen \'oted towards the support o[ 
our aims. 

THEATRE SP,\CE: Clearly some kind of h ome theatre was necessary in which productions co uld be mounted and tried 
oul. On another page w ill be [oul1d the story of how we acquired and equipped the E li zabethan Theatre in Sydney, 
whi ch . due to the generosit)' of the State Government of ew South \ \lales and the City Council of S ydl1ey. as 
well as many private persons and firms , is now one of tIl e finest theatres in Aus tralia. In other tates. we h ave so ught 
the co-operation of local theatre managers to proVide us with th e required playing time. The ir co-operation has been 
ab undantl\· forthcoming and in return we have been able to offer h osp itality in our own theatre to th e productions of 
leading thea tri cal firms. 

ORG,\:-.'ISATIO;-;: Our nexl mO\'e was to decentralise our own oreanisation so a lo gh e Oe)ohility to its adm inistrati on. 
In each of the Committees have been formed to promote the bUilding of aud iences [or Trust \·entures. Separate 
C ommillees ha\'e beel1 set up under the Trust Board to handl e the arrairs of the Eli7abethan Theatre. the Austral ian 
Opera Companv and the Au tralian Drama Company . General 1'- Janagers ha\'e been apPolllted to cam' through the 
\'arious projects and th ese Comm ittees were linked to the central Trust Board through tIl(' Executh'e Director of the 
Tru st. 

' \ CTI\'ITI ES: On other pages \\ ill be found details o[ our act ivities in the fields o[ Opera. I )rama, Puppetry and i'- lu sieal 
(' omedy. In addition. mention should be made of th e as istance we have proVided for the production of Australi an 
p lays. The policy of the Tl'IIst in this resped has been to orrer guarantees again.t loss to local repertory companies 
prepared to tryout new [\ ustralian play. Our most successful achievement so far has heen the (Iisrm'er)' and 
e"ploilation of Ray Lawler's fine ustralian play. Slimmer 0/ /he> _euen/een/h Doll. 
The one notahle omission [rom our activities has been the promotion or ballet. Ballel companies are not gro\\'n in a 
hurry and in allV case the counlry possesses a firsL-class Ballet Company in the Boro\'allsk\· Auslrallan Ballet. It is om 
ho p(' thai in lim(' we ma\' he ahle lo stimu laLe the de\ e lnpmcill o[ modem hallet in !\lIstr"lia With special a ttenl ion 
to , \rrslraliall suhjects . 

TRAI;-;I;-;C: \\ '(, are purslllnll the vital task of eslahlishing a sc hool for aclors and techlliclall5. Thi s we e>-pcrt shortly to 
achie\'(' in conjunclion \\,ith a l 'll ive rsil v. Om aim is to ('sLah[ish a Sch ool o f Dramatic Art providilllJ a \'Ocationa l 
course for stalJ(' aspirants as well as gen('ra l oppo rtunitirs for L'niversiLy sLudenLs to the theatre. 

FI 'Tl 'RE POLIn: The next phase o[ Oll r policy will. we h ope. ,d lay f('ars o f o\'er-centralisatioll. 111 this \\'e will concenLraLe 
nn promoting th(' c1e\'eloprnent o f efficienL little lheatre organ isations in each Slate in order to as isl lh em to reach 
fully pro[essional stat lIS. ,-\ stad has a lready been made in this dirertion bv the pro\' ision of a guaranLee against loss 
for an e:-.perimenLal ,i:-. monlhs' periort to Lhe Independ(,J1l Theatre. _ yrtne\·. ThiS long-estahlisherl amate ur theatre , 
\\ ,th if nn(' tradition "f "Ia\" (lild players hehind it. \\ ·ill no\\' cndeav()(II' to rIIll a" if I'r"[c"lClllal rcpcrtof'\' company. 

This . ,h en. is The Beginning-a heginning which is rapidly captming the warlll -h('arted respom(' of ,\ustralJan audiences. 
Diffirulties ilnd dangers lie ahend. It will take lime lo eslablish ,\u slrallan leading artds on a level o[ popu larity with 
()\('rsea< ,tM": It will take time to develop il repertoire of , \ustrnlian p lay: it ",ill lake tllne to train il SllfficienLly large 
nllmher o[ operiencert art isLs to meet the demands o[ iln increasing stai!e. Lele\' ision and cinema Illdlistry. BilL Lh e 
chall enge to creale a theatre of /\llSlralians bv Au lralians for IIslndians is helllg mel ilnd the (lynamic of a 
ploneerinC' rl\ili<atioJ1 \\ill nol fail in its pursuit. 

Ill 'C! 1 ! IL J 'T. 
Execulive DlrecLor o[ 
The Austra[ian EJI,a\'('th"n Theatre Trust. 
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Another First • 
is added to the Eliz.abethan Thea tre's progressive policy, with the spraying of the thea tre. 
prior to cach performance, with a Vactric time-saving Spray U nit containing 
Q-Tenlist, the new protective Germicidc Insecticide refreshingly perfumed w ith 
Eau de Cologne. This new scientific dis:::overy eliminates the possible existence of 
lurking insects or germs in the thea tre, including influenza. The Elizabethan TheatTe 
is th e fin t A tlStralian theatre to ad opt th is 111'o tectiv e m easure f or pa.tron s. 

Sa le Didributor; to Theatres and Cinemas : 
NATIONAL TH EATRE SUPP LY COMPA NY O F A USTR ALASIA PTY . LTD. 

7.51 a Pitt Street , Sydney. B 0663 

Spray Unit Manufactured by : 
Q-Temist Manufactured by: 

Cleansers Ltd . 
Vactric Elect rical Appliances Ltd. 

Finsbu ry 
South Australia 
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THE ELIZABETHAN THEATRE 
A BASI FOR OPIRAT/ORS 

O 1 JUNE 2. 1917. a new theatre opened its doors in the Sydney suburb of Ne\\-town. Strangely enough 

the leading daily paper made no mention of it and its opening atlraction \\'as not listed in the amusement 

columns. \\'as its distance. a scant five miles from the city's centre. the rea on for thi s omission? Or 
was a mere suburhan pIa e of entertainment not important enough to be classed with the more exclusi\'e 

theatres. greater in number than th ey are to-day. which catered to the need of Sydney th eatregoers? nd yet the 

new arrival \\'as large and healthy. It was si tuated in the husiest part of 0:cwto\\"n. near a milway station and with 

numerous trams running almosl past its doors. it seatcd O\·C[ 1,500 people and it had an imposing Tm: 

:\ !"lESTIe. The reason for this s eming light cannot now he kno\\ll and perhaps it is not importanl. 

thealrical journal of the day, however, reported good business and packed houses for the revue, Then They \Voke 
r 'po which was the first production there. The leading comedian was the popular Bert Le Blanc and wiLh him were 

other fa\'ourites in the persons of Jack ]\[arch. Carlton C ha se and 0:ellie Fallon. The policy of the LheaLre did noL 

eem to be a settled one for, beside more revues. we find iL hou ing Phil Perci\'al in an enLertainmenL called Sexton 
Bloke, the Creat DiSinfectant, and various silenl films. as well as r.:aLe Il o\\"ard's Company in TIle Outcast of 

tile Family. all before Lhe end of the year. Vaudeville, reHles. melodrama and pictures jo tIed each olher [or pride 

of plac{' for ,,,me years. Indeed . it \\"as as if Lhe new child cOlild not make up its mind whaL iL \\'anted Lo he. 

IH::NOV/\ TION:-; 
JULY 19)) 
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A BASE FOR OPERATIONS (Continuecl) 

In 1928, Sir Benjamin and .John Fuller presented Allan \\lilki e and his Shakespearian Company there Clnel, as Shake-
speare has a habit or doing. h e thri\'ed in this apparently unlikely place. Though h eads were shaken \\'ilh gloom\' 
foreboding, the seClson ran ror O\'er one hllndred performances. celebrali ng its cen tury on July 18. with a spec ia l 
souvenir performance of Hen ry Vlll. By this time , Sydney theatre fans were aware of the Majestic and 
augmenLed tram sen' ice, \\'ere run ror the crowds who were eager to see Allan \\lilki e's performances . 

Thereafter, as if aShamed at h a\' ing housed Lhe Bard , the j\ [a jesti c pursued iLs wayward CO UIS C \\'ith \'ariel)" 
apparently as il s spice or lire lill after many vicissil.udes it became pennanenLl y a cinemCl. 

Early in 1955, the AusLralian EI izabethan Theatre Trust \V as ready Lo start acLi\'e opera lions and though the acluCl r 
ownership of theaLre buildin!!s \\'ilS not iLs immediill.e p"rpose it was realised th aL onc theatre of its own \\'ould be 
invaluable as a place where its companies could be formed and From which they could set ouL to \'isit a ll Lhe States 
of the But \\·here could such a bUilding he found? Thea tres were not many in 5\·dne\'. a numher 
had hecome cin emas pcnnal1E'nlly. others were blocks of offices and yet others Ilad disappeared altogelher. 

Bya set of happ)' circumstances the old l'1ajestic was found to be avai lable and a lease of e ight Clnd a h alf \'('ars was 
offered. How to finan ce such an undertaking? \ViLh an immediate and generou s gestu re the State Go\'ernlllent or 
N.S. \ V. and the Sydney City Council made grants 10 co\'er the cos t of the lease and a f urlh er grant For reno\·ations. 

On July I . th e TrusL took O\'er the theatre and, under a newly constiLuted Thea Lre Board. a scheme of alteralions ancl 
repairs was put in hand and a General Manager appointed, The work had Lo be completed in 26 days, As if inspired 
hy th e generous sp irit of thc State Go\'ernment and the City Council, \'arious business nrms came forward to the aiel 
of the enterprise,.- Lhree dressinr( rooms werc complete ly rurnish cd and a crysta l chande li er. a piano. and 
(\ neon sign were among the donations. 

A sch em e for thc elid owlllenl o r seats was starLed and donors. not only in Australia buL in London and 0:e\\' York. a:: 
(\ gesture of goodwill an d good wishes , contributed len pounds each Lo ha\'e sea ts in scribed with their namE's. O\'er 
'550 sea ts were thus endowec/. 

By superhuman efTorts thc rcno\'alions were compleLed on lime and on Jul)' 27. the Old ;'Iajeslic \\ 'a" ready in ils 
new garment, lo pray one more role in its career and readv. ton. lo be re-chri,tenecl 

l() 
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CROSLE 
A QUALITY PRODUCT OF THE JAMES N. KIRBY ORG ANISAT NEY - AUSTRALIA . 

Background sketch depicts entrance to 
Elsinore Castle, scene of William 
Shakespeare's rr H amll'!." 
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FOR THE OPENING 

OF THE 

ELIZABETHAN THEATRE 

27th JULY, 1955 

r lere Drama used 10 liue : and now once more 
She breathes. she wokes. for loueher thon before. 
Yems post as Melodrama she herd SWCl), 

\ V ith NELLIE BRAMLEY anel with i'L\RJE NEY : 

Tll en Virtue wept. wll.de Villainy leered ond frowned 
Un til the Hero dasheeillim to the ground. 
Loter. when ALA:\, \VILLKI E stonlpeel the boords 
She rendered Shokespeore to tTl.e restless hordes 
Of lolly-chewing children from the schools. 
AnotTl.er time (wll.Ot menlOries') those greeIi fools. 
JI;-[ GERALD ond GEORGE \ V r\l.LACI:, 11 'on Tler Tl eort 
Afl(/turned h.er to the POl/deLli/leon ort: 
f \ romic {loyden. pert frail I top La toe. 
She giggled helpless in tTl e Tl onds of T'- fo. 
But th en lillles chemgeci. Alos. she hoclto go. 
To moTw room for 0 1l10l'infj-picturJ3 shOLv: 
For crooners. cops onc! cowboys. ond (0 bliss') 
TTl(! glu tin ous splenclours of a GARHO kiss. 
So liping Drama sTep!. Trw wise foretolrl 
She'd wolwn oni y to a [low of gold 
Prall I priL'ole cheque oncl the public purse. 
\ V/l.O worlwd this wonder Clnd remOl leci the curse? 
Our Royol Palron, she alone flOc! power: 
Timing her Progress in a lucky hour. 
STle broke iTl.e spell. she sLLlllmoneci up c/elight. 
Ancl leel us to the triumph of this night. 



THE ELIZABETHAN THEATRE OPENS 
On Jl dy. 1<)55. I' lr. Carnc l I I. rmroll , by arran gemenl wilh lhc T ru Sl. prescnled r il e Sleeping Prince, by T c rence 
Ra ll igan . (I t lh e E li7 uhe lh a n Th ea lre . T he di st ingu ish ed compuny lha t ga\'e the openin g perrorman ce inc luded [our 
\' isilin g 1-:nQ lish sla rs- S ir R a lph Ri cha rdson , I'1eri el F orhes. D ame. Sybil T hornrl ike a nd S il' Le\\ 'is Casson. Th e firsl 
night W , I!' a ll en ded hy th e G ovc rn or of i'\.S .\ \'. , ir J ohn i'\orlh coll. th e S la le Premi er. Th e li on. J. J. Cah ill . and 
ma ny im port a nl yisilors. 

, \ w \\'d of lwu th ousa nd i'\C\\'lOWll rcsidcnls jamm ed th e slree ls a round lh c lh ea lre . Cirl s in jea ns. workm cn in O\'e r-
a il s. \\'omen in aprons wilh ha hi es on lh eir hi ps and h o rdes or exci led hurcfoolcd children cheered a nd clapped the 
firsl ni ght ers a, th ey a rri\ 'ec! in respl eml ent e\'enin g dress, " I_oo k oul. m um . yo u 'll do your pe lli coal. " onc burly wh arn e 
call ed lo a lady \\·ho mi ssed h er slep us she aligh ted from her ca r. By e ight o' cloc k lra mc was a lmos l a l a sta ndsli ll 
a nd lwen ty policemen . jos tl ed b y th e good-hum oured crowds, ha lll ed rra nli ca ll y to keep a \\'ay opcn ror th e slo", 
p rocess ion of cars 10 dcpos il lh ir clistill guished occ upa nl, . r\l las l th e a ucli cnce \\ 'ilS ,eu led a nd the packed h ouse 
became sil enl us D ume T hornrlike uppea rcd lo sp ca k th e P rologue. whil e oul sid e ,I ha rassed policc omcer 
mop ped hi s [ace and comm enlerl- " Lel's h op e it 's nol lik e thi s a fle r lo-n ight. Il 's us ha r! us a Royul T our. " 

Th e : /('C'pilig Prin ce was p la yed a llefll a le ly with Separat e Table, also \\Tillen hy T e rence R utli ga n . wh o \'is iled 
, \u .;tra li(\ 10 see th ese p rodu cli ons, Th e Lwo p lays compl elect a Lriumph an t ten wee k.;' se(\:;on un d lh ei r outslundin g 
5U('(,C ' S (,(l/ll illendcd the I: li/ aheLh an Th ea lrc Lo Syd ney pla\'g()ers. wh o en thu siastica ll y res[wnrleel an cl eas il y lra \'C' llecl 
the' s('all t rli slilnce fmlll th e CiLy's centre to y isil I) rama', ne\\' (tllcl graceful h ome. 

T l lE F I R . T i'\ I G II T 

PC/ge Scuc ll tef'1l 
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THE TRUST'S 

Pholograph by courtesy of 
Tlw ! \u sirolioll \Vomell.'s \Veekly. 
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FIRST PRODUCTION . . . 

MEDEA 
BY EURIPIDES 

Ii\' A i\'EW VERSI00: BY 
ROBINSON JEFFERS 

JCDITII f\i\'/)ERSOl\' AS "0IEDEA 

TI"':iE: SETTING .. .. DESIG;\IED BY \VILUA:-[ 

--



fHB A USfRAIIAN DRAMA COMPANY PRIlSIlNfS 

MEDEA 
In epLemhcr, 1955, the AusLral ian D rama Company came into being and iL \Vas fill ing Lhat the T rusL's first Com par,y 
should bring back to ustralia her greaLesl living ncLres·. J udiLh, \ nderson reLurned 10 her nalh'e lnnd aL th e Trusl's 
im'ilalion lo nppear in a play lhat hnd been one of her t!realesl ;ucces e immortal Greek lragedy in a 

new \'ersinn by Robinson JeIT ers. 

Il was fiLLing, loo, lhal the initial venlure of n sch eme \\·h irh had be n founded on a Commonweallh-wide basis should 
gi\'e it nrsl pcrformanee in the Federal Capilal. On 3lh Oclober lhc lIrlain rose al lhc ,\Iberl Il ilU, ("an berra, before 
a gliltering audience which included Their f:xcellencic' the Go\efllor-Ceneral, _ir \ \ 'illi1tm anc! Lady Slim, the Prime 
;-linisler, the Leader of the Opposilion members of l\u·llamenl, mcmbers of the Dq)lomalic Corps and many dislin-
guished \' i itors . T he e\'elling was memorable, nol only becullse of thc [lIn),', arlislie Sliccess, bUl Lecaw:e it was fcl t 
lhat thc Trusl's nrsl aclh'e slep had bccn laken under the hnppiesl nuspice , 

A lour of sixleen weck followed and, in conjunction wilh .J. C \\'i1linmson Theutres I.lel., on behaH of the Educalion 
in ;- l llsic nnc! Dramatic , \ rls _ociet)', the play \\as presenled In each Slalc Capilul of the COll1ll1clIl\\ealth. Every-
where excilement and inleresL wus crealed and .J udilh ,\ndcrson received a warm and hearLfelt \\' kome \\·hich \vu 
nol on ly a lribule lo her genills, bUl an expression of a ITecl ie n lo an [\lI,tra lian whose rI"linguishcd CMeer had placed 

her in the fronl rank or her pro[es ion. 

Tlleir Exccl/<!lIcies TIle C(J(,(,({lOr 

General, Sir \ \ 'iI/i(l/11 ({nci Lw/)' 
::'lim. (UUfl j(l(/ilh . \ ncle/'s(){{ (llIrI 

Il uRTl r 111111. Gxcculiue fJirertor 0/ 
Ilw Trusl, (II tlw conclusion 0/ Ille 
o{Jening {JC'r/orm(lTlce ill ("(In/)('rru. 



Photograph )" . courlesy or Pix. 

PogC' 1'[(,(, l1l v 

MEDEA 

The Nurse 
The Tutor 
Children or i' ledea 
1\ ledea 
Firsl \ \' o III an of C orinlh 
Second \ \' olllan of Corinth .. 
Th ire! \ \' olll an of Corinth 
Crcon .. 
Jason 
Acgeus 
A Slave 
\Volllen llcndan t on i'leclea 

• 
CAST 

DORIS FITT00: 
f\I..ISTAIR ROBERTS 

P[TER COHEN. ROBERT R05Et'\ 
JUOITII r\I'\I)ER500: 

A1LS:-\ GRr\Hr\i' IE 
.. ZOE CALO\VELL 

JACKL YN KELLEHER 
JOHN ALOE'\' 

CLEMENT i' IcCALUf\ 
JAiVlES B lLEY 
PETER hENNA 

i'lf\REE TOi' [ SETTI. 
PHILLlPr\ BAKER 

Soldicrs Allcnda nl on Creon and r\ egcus i' IALCOLt'-1 ROB[l(TSO:'\. 
GOROOf\ PETRIE. JOIIf\ LUOROOK. KEITI I 

TIle Ploy Direclecl by [IUCH 

Scenery onci Coslllln('s by \ \, ILLlAIvl CONSTABLE 



AN AUSTRALIAN PLAY 

Summer of the Seventeenth Doll 
By Ray Lawler 

L th e conclus ion o f th e immensely success rul season or ,\/ eclea, 01r. GameL I-1, Ca rroll presenLed Th e [illie lTui and 
roIIO\\' ing thi s, on Illh Janll(lJ'Y, 19S(), atlhe Elizahethan TheaLre, a new page o f theatrical hi slory \\'a:, \\Titten, ,\n 
I \usLra li an play hy an , \uslra lian a Ulh or, will, an a ll -r\u Slra lian cast. achie\'ed al once a compl ete and resounding 
<uceess , In th e pre\'iow' :-\m'ember, SllIl1lller of tIl e Sc['C'n teen til 1)011 \\as produced al the L nion Th ea lre, 0lelbourne. 
al th e in stiga ti on o r the Trust. IL had heen a prize-winning play in th e 1)laywrighls' ckisory B oa rd I ()SS \' ompeti li on, 
and it reception by a :"-Ielhourne audience decided the Trust to pre<enL iL for a season in Sydney, 

Press and public joined II) a general acc lamaliol1 of play , casl and author. [ Iere, it was relL in the pre;:entalion of this 
play, \\ hi eh \\'ilS completely r\u sLra lian in ils story and se llin g and ycluniversal in ils humanity , might li e the beginning 
or a trulyi':aLional Australian Lhealre, Ray Lawler. aclor, producer and aUlhor, was compared \\ 'ith T ennessee 
\Villiams and O'Neill. \\hich was OaLLe[ing ror a YOIlI1Q man, but he has his o\\'n indi\'idu;l qualilies and h is talenl 
has a nch prom'..;e whICh ,uggests that Il may lead to (l hool of Play\\riQhts as intensely Australian a" O'Casey and 

YeaLs and the /\bhey Theatre PlaY\\Tights \\'ere essenlially Irish , 

FollOWing the tremen d ous success or th e Sydney seaSOI1, the play \\'as taken on tour hy th e , \rls Council or ;\'5,\\'" in 
associallOl1 \\ Ith th e Trw:t. and 60 counlry lowns in ;\,, _ , \ \ ', and _ OI[lhern Qlleellslancl \\'e re \' isiLed in three months, 
Then Su 111 Iller oJ the SC'('C'lItC'C'lItfl Doll became a part or the , \ ustralian Drama Company r pertoire ror It, I (J')(l sea:,OI1, 
playing anoth er ;:IIC( Jllont h in Sydney herore -clling out on a (' ommoll\\'ealth lour. 

r::ach prociurlion o f Lll(' pIa)' \\ as b" Jo hl1 Sumner , General 0 [anaper or th c Eli7abet han TheaLre, \\,h ();:e ,,"mpa th('li c 
ul1cl('l';:t,IIHlin(! (Inri \aluaille ackice ron tr ibutecl nlllrh to the author', nnal \'c[sion or the script. 



Trust p\ay is 
t success grea Y ALLEN 

By "Summer 

RAY LA Doll" stored a 
Sev enteen! ht at the 

sucteSS last n'9 
high . 

before the 
'This was of an 

Pnf'W T£l' t! III .\'- llI'o 

by 

Cheers and the keenest appla 
years greeted the "Summer of 

-"" ""v"nteenth Doll," which opened last 
t at the Elizabethan Theatre. 

THE CAST 

( ill o rder o j appearan ce) 



"If you hadna come, 1 "A grown-up woman, howl- "Not any thin ' as old aJ them " You 're just a no-hoper, You would've gone looking for must be ," ing over a silly old kewpie women you won 't , I still got 
you with a ra zor," doll," me own tuth , remember," 

"You're blind to everything 
outside thij house and the 

IIJy-oO 

REPRomX!::D I))" 
COURTESY or '1'1 W 
" SYDi'JEY i'IOR;\JI;\JC 

IlfR \ID" 

AN APOLOGY TO l\1ANY OSE , By George f.1olna r 

I madc lhese skelche. al the Elil'abelhan Thealre. silling in the slalls durillrt lhc 
fir,l -nighl performance of the p lay. wnmer of I/le SCl'cl1 leelltll /)011. 

Thesc arc nol drawing really. I could nol see the rea lures or lhe adors ,'ery \\·e ll . 
anrl m" ,ketch hook \\'as ill darkness. These are more like the graph s of a recording 
IllslnImenl. regislering wilh c[(Ide mcchanical Iilles the enchanlmcnl lhal desccnded 
on lhc lh ealre lhal nighl. 

To lilld beauly on th e Acropo lis is ea y . nd easy il is lo see beauly in .Iuliel. I)ul 
so Illuch grealer is the arl lhal finds th e same elemenls in our e,'eryday life and 
discO"crs lh c c harm or rugged refinement in a lerrace collage a l Carllon. and lhe 
advenlilre of joy and the dignilY or sorrow in the life of canccullers and barmaids, 

011 lhc opening th e usual fir l-ni(!hl audience sal wilh cheerrul scep li cism, a ll ready 
lo be magnanimous. Bul as th e c urlain wenl up a miracle happencd. The lhealrc 
disappeared, lherc was 110 ading on the slage. lhere was 110 p lil)' 10 ad in . \\ 'e 
werc in j\ le lhourne. on a hol summer a flernoon . in a slufTy lerrace housc, li ving lh e 
lifc of some slrangers w ho were us. Laug hi ng and uyillg. we look on lh e swas h-
hu c kling loslness o f Boo an d Ba rn ey. th e bewilder('d lu ci dilY of Pea rl. lh c happy 

of Emma. ilnd Olive's hrave rea lity hll ill of dreams. 

Il was a greal nighl. II of us who were lhere re ll lhal somelhin g imporli"llll wa, 
hapPcllinrt in lhc hi slory or uslralian dralila. \\ 'e [e rllhe lhealre. slrange ly ali,·e. 
illld re('ling gralerullo lI. lessrs. Lawler. Sumner and Hunl for gal hcring a hunch of 
capricious garden flowers rrom a raded sub urban wallpoper and ror en larginrt o llr 
"i,lils 10 ill(' rar-away hori7oll or our hack ,·erancla hs. 



Where the famous Dairy Milk Chocolate IS made 

The factory by Mountain and Sea 
]n this magnificent setting, nine miles from the historic port 
of Hobart, lies the model Cad bury factory-surrounded by 
lawns, gardens and trees on a 246 acre promontory stretch ing 
into the broad River Derwent. Cloud-tipped Mount Wellington, 
towering over 4,000 feet above Hobart, forms an impressive back-
drop to the whole scene. The pure atmosphere of these idyllic 
surroundings provides a fitting environment for the making 
of wholesome foods such as Cad bury's Dairy Milk Chocolate. 

rhere is " glass alld a halJ oj FR ESH Jull-cream milk ill e very t lb . oj Cadbury'S Dairy M ilk Chocolate. 

CADBURY'S 
CLAREMONT • TASMANIA 

__________________________________________________________________________________ 

Poge T u'cnly-/o Ll f 



The Trust's First Musical 

lllHllE BOY IFRJIENID 
By Sandy Wi lson 

(Presenled in , i ss(Jcialion [('ilh / . C. '\ \,illiamson Th eo lres Ltef .1 

TilC Boy Fri(md. th e Tru st' s first ex ursion into I1Hlsical comedy, opened al the E li7abethan Th eatre on 28th January 
Lo all enth usiastic reception. Next day' criliques showed that enthusiasm was tempered wilh confuSion. A mu sica l 
comedy which made fun of its own hackneyed COlwenlioll alld which contained a strong clement of sa tire \\'as 
omelhillQ ne\\ ancl perhaps hewildering. Il owe\·er. if the critics \\ere divided the public was united and the sh ow ran 

it, eight \\ccb' season 1(1 e,,"cellellt houses. 

Til!' Hoy Friend is \'ery d,rTicullto casl. It ca ll s for YOUllg arli<ls \\ho can sing and clance a. well a ad. and they are 
hard to nnd in larger countri es than i\ ustralia. Rehearsals \\ere long and arcluou.; and sometimes more like classes 
than rehear-also But in the e\'ent The Boy Friend pro\'ec! that a major mu ical pro lu ction can succeed in Auslralia 
\\ itholll the importation of a single artist from overseas. 

:cener\, and costum es were designed by an Austra lian artist. r:;: laine Ilax ton. (,horeo!.(raph y was hy Beth Dean , a 
new ustralian , who came to thi coun try from th e l 'nitecl _tales some 10 years ago. The director was RoJwrl 

Quentin. laler to he General i'ianager of Th e ustra lial1 Op ra Company. 

The Increasing costs of presentation and the great distances bet\\een the capital cilie< of r\ustra li a make th e 
production of la\'ish musical h a7a rd us. Trw Boy Friend is the nrst of the modern sma ll -scale musica l comedies which 
depend more upon wil lhall pecla Ie. Thal il ha- mel with finanCial succes may \\ II enco urage ustralian wrilers 
and compose r to lr ' lheir hand in this genre. Youn g Australian artists ha\'e a lready been enco uraged by th e demoll-
strah le proof tha t th ey can h old their OWI1 in th e field of l ight ellter tainment. 

Tile Boy Friend opened al il is 
extended by a tran sfer lo the 
Bri ·halle. Perth and dela ide. 

r- I \RIE TY_O£ 

BETH DEAN 

L, \ l]REL i' lATH ER 

JOl-/i\' PARKER 

r- lIi\'i\'IE LOVE 

lajesty 's Thea tre. 1\ le lbourne . on th e 3 1st 0 larc h . und lh ha recen tly heen 
omed)' Theatre. 0 lclbourne. La ter th e Com puny wi ll tOll I' to New Zea land an cl to 

THE CA T 
C RL R DALL 

JO HN I [U. Oi\' 

JU 1E ('OUJ_ 
LOL BROOKS 
('0'-' 1\ F IT?:GERA U ) 

GRAil i' i S1\1ITI I 
i'I ILTON 1ITCl--lELI _ 

.10 11 i\'i'\Y BORG 

I lEI _EN E FFRAN(,]-, 

I) ,\WN PRY 

III icc'! Direclor: LEO P eKER 
D esigner' F: I. Ii\'E Il r\ XTO;,\ 

C horeographer: BETII I)EAT'\ 

Produced by ROBF:RT QllI=:NTIN 

Page Twenly-Fue 
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SCENES FR0 01 

THE BOY FRIE JD 



THE AUSTRALIAN DRAMA 
1956 SEASON 

COMPANY 

its opcning with Med.eu. the, \ustraliull Drama Company was enlarged in order lo undertake 
its second season. I he formalion of the (' ompally has heen planned on a continuing basis, by which it 
might give to it group of it tors the im'aluable experience to be gained by playing together in a repertoire 

of play O\'er an extended period. Th e aclual personnel of thc (ompany wilL of course , chunge from time to lime, guest 
stars from ahroad will occasiolla ll y he welcomed wilhin its ranks and the same Oexibilily will apply to the choice of 
producers and dcsigners. Th c plays to he presented wi/I have a range limited only by thc ir qLtality and interest, and 
hoth cia sica l und modern worb will find lheir pluce in the reJ erloire. Yet, al the same time. th e (ompany will form 

its own distinclive traditions. 

, \s in Lhc casc of iLs first prcsclltalioll the Company rcmaincd al l-r\ustralian in its aclors and designcrs, each showing 
thal lhc opportunity \\as all thnl was needed for lhem to contrihulc ori ginal and inlercsting work . Under the gUidance 
of thc threc producers. llugh I 11Illl. John Sumncr and Robin Lo\'ejoy, the programmc was uccessfully launched at 
the Eli7nbelhnll Theatre, l'\ewlown, and the ambilious tour, which included not only Capitnl citics. but smaller centres 
a wcll , is scheduled to run unlil January, 1957. 

Thc thrce plays chosen were ummer of the Seventeenth Doll, lhc Auslralian play by Ray Lawler. which had proved 
its power, hoth in Vicloria and New South \ \lal es, Twelfth Night (parlicularly imporlant because it was the Company's 
first hake pparian produclion) ane! Tlw Rivals, Sh erid an's gay and anli-romantic comedy. 

The Auslrolion DronIU C 0 1111)(111 ), - Cost J <)56 SC(tSOIl 

Ci .1'.:'-11')''1' :'-1, C. \I L1:-': 
I .EO'\. I) TI: \1.1 .: 

R,\Y 
ETtlEL G,\])RII:J . 

PF.TER K[;"\0: ,\ 

CORDON l'l:'rRlI: 
OCII.\'II ·: 

DI:'\.\l1 
RY.\:-\ 

1)1. \:-.:. \ I), \\ 
1.01' (',\1.1)\\ '1'] I . 

:'-I.\lm: 
1.\ KI ,1':-': KI :IU] 1I]{ 

C.\ Y BI : ;"\I.\\I1:-\ 

TilE PL·\Y\VR/GIIT 1 7 , \L 'STRAU A (Conlillucci) .. 

JA1'-lES BAILEY 
. \I .IST:\IR RORERT:-; 

KE01 \V ARREN 
:'-1 /\LCOI "jv( ROBERT50" 

LEWI LUTON 
0l0RMA COI3IJR" 

rw. DEN50:-': 

Th e play of the soil. af ter Ih e poetic drama. is ",hat I illl1 myself most anx iolls to sec; for, though of course, I would 
welcome a city comcd y. it sc('ms to me th ul th e kind of di slillillion o[ the ea rth which we get in th e plays of ynge 
Hlld Chckhm' is what is mosl gri evously overdue in AlIslralin. 

\Vh y has the c!lama. \\ilh it few ga llanl exceplions. so far hehind the other a rt s in f\llstralia? I lhink lherc 
,1IC t\\O reasons: firs!. thu!. a l leasl [or the poelic drama. som(' ,"ca rs necded to e lapse before the mYlhological fi gures 
cOli ld be seen in thclr propcr slature againsl the mists of timc (t here a re still. I am told , a few people who think of 
0!ed Kelly a a man rathcr than as a myth): and , second ly. simply Ihutlhere was no theatre Ollt o[ which the Allslralliln 
play\\"ri[!ht cOlild male il 11\·ln g. I-:nprgy thal Il1lght ha\'c gone into the drama has galle into thc novel. the hiography , 
I he "hod-story illHI the nilrmti\ e pocm. I\ow. perhaps. il ",il l comc to the slage. 

PoW? Twt'lltY-S(!V(!!1 



ill Ultlftq Nigqt 
By W ILLIAM SHAKESPEARE 

FLTE 

PCl[lC Tt('cn ly-cighl 

Produced by 
HUGH HUNT 

Sellings and Coslulll es h' 
ELA1NE HAXTON 

PBBSBNfBD BY fHB 

ORSINO 



AUSTRALIAN DRAMA COMPANY 

THE RIVALS 
By RICI I/\RD BRINSLF.:Y _ I IF:R IDt\i'\ 

Produ ction. _(' I lings and C os/ lllnes 

i>y ROBII'\ LO\'[JOY 

LYDIA 
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" "I have done the State some serv1ce • • • 

Already th e Australian Elizabethan 

Theatre Trust can justly claim "1 have 

done the State some service," having 

gone far towards making the thea tre in 

Australia a more vigorous and signifi-

cant force ill our national life. 

\Ve congratulate the Trust on the fin e 

achi evem ents of its first year of 

o pera tio n. 

COMMONWEAL TH 
Poge Thirty 

Othello- Act Five, Scelle Two. 

Hard work and a dedicated purpose to 

h elp our people and our nation h ave 

h een the m otivating: forces behind th eir 

su ccess . 

These same forces have raised the C0111-

monwealth Savings Bank to th e position 

of b eing the second largest savings bank 
in the world with offices in every district 

in every State, and enable d it to carry 
on its work of national ilnportance-

SAVINGS BANK 



MARIOJ\ ETTES: 

"THE TINTOOKIES" 

The art of puppe try and the manipulation of ma ri onetles is a branch of th ea tre th a t is as old as theatre itself. It 

is an a rt req uirin g great kiJ[ and ingenuity and one with a grea t fascina tion for puppeteer and audience alike. So 

fa r it has been presen ted only spa modieall y in Austral ia an d treated perh aps as an occa ional no\'elty ra ther than 

with a full app recia tion of it infinite " ariet)' . 

It wa , th erefore. with real plea ure th at th e Trust associa ted itself \\'ith Peter Scri yen for th e presenta lion of Australia's 

first full -length marionette produ cl ion . This story wa "acted " hy 300 puppet , larger in ize th an is usuall y seen , and 

in a full tage setting a oppo ed to th e usual miniature s urn llillclin 's. Th e tory itself was written by P eter Scriven , 

wh o also produced and direcled il. 

" T in tookie" i- an ahoriginal word wh ich . h ith erto unknow n in it English ense. means "the littl e people of th e bush 

and th e and hills." Th ese may be descri bed a th e lI stra lia n equh'a lent of gnomes and pixies. The chamling 

adven ture present three lilt] an ima] as its stars- Panjee th e little gi rl P o um, and two boy heroes in Krumpy. th e 

Koala and \\'ilpy, a \ \'omba l. 

The vo ices of leading Au tral ian singers and aclors were h ea rd ill th e recorc/ ed so und track of th e mll sical score whi ch , 

including some twenty songs, was composed by Kurt H urw eg and th e bfJo k was by Ii al aund crs. Th e stage sett ings 

were designed hy \\,i1fred Aplin. 

P(lge Th irt y o ne> 



THE AUSTRALIAN OPERA CO]\1PANY 

no GIO\ 7 f\ NN I -

(The :'- fOl'rinoe oJ l' ifj{/ro) 

Designed hy 
K elln elh 
Rowell 

p/\ Pt\ CF':i\O 
(Th" '\/"9i(' F/u/ e) 

D es igned hy 

D esmonde 
Downing 

_ Se lting By KE 1 lETH RO\ 



'Jhe Australian Opera Company 
TR ,\I . I, \i'\ pcdo,mcis ami i\lISlm llUll aud,enccs hfl\C a l\\a ys IIlc llllrcl IOl\a,cl th e I)IIC stage An 

\ H,to ' I,<hll,\! ly hl\!h pcrceIlL<l\!c of the Singe rs III I_oncloll Qpela houses ha\'c comc flOm lh, s co untr y and 
hc,c scalle ly less Lhan III Italy , SlllgCIS and ""l(!"lg ;IIe th e suhjecl of en lhll slasm dlld dchn le. 

/\II <lm li<l h,,< I)('ell barrcn of opemtic enLerprisc . .I. C. \\ 'illiamson's ha\'e a record of Cr,lild 
Opera . Th c i'\illional ThcaLre i' lm 'emenL in \ ' icloria. Lhe ' \II ,trn li"l1 Opera CompallY in :'\ew Soulh \ \'" Ie,;. 
the .'\ali()lla l Th eatre alld Fillc t\ rls Socie'" in T asmania alHI other Slilic Organisation" ha\'c IlI'C',;ellied amhilious anel 
";:,,c('(\.;;,ful '('("IS(\l1'. 

The , \u,tr;.li'II1 Opem Company of th c Elizabelhan Th enLre Trust. 1\ hose firsl season opens ill / \ dcldiele on 21 , L .lill y. 
slnrl< I\'ith se\'('ral weill iHknn lages denied th e oLher manngemcllt" Bncked h\' lh e cap il,,1 o r the Tru ,; l ililel sllhsidi ,;ed 
by ,I III ll", I -';tHte St,h<idie<. th e COmpilll\' hellefiLs rlll'l l1('r I,y heing a ll (I\\'ed the lISe or the ,' lnle Symph oll Y Orcheslms 
() I ill<' , \II ,lril li a" Br()il c! Cilsli llg Commi<sinn. 

III ii, fir<l .'('il<"" the , \" slndiall Opera Company w ill preselll iOllr :"-I O/(lrl opera". Th" ,\Iuni!' filll c>. Co:<i rUII T ulli, 
n{)11 CiuI 'lIfllli alld The ,\lorrill [W or Fif{O fO. 

The COlllPdll\' , \\·hich 1\ ill pldY seil,on, ill il ll Lhe capital cilic.' of ,\ustm lia hetweell Jul y of Ihi" y('"r illid l 'el>l'lld,Y or 
11»):- . I\ill 1)(' Ilwell' UJ> or ,\ uslmlian <in\!crs nlrcady in thi,; countn' wilh Ihe aelrlilioll (If thrce , \u <lridiail sillge r,; 01 
c,t ilhli<heri r('pltiali()11 rrolll (l\·er,,:a,. Clarkson. the hilS< . lrom , nellers \\'elk Johll Call1croli . Ihe \\'ell -knm\1I 
I,,"·il(,,)(' . illHI h:e\' ill :-" Iillcr. the YOl111(,! 1('1101' \\ ho i, Icadlll!.! ro le" ill GI\'llriehollf'llc thi ' '1IIllIlIcr. 

h,r thc rnpic Gamcs Fesl i\'itl ,caSOIl ill :-" Iclhollrne (rCOIlI I :-th Odoher 10 1,1 I )(,CCI11 1)('1' ) I hc cOlll IHlllY \\'ill 1)(' 
hOIHllII'eel h\· Sell,1 .lurillHc illlcl Brllscalltilli a, gllesl illlbis. '\ 1. Jllrill nc. \\h" hi'< Iwcli at Ih c \ 'i(' llild 
, late Opcra ll ol[<;e Ihi s !'eil<oll , i" one of Lhe l1lo,;l e:x q ll isiic :"- Io/art ,inger, of her (,!clI('m li oli i\/lel Ih e IIc\\,ly formed 
' \lI stmli illl Opef'il COIl1Pilll\' i, c .\. tremel)' forlllllaLe Lo hil \'(' ,('nlreci her sen'ices . 

T\\ o of Ih e operas will ],c direcLcd hy I)cnni:, ' \fllnde ll . all opera proriucer O[ greilL c\.peri(,llce i1nrl rcplllc ill I_onrloll 
ililel t\\ (I hy -' Iclan Il aag. a youlig \'i('nnese who caille 10 Ihi, COllllt l'\' hcrore Lhe \\',If illirl wh()", prori"cLiClII of Ihl' 
COl/Sill captllred Ih e imagillation of Lhe Auslmliall puhli c. The desi\!ns ror Cosi Fon Tull i are hy Til11 \\ "I ltoli . ror lhe 
l\/nfjic Flllll' il nrli,;t. I )esmonrle 1)(1\\ l1inr.! . ami TIl<.' ,\I((rrioge or Fiooro al1el I)"" Gi()('((flni will 1)(' 
desiglled h\· Kelll1eth I{owell . illl arlht from SOilth , \" ,Iridlil who has ill Ihe liI,1 1('\\· YCilr, ilrhi('\(,, 1 rel11ark..hle 
'''('I C" III 1.l)lldoll. 

The pre-C'ntalIOIl o[ til(' 0p('ra,; \\ill [ollm\' lhC' cOlltelllpOril[\' paltcrll al1r1 , \u strillia \\'ill :ee for thc rirsL 
Lime cerLoill icrhniril l "c\ire, IHI\\ (,(II"i(l('rcd essentia l to the <,d"rilclory pre<clltiltioll of 0P('f'iI . I)lti hith ert o 11 01 " "cd 
in Lhi< counLfY, 

r- lll ch d epcnd, "POll Ih e l'irsL '(' ,1«"1 of Ihc . \I ' SIRA Ll A:-; ()PI:I( ,' ror. if iL rill I ,11 ('('cl,d, Ih e T rllsl \\' ill he 
ellnil ierl lu ilchic\'c il< aim or eSlahli shi ng ill i\u sLm li il Ihe prok",ioll o r OP('f'iI il ild \\i ll he "hie I" prol'ide it 

[wnw ror Ihe L,dellt \\ hich hilheflo hil< h(,(,11 rorred I)I(' r<ea'. 

T/w / \ m/ru/;ul/ Op('/(/ COIlIPWIY - Cu . .; / J C»() , ('(lSU" . 

KI':V I0! 1'111.1 .1'1\ 
1011:': " II \\\ ' 

:-01 \lORJJ' ('O:':I.EY \ ', \1.1).\ 1\.\(;:':, \1 I . 

\\ ' 11 .:-0 J. \ \\ '1 
\ClI :':1':11 . \\',\lWI ·::': 

IlI':TTY 1)1 ': :'\'1'11:: 1.1 ) H ':': ICT :-01 , cO\\,,\:': 

C ( , E :' T , \ .,. I :' T -" 
:-;1-:,'\, \ .Il \ (' 'Sc. \:,\TL,\I 

P () /) { , C F n , 
1)1 ' ''''1'' ,\Rl ':':1 WI 1 "TIT \" II \ \(; 

"1-, :': "I-'TI I I'()\\ ' I:J I 
I ) E. .s I C .\' f. R. :' 

1)0\\':'\'1:':(; 11'1 \\ ' \1 I(l" 
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FINANCIAL REPORT 
The Directors are pleased to present th e Trust 's balance sh eet for th e year ending 30th Jun e. 1936, whi ch reRects 
its sound financial posit ion after th e First year of act ive part icipation in th eatri cal produ ctio n . 

During the twelve months, th e Trust's presentations of M edea and th e Sydney and Brisbane seasons of Th e S ummer 
of the Seven teenth Doll were compl eted with ;: uccess Ful re sults, th e profits on th ese two seasons being £'2.7-12 and 
£3,860 respectively. 

W e are indebted to the variou s S tate GO\'ernments and C ity Coun c ils For their ass istance during the year which, 
together with the profits on our own \'enLures, acco unt for the very sa tisfactory in crease of £29, 183 to £ 143,402 
in the Trust 's accumu lated funds. 

The Trust's bigges t and ri skies t venture. th e opera season, ha s o f course just opened and it is too early Lo form 
any im pression o[ the probable finan cial res ult. 

It is appropr iate to m ention the excellent work done by the Trust 's sta ff and the success o f our first year is in no 
small mea sure due to th e ir untiring efforts. 

THE AUSTRALIAN ELIZABETHAN THEATRE TRUST 
BALANCE SHEET AS AT 30th JUNE, 1956 

LIABILITIES ASSET 

FU:-Ios- )i\'VESnIEi\'TS .. £85.4-18 18 6 

Bala n ce a t 30th June . 1955 .c I 1-1 .308 17 I I 
Add S urplu s of In come O\'er 

Expend iture r or th e yea r 
end ed 30Lh Jun e. J 056 '29.183 -I 6 

------- CI -J3 -JC)2 '2 5 
SUNDRY A1'O f\CCRl'E D EWE:"OI-

TL' RE 
THE EUZAllETHAN BALL 
Til E ELiZABETHA:" THEATR E 

[([SERVE FUND 
DEFElmED LIABIUTY-
Bala nce of Cost of Shares in 

Newtown 'laj esti c Pty. Ltd . 

Page Thirt y- four 

1,-161 0 10 
1.000 0 0 

20.000 0 0 

17.500 0 0 

,C 183.-153 3 3 

THE EUZAllETIIAN 
Cost-2 Shares of ,c 1 each in ,\'e\\·towl1 
Majesti c Pty . Limited (see Con tra) 3 :- .500 0 0 

F URi\'ITL'RE-At Cost. less Pro\' isi ol1 for 
D ep rec ia Li on 

AO\'Ai\'CES-
TilE EuzAllETHA N THE,\TRE 

630 0 0 

COt-IPAi\'Y (SYDNEY) LTD. C I 0.000 U 0 
TilE OPERA 

PANY . . 16.000 0 0 
Till': A USTR /\LlAi\' Cml-

PA NY 

TH E INDEPENDE NT TH EATRE 
YDNEY 

THEATRE FOR PLAYWRIGHTS. 
S YDNEY 

SUN DRY D EllTORS 
CAS II \\, ITH BA:-IKERS 
C \ SII ON H A1'D 

10,000 0 0 

100 0 0 

21 to 0 
36. 1'21 10 0 

95 12 0 
'23.646 '2 9 

11 0 0 

£, 183. -1 53 3 3 

-.,. 

! 



SPONSORS OF THE 
AUSTRALIAN ELIZABETHAN THEATRE TRUST 

EV"; SOUTH \ VALES: VICTORIA: 
\ \ '. W. ALDl:J<TON 
r\;--IPOL PETROLEUtvl LTD. 
W. r\NGLI S & CO (AUST.) PTY. LTD. 
. \ SOCI:\TED PAPERS LIMITED 

OIL CO. L1i'·l ITED 
. \USTR!\UA &- i'\EW ZEALA:\D BANK LTD. 

CONSOLIDATED INDUSTRIES LTD. 
GENERf\L ELECTRIC PTY. LTD. 

r\USTRt\LlI\:\ t-IERCr\NTILE LAND & FINANCE COY. LTD. 
nA['\K OF :\E\\' SOUTII WALES 
BITU:'- IE:\ &- OIL REFI['\t::RIES (AL'ST. ) LTD. 
F. II. noun I &- SON PTY. LI;--IITED 
BRADFORD COTTON i' IILL ' L1t-lITED 
BR ITI II TOI3,\CCO CO. (AUSl'.) LTD. 
T ilE 13RITISII t- IOTOR CORP. (AUST) PTY. LTD. 
\\' . R. Ct\RPE:\TER & CO. L1 t- IITED 
Ti lE SUGAR REF. CO. LTD. 

BA:\K OF AUSTRALIA 
CO .0LlD:\TED PRESS Ll t- IITED 
CLAREN E II. C LL 

CULL 
.1011 01 S. DRYSDALE: 
H lr\//_ LTD. 
[,;-- 1.1 . (AUST. ) PTY. LL\IITED 
FO ' EYS PlY L1i'IITED 
:'-11 " GILLESPIE 

. F. :-'1. GILI.ESPIE 
TilE R. \\' . GILLESPIE TRU T 

,RE,\TER L::\ IO:\ TIIEATRL PTY. LTD. 
IIOYTS TIIE:\TRE.' LI:-IITED 
D:\\'ID JO:\ES LI:-'IITED 
J.\i'IES :\OR:- I:\:\ KIRBY 
LEVER .\SSOCIATED PTY. I.TD 
;'lcOO\\ ·EI.i ,S LI:-'IITED 
.I. R. 
DR. H B. :'-lclLRA Til 

:'-lrlLRATH 
1:\ SOi\: ITE CORPOR. \'1'10,'\ (, \USTR/\I.1I\ ) I.TD. 

:-L\NL:F.\CTL:RES 
TI IE t- IL 'TLJr\L LIFE & ITIZEN" AS URf\i\:C[ CO. LTD. 
PETl::f{:; CO:\SOLiD:\TED L\OL'STlm:S I.TO. 
PRESIDI'Xr CO:\SOU D.\TED 
R. \ Y:-IO,'.:o E. PLJR\ 'ES 
. \ . TIIY:\E REID 
RL 'IM I. 13.\ ,'\K OF i\:F:\\, SOL'TII W /\I.I:: 
WAI.TER SCOTT 
-;;YI);\EY IIER.\LD 
F. I. W . \I KER Li :-'IITEJ 
\\ '001 WORTIIS U:-'//TED 

QUE!: SLANO: 

SIR W ILU At-1 ANGLISS 
AU -rRALlAN ESTArES co. Llt-I ITED 
\\' ILLlAt-1 L. 
C \RL TON & U IITED BRE\\ 'ERIES I.TD . 
G. J COLES & CO. U:-'IITED 
THE C01Vlt- IONWE:\LTII OIL REFI:\ERIES LTD . 
THE COi'1MERCIAL I3r\:\K OF ,\l'ST. UI'IITED 
CONSOLIDATED ZIi'\C PTY. LI;--IITED 
COX BROTHERS (f\LJST I U"lITED 
DR, R, NEIL CU NIi'\GH.AM 
TilE DA 'KS TRUST 
DIE CASTERS Lli'11TED 
ENGLl H, SCOTTISI I & ACSTRAUA;\, 13A;\'K LTD. 
FELT &- TEXTILES OF ."\L;ST. L/:'·lITED 
FORD MOTOR CO OF .\L'STR!\I.I.A PTY. U:-'IITED 
AUBREY ILL. GIBSOi\: 
SIR W. RUSSELL GRI;--IWADE. C.BE 
THE IIERALD & WEEKLY TIIvIES no 
i'\OR1' IAN W. & Oi\S PTY. Ll t- IITEI) 
I;\,DUSTRIAL CORP. U:--IITED 
KR:\FT IIOLDI GS Ui'IiTED 

13Af'iK OF .\L;STRALASIA LTD . 
G. R. NICIIOLAS 
/. POTTER & CO. 
ROOTE. (AUSTRAI ./.\ I U\lITED 
SELIG ON & CLARE (AUST. ) PTY. LIMITED 

FRUIT PRF':5ER\ ' ING CO. LTD. 
TilE 10NEY t-IYER CiI.'"\RITY TRl'ST 

ny. LTO. 

SOUTH AUSTR ALIA: 
,\I )\T,RTISER NE\\'SP,\PERS LTD. 
B, \:\K OF r\DELAII)E 
ELDER, & O. LTD. 
GE:\ERr\l. 10TORS-IIOLDE\: 'S I.TI) 
101101 1'IARTIN &- O. LTD. 
SA ,\SSOCIATED BREWERS 
l ':\ ITEO I.lCEi\:SEiJ \,ICTL'. \LLER. 

W ESTER AU TRALlA: 
110.\:\ l.Ii'lITED 
ILL BRISBA E &- \\ 'l ':\DCRUCH 11:-'IITEiJ 
FOY &- GII3S0;-.J (WA ) I.I" IITEIJ 
WEST r\L'STIV\U .. \:\ :\I .\\ 'SP\PER, 11:'-IITEiJ 

TA f\IA fA: 
.\l'STR,\LI.\i'\ Nr-:W SPRI:\T :-'lILLS l.I:--IITI':: iJ 
C \iJHURY·FRY·PA CI\LL PTY U:-'IITED 
I), \ \ ' //::s RROTIIERS LTD 

PlY. U:-'IlTEI) 

P(Jge nirly· flve 



Couer Design by DONALD FRJE D 

Puhicity FOR TilE AUSTIIALIAN ELlZA!lETliAN 

Til EAT RE T'{UST ANO ELIZABETHAN TII E ATRE 

hy RO J PATTEN PUBLICITY 

E"wCllli"rJs I,), A. A. I .A PTY. LTn. 

Typuw""/,), 0/ Text I,y S,\ IITII /: :'- IILFS PTY . Ln>. 

Pri"tiflH I,y PH. L'I D. 



Stop Pre s s! 

THE "DOLL" FOR LONDON 
ju st prior to puhlicaLion, negotiations were 

co mple ted by 7'1r. Hugh Hunt , during a v isit 

opel' ea , for the prese n tation o{ "Summer of the 

eIJenteenth Doll ," Ray [envler 's brilliantly 

S f f cess ful play , in [ondon. 

The play will be presented hy the Trust, in 

parlnersf1ip with Sir 1 ollre nce Olivier, in 7\1orch. 

1057. 

The ast will be cho e n in Austmlia and the 

prod(f c tion will again be by Johll WHne r. 


