; '[._-véu'rz}:’\n\l'ﬂ‘])ol-.'l,. X

ok
EE% N

{

TRIVA p § g

Friend




THE AUSTRALIAN
ELIZABETHAN THEATRE
TRUST



THE AUSTRALIAN
ELIZABETHAN THEATRE
TRUST

THE FIRST VEAR



THE AUSTRALIAN ELIZABETHAN THEATRE TRUST

(A (\um[l(m\' l'm'urpurutud in the Australian Cnpifn’ Territory and limited 1)_\‘ quarantee)

DIRECTORS
President: THE RIGHT HONOURABLE SIR JOHN LATHAM, GCMG. QC.

Vice-Presidents:

The Hon. DAME ENID LYONS, G.B.E. Sir RICHARID BOYER
Sir ARTHUR RYMILL Sir ROBERT KNOX

Chairman: Dr. H. C. COOMBS

Members u[ the Board.:

Professor . ALEXANDER ALBERT MONK

J. H. G. BLAKENEY C.id. ALMOBES, (B E,
Mrs. 1. 1. MASSY BURNSIDE Sic DANIEL. McVEY, CM.G.
EARL C. DAUM CLIVE OGILVY

G. F. DAVIES A Jo REIB, CMG;; LSO:
WARWICK O. FAIRFAX Miss MYRA ROPER
AUBREY H. L. GIBSON Dr. LLOYD ROSS

R. E. JACOBS Professor F. J. SCHONELL
JAMES N. KIRBY, C.B.E. AL T SMITHERS, C:BE.
FE. LAMPE, “MBE. L C. WATERMAN

L. BB LLOYD

Hon. Sw‘rulur_\‘: MAURICE PARKER

O/)em B()("'([.' Drama BO(U'({.‘

Sir BERNARD HEINZE. Chairman W. O. FAIRFAX, Chairman
AUBREY H. .. GIBSON 2. LeACMOSES B E:

Miss CERTRUDE JOHNSON CLIVE OGILVY

AN A MOSES G BE FRANK J. McKENNA. C.B.E.
Mrs: C. T. LORENZ K. R. MURDOCH

Sir FRANK TAIT Professor KEITH MACARTNEY

Elizabethan Theatre Board:

IAMES N. KIRBY, C.B.E., Chairman JOHN GLASS
IOHN COODSELL. C.M.C3. IOHN R. KITTO

Executive Director: HUGH HUNT
Administrative ()/ﬁcnr: JAMES MILLS
General Manager, Drama Company: Miss ELSIE BEYER, M.B.E.
General Manager, Opera Company: ROBERT QUENTIN
General Manager, Elizabethan Theatre: JOHN SUMNER



A MESSAGE FROM THE PRIME MINISTER

Tue Rr. Hox. R. G. MENZIES, cn., q.c.. mp.

Prime Minister of the Commonwealth of Australia

HE growing desire of our ]i-'m[:ll' to «lv\(-lu;: a theatre of their own in Australia

has found expression i the formation of the Australian Elizabethan Theatre Trust.

The Commonwealth-wide '*l’l”"'l [or funds was launched to commemorate the
aracious visit to our shores of our Sovereign and His Roval Highness the Duke of Edinburgh in
1954, and was met by a |mp|x\ combination of privale persons and institutions on the one hand
and l;) the Commonwealth Government on the other. s immediate future has been further

w:lm‘cl ln} the generous annual contributions from all State Governments

It has now made a propitious start to its greal task of creating a truly national theatre for
Australia. | look forward u.uhlll‘llll_\ to the 4|.‘_\ when Australian theatrical companies will travel

overseas o return Ilu- visite of the many greal artisls who have enric hed the life of our |wu|1|n




“The glory of my crown. . .

... I1s my people’s love.”

So said the first Queen Elizabeth of England.
And indeed her people had reason to love her.
Her reign was an era of growth, expansion and
progress such as England had never before
known. Not only in trade and agriculture did
Elizabethan England progress. This was also a
time of great development in the arts, with the
curtain raised for the first time on many of the
Shakespearean plays that bring life and colour
to our theatre today.

In this second Elizabethan era, we, in
Australia are experiencing an upsurge of growth
and progress comparable to that which took
place during the reign of the first Elizabeth.
In the last two decades Australia has changed
from a predominantly agricultural and pastoral
land to one of the most highly industrialised
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nations in the world. Parallel to the develop-
ment in industry is the new and quickened
interest in Australian Art and Theatre, assisted
greatly by the activities of the Australian
Elizabethan Theatre Trust. In both Art and
Industry Australia has good reason to be proud
of her achievements.

Gereral Motors-Holden’s, pioaeers in the
manufacture of an all Australian car have
greatly assisted Australia’s growth as an
industrial nation. Today GMH is the largest
automotive enterprise in the Southern Hemi-
sphere, producing and marketing a wide range
of automotive products, household and com-
mercial refrigeration, diesel engines and

industrial equipment.
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Messages from the Premiers of the Australian States

NEW SOUTH WALES The Hox. J. J. CAHILL, m.i.a., Premier and Colonial Treasurer

| congratulate the Australian Elizabethan Theatre Trust on the conclusion of a Very successful
first vear of operations, There has been real achievement since the Elizabethan Theatre was opened on
July 27, 1955, with Sir Ralph Richardon's Company in Terence Rattigan's plays. The Sleeping Prince
and Separate Tables. There followed Medea, Summer 0{ the Seventeenth Doll, The Bov Friend,
Tuelfth Night and Sheridan's The Rivals, and as a member of the audience on several oecasions, | pay my
tribute to the excellence of the several pm(luctinns and the splen(lid talent of the various players.

The Trust productions are certainl_\' filling a gap which has too long existed in a cultural field
which is capable oF areal extensions. Opera and ballet are, | understand, in prospect and as the months go
by the Trust's achievements become the more notable.

What p|eases me persona“y and speciany is the fact that the Trust's pullcy promises a greal
Australian content amongst local works and local artists. My hope is that the Trust's second and sub-
sequent birlhdays will he dislinguishod |)y such splcn(licl achievements as its first.

VICTORIA Tue Hon. H. E. BOLTE, sm.p.a.. Premier, Treasurer and Minister [or Conservation

My hearty congralnlations go to the Elizabethan Theatre Trust on the compleliun of its first very
active yvear of operations.

| believe the Trust is ﬁ”ing a real placc in the life of the community and that, as it settles in on
its l)ig job, it will jusﬁf)‘ in every way its establishment.

QUEENSLAND
Tue Hox. V. C. GAIR, m.L.A., Premier and Chic[ Scc‘rclury, and Vice-President of the Executive Council

The aims and productions of the Australian Elizabethan Theatre Trust are entitled to our fullest
s_\'unpallly and encouragement. The Trust’s first year of active operations has complelely justified the
support which the Queensland Government has wi"ingly given to the arganisation.

The standard of the Trust's productions and the artists appearing in them prove that Australia has
reached a cultural maturity not suffering by comparison with the Old \Vorld. Queenslanders, naturally,
are glad that this State has not been overlooked in the presentation of the Trust's plays and | should like to
mngralulale the Trust for having demonstrated such a practical consideration for the penple of our State.

Queeuslan(]ers are looking foward with pleasurable anticipation to Summer nl the Seventeenth Doll
and future produclions which, in view of the great success of Medea in Queensand. we are confident will
add further laurels to the Trust’s alreml_\' notable cultural achievements.

SQUTH , AVMSTRALIA

The Hox. T. PL.’\YFORD, M.H.A., Premier, Treasurer and Minister n[ Immigmh’nn

The work Iming undertaken I)y the Australian Elizabethan Theatre Trust is gruall_\' npprct'iale(l l))‘
my Covernment,
s Besides pm\'i(hng a memorial Lo the visit to Australia of Her Mujcst_v Qucen [Elizabeth 1, the
I'rust is hPlping to establish drama, opera and ballet in Australia on a permanent and Australia-wide hasis
and is nfrering opportunities to the talent and skill which exist in such abundance in Australia.

| wish the Trust every success.

WESTERN AUSTRALIA
The Hon. A. R. G. HAWKE, s.1.a., Premier, Treasurer and Minister of Child Welfare

| wish to express my sincere approval of the work which the Australian Elizabethan Theatre Trust
is doing in Australia to provide greater opportunities for Australians to see opera, drama and other theatre
productions of very high quality. | am conlident the work of the Trust will develop a greater love for the
theatre among an increasing number of Australians as time goes on.

I i'\ S l\l :“\ N ] 1\ Tue Hon. R. COSGROVE, M.H.A., Premier and Minister /or Education

The Australian Elizabethan Theatre Trust has made a valuable contribution to the cultural life of
the nation in the first year of ils active operations. Too often in the past the voices of the Muses have
seemed to be lost in the vast spaces of this remote continent, and any movement plerlgetl to nurture and
sustain the finer arts should be blessed with the support of Governments and people.

In Tasmania the Trust has given the Iogilinmto theatre a dramatic uixlirt. We already have had the
honour of seeing Judith Anderson and the tlislinguished Medea cast. and later this year the Opem and
Drama Companies will be playing in our historic Theatre Royal.

May the Trust and all associated with it advance from strenggllw to slrc'nulh in perfonning the
functions of its splen(]id charter. :
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To-day’s Toddler . . . To-morrow’s Toscanini?

THERL 1y be a maestro's baton in yotul small
lmyhs .~‘(|mu”).|g. To (|nyi~' toddler may be to-morrow’s
Toscanimi Bul whether or not he is destined lor the
|)ndi||uL his love ol good music should be lostered and
encouraged. Philips radios and radiograms, and Philips
recordings and high-fidelity equipment are lor lamilies

to which the Faithlul rvprn(llu‘li(m of the world’s finest music

brings ’mpi:inv,« and inspiralion.
PHILIPS

& B .

F pH"-IpS for music that lives
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THE THREATRE IN AUSTRALIA

NATION of five and a half millions.” wrote Professor Trevelvan, of England in the age of Queen Anne,

“that had \Wren for its architect, Newton for its scientist, Locke for its philusopher. Bentley for its scholar,

Pope for its poet, Addison for its essayist, Bolingbroke for its orator, Swift for its pamphleteer. and
I\"1ar"mmugh to win its battles, had the recipe for genius." Tn—day. Australia, with twice that populnliun, is aware of
that silent challenge across the centuries and is anxious to prove that she too has the recipe for genius in every spherc
of human activily. She is not content that historians of the reign of Quecn Elizabeth 11 shall write that a nation of
ten millions that had Bradman for a cricketer. Lan(ly for a runner and Sedaman for a tennis playcr. had an uncommon
nplitmlc for spork!

.‘\lready Australia has prorlucerl scientists, poets, painlters, singers and at least one orator to Clm"cngc the world's best.
In this great stirring of \-ilalily the theatre must take its plnce to show Australians “all that we are, all that we wish to
be, and all that we dread to be.” There is no need here to argue why a vigorous theatre is a necessary part of any
excellent society; it is worth saying, [)rieﬂy. why it has a sperial attraction for Australians who to a large extent esrape(l
the g]omn_\' Puritan tradition that the plnyhmls(‘ wils sumcllhing to be shunned.

For Australians, fhough they inherit many British qualities have (lex’elnped a character of their own that is in many
ways very different. They are open and easy where the English are reserved and constrained. They have a natural
de]ight in company. In the modern jargon lhey are extrovert, where the Enu]ish are introvert. Partly. no doubt, this is
the result of a henllh_\' democratic tradition; parlly to the Mediterranean climate of their sun-dazzled land. No cold
winter nor long dark nights drive the Australian feunil,\v' indoors 1o sit l)}' the fire with their books. They seek their pleasure
in the open air or in pluces of pub[ir entertainment; and what hetter plil(‘(‘ is there than the theatre which Ihruughnul the
hislory of Western civilisation has supp]iccl men and women with food for their magination, with ideas and sul)jccls
of conversation and interests in common? Australians, too. take readily to the stage as the theatres and opera houses
of London prove lo-day with their many Australian actors and singers and <.|csignvrs. It is not too much to say that
lec_\‘ have a natural genius for the theatre which is not, of course. 1o say that the_\' have vel pro(lun-«l a theatrical genius.
Nor are lhey likely to da so until they support the theatre more genernus|y in their own land. For, in spite of their
liking for and interest in the theatre, modem Australians have heen slow to realise that the theatre depends on
them. There are no \\'(-ahhy private patrons lo maintain a company of playcrs. as in the days of Quocn Elizabeth the
First. There is no Court to keep a Theatre Royal going at its own expense. Governments and local authorities. thongh
often surprisingly enlightened towards the arts. have on the whole inherited the peculiar British tradition that the theatre
is no business of theirs. (One says pern]inr, hecause this tradition is nol nnl_\' ill('(llll[)I'(‘I’l(‘HSiI)I(‘ Lo any |".nmpvnn counlry,
but would he mocked l»)’ every .\'c”~|'v:~'|wrli||-,_x German cily w hich runs its opera house and pln_\'llmh‘c al pul»li(' (-\p(-nsv.)

Yet the theatre cannot exist without some hch). unless it is to be considered no more than a pure commercial venture
like (Ing—mcing or wrcslling. That hclp can only come from the plll’)IiC, either in the form of ever higher prices for
seats, which is inovilnl)ly unfair to the individual or by some form of sul)sidy. The Australian Elizabethan Theatre
Trust is an attempt to solve this pml)lcm. It [)egan as a movemenlt among private citizens to raise money to establish a
national theatre; it has since received contributions from the Federal and State Governments. [t has started life at an
exciling moment in Australian lwish;ry, when Eum]wun migrants, lo many of whom the theatre is as much a necessity
of life as coffee or garlic, are entering the country in their thousands, and when old and new Australians alike are
awakening to their future as a great nation Already it has stimulated the national consciousness by its prmluvlinn of a
line pln_\' l)_\' an Australian author in which, for the first time. Australians heard with (|c]l-,3ht their authentic voice
and ironic humour (wpr(rsscd on the stage and r(‘r(:)unisv(l that their lives, too, nn_uhl he the stull of greal art.

So far it is nn]_\' a ')eginning. Yet with faith and fortune there can be no going hack. The theatre must grow with
Australia as it grew with France and Enulun(l and modern Ireland, reflecting its spl(-n(luurs and miseries, inspiring ils
young p(‘upl(‘. acling. as nn]_\‘ the theatre can. al once as a link with the paslt and a model for the future, as a fortress
of tradition and a revolutionary cell. Hazlitt wrote that the theatre is “vour true [Herald's Cnr”cgt‘. the nnly Antiquarian
Sn(‘iely that is worth & rush.” B_\' prmlu(‘ing the greal pla)’s of Shnkespcarc-, Congreve, Sheridan and Shaw (which
nul)‘ a national theatre could do) the theatre will keop l:righl one of the two gul«l(‘n chains which hind Britain and
Australia luuol]mr—ll\(' [':ng_-lﬁl\ Crown and the English langnauf-.

JOHN DOUGLAS PRINGLIE.
F.rlilnr uf T’w Sv(’nuv /\’nrniuu ”('ru[({.
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THE PLAYWRIGHT IN AUSTRALIA

SUPPOSE no writer in a democracy would readﬂy admit that literature must serve the purposes of the nation.

We all know it is for the world: for some mysterious end heyond the world in its visionary aspects; and the

sdangers in defining any other purpose for it are too alarming to face with composure . . . corruption into
serving one of the totalitarian ideologies or, at best, into mere tub-thumping patriotism.

Nevertheless, when all the dangers have heen recognisod, it is of course a fact that literature does serve, even in a sense
create. the nation. Nothing remains of Greece but its sculpture. philnsophies and ils p]ﬂys: it is to these we tum to find
out what the nation was. It is to Shakespeare that we must tum to find out what was Elizabethan Englanrl—nr. rather,

eternal F.nglaml.

The interest, the oreat excitement of living in a new country such as Australia, where a new nation is heing formed out
of the old stock. is that all this work of creation is still to do. There is no Euripides. there is no .lekcspcnre: there is
no Aristophanes, there is not, as yet, even a Wycherley or a Sheridan. [t is all still to be done.

How, exncll_\‘. does the pla)‘\\‘righl lle]p to “create” the nation? | think it is [ikcly that, simply hecause his works
are more clearly seen, because he makes living ﬁgures walk across the stage. he does more to create it than any other
kind of artist in stone or paint or words. [t is not enough to say that the plays are what is left when the nation vanishes;
for [hey must also, if ll\e_v are not a mere monument or a mere historical record, have “created”’ the nation while it was
in being; they must somehow have formed the minds and s}mped the lives of the audiences who saw them.

The playwrighl, I think, creates the mylhs by which the peoplo live: the heroic, gigantic, legontlnry figures, fathers of
the race, ancestors spiritual or actual, to which the living man can point and say, “That is what | am made of: that is
what makes us different from other pcoplc: that is what | believe in: those are my gods and my devils.” 1F you were a
Greek you needed to know about the valour of Achilles and the crimes of Oedipus; if you are linglish_ vou must
know the dreadful folly of Macheth, the darkness and splcncluur of the kings, the enormous substantiality of [Falstaff,
£ross, rich and stable as the earth itself. In Australia—

The theme that principa“y obsessed both the Greek and Elizabethan play\vrighls was the killing of the king. It had a
twofold signifimncc. at once rcligious and national. It was a crime against the divinity of l:ings. and it was a crime

against society, the order of the State, the security and welfare of the people.

The pmblcm that has most interested me in the Australian situation is, where do you find a theme of similar

significance?

It is easy enough to find the ancestral heroes. Suwly, inrreusingly as lime goes l),\z lhey will be recognised in the VOYagers,
explorers and pioneers who first broke thmugh that wall of silence and snnligl\l l)cyond which the continent Ia_\'
undiscovered for so many, many years. They are already. in fact, taking on a mylhn‘ngical status and stature in such
poems as Kenneth Slessor's Five Visions of Captain Cook. Robert D. FitzGerald's Heemskerck Shoals and Francis

Webh's LeichhardL.

But the signifirant crime against (h\'imly and society, the traditional basis for lra;zccly, must ohviously—in the absence
of kings from our soil and in the growth of modern dmnocm(‘_\,'—lxe found itsell in more democratic circumstances: in
mutiny on sea or land, which still has a smack of something snrrillgiuus about it; in the rebellion of the hushmngcrs
against society: in the dispossession of the aborigines: perhaps, thinking of the convicts and cnmplotcly reversing the
theme. in the State's crime against humanity. That is where our tragic mythology lies: a set of problems to be
examined from every anglc until their signiﬁc‘nn('o is clarified and assimilated.

But in new countries time. as it were, t(.‘lcsmpes. If the ballad is the most primitive form of poetry, we passe(l through
and out of that poriml in, broadly. the first century of our existence. Modem Australian poetry, though it may be
different in tone. is not (-xpe('tml to he any less mphisticni(-«l than poetry nn_\-whc-rc in the world. And, similarly, if
we are still in that most stimulating age where our national myths need 1o find embodiment in the poetic drama, so
are we, simullnnomxs[v, in the modem world where any kind of pla_\' that unsc]frunsriously CXPresses the spirit of
the nation can, and should. be written: the play of the soil. the comedy of manners.

Continued on Pugn Tll’vnl)’-S(’UQﬂ
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THE AUSTRALIAN ELIZABETHAN THEATRE TRUS’T o

THE BEGINNING

HE DECISION to commemorate the 1954 visit to Australia of Her Majesty the Queen and His Royal
Highness the Duke of E(Iinlmrgh l)y launching an appeal for funds to establish a theatrical Trust might
appear to the casual observer as an anmp]e of Anglo-Saxan eccentricity in a suni-drenched country.

The object of this appeal was |)r_>lc|ly summarised as follows: “"Our aim is lo pm\'idc a theatre of Australians [xy
Australians for Australians.”

The casual observer might he temptm] to comment that, since Australian interests have been associated rather with
sporting and material affairs than with art and literature, the appcal would be unlil:(\l_\' to meet with a wide response.
Such misgivings pro\'0(| groundless and a fund of £00,000 was quic“y raised [rom private persons and institutions
throughout Australia, many of whom became sponsoring members by donating €500 or more, To this was added a

grant of £30,000 from the Commonwealth Government.

A Board of Directors was appointed representing 1,400 members contributing annual subscriptions of £5 each. The
Trust was incorporated under Royal Charter and Her Majesty graciously consented to become its Patron.

In fact, the foundation of the Trust was no sudden eruption of Ang'o—Saxon eccentricity. The grmmrl for the creation
of an Australian theatre had been well prepam(l in advance. Expcrimcntal seasons of homc—grown opera. ballet and
drama had been prcsented in each of the States and had reccived the generous support of State Governments and
Cily Councils. In many cases fine artistic results had been achieved, and although costs and receipls had seldom
mnnaged to balance. the margin between success and failure was often far narrower than would be the case in Great
Britain or America. The commercial theatre organisations, in particu]ar the long-estal)lished firm of 1. C, Williamson's,
had shown a record of opera, ballet and drama importalions unsurpasse([ in the British Commonwealth, and
un(lou[)tccuy our distinguished visitors had lwlpocl to whet the public’s taste for a theatre of its own.

In 1949 the Commonwealth Government invited Tymne Guthrie to tour the country and report on the best method of
estalalishing an Australian theatre. Allhough his views on the state of the hnme-grown theatre at that time were not
entirely flattering to Australian hopes, theatre enthusiasts refused to give up their dream for the speedy creation of a
national theatre. On the artistic side the number of Australian actors, singers and dancers whose services are in
demand in London, New York and elsewhere, as well as the wealth of talent in Australia itself. is a proof of the
cmmlr_\'.s al)llily to prm'n(]c a \\'orthy contribution to international theatre.

The Trust was, in fact, the natural CXPressiorn of a (]ccpl_\' felt urge in Australian life. Credit for the success it has so
far achieved must be given, not only to those who formed it and to those who direct its pu|irics, but to the many whao
by their ceaseless efforts. often attended by considerable personal sacrifices. have pm\‘cfl the worthiness of this vast
continent to possess a theatrical life of its own.

\We decided that the hest methad of serving Australian theatre would be in the first instance to concentrate on raising
the standards of our own theatre to that of the finest overseas companies. o do this we realised that we must
concentrate the best available talent into single units. Such a |m|i(‘)' presents inevitable difficulties in a federal country
with proud State traditions. where vast distances make a single national theatre huilding impractical and touring
exceedingly costly. Considerable sacrifice by individual organisations was inevitable and some disappointment was
hound to be felt that no individual group had heen selected as a national company. The programme we have laid out

for the first phase of our work is as follows:—

® An Australian Drama Company.
® An Australian Opera Company.
(Both these to tour the country on a nation-wide scalc.}
® Assistance to promising ;’)I:s)’\\'riahis.
® Training of young artists.
But hefare we could l)egin putting such a programme into practice, we had to sntisl-)' lwo essential requirements—

adoqnﬂte finance and a certainty of n])lnininu theatre space.

Page Ten



THE BEGINNING (Con.tinued) 5 %G

Finance: Ol)viousl_v greater financial security was needed than investments from our rupital funds on the one hand
and membership subscriptions on the other could provide. In order to secure our ahility to present continuing tours of
high-stan(larr] drama and opera, we determined in the first place to help aurselves hy including a percentage of
lhomughly popular entertainment in our projects. The high]y successful proclu(ttion of The Boy Friend. undertaken in
conjunction with 1. C. Williamson's, is an example of this policy.

In the second place we considered that we should apply to the State Governments and City Councils for assistance
over the nitial years of our work. Our appeal was gencronsly met by all the States and by the City Councils of
Sydney, Melhoume and Brishane. In all, an annual subsidy of over £40,000 has heen voted towards the support of
our aims.

THEATRE SpAcE: Clearly some kind of home thealre was necessary in which productmns could be mounted and tried
out. On another page will be found the story of how we acquired and equipped the Elizabethan Theatre in Sydncy.
which. due to the generosity of the State Government of New South Wales and the C ity Council of SydncyA as
well as many private persons and firms, is now one of the finest theatres in Australia. In ather States, we have sought
the co-operation of local theatre managers to providc us with the required playing time. Their co-operation has been
al)undﬂnll_\' forthcuming and in retum we have been able to offer h(vspita]ity in our own theatre to the prorlnrtinns of
Iem.ling theatrical firms.

Orcanisation: Our next move was to decentralise our own organisation so as to give ﬂexi])ility to its administration.
In each of the States Committees have heen formed to promote the building of audiences for Trust ventures. Separate
Committees have been set tup under the Trust Board to handle the affairs of the Elizabethan Theatre, the Australian
Opera Company and the Australian Drama Company. General Managers have been appointed to carry through the
various projects and these Committees were linked to the central Trust Board through the Executive Director of the
Trust.

Acrvimies: On other pages will be found details of our activities in the fields of Opera. Drama, Puppetry and Musical
Comedy. In addition, mention should be made of the assistance we have provided for the productlon of Australian
plays. The policy of the Trust in this respect has been to offer guarantees against Joss to local repertory companies
prepared to try out new Australian plays. Our most successful achievement so far has been the discovery and
exploitation of Ray Lawler's fine Australian play. Summer of the Seventeenth Doll.

The one notable omission from our activities has been the promotion of hallet. Ballet companies are not grown in a
hurry and in any case the country possesses a first-class Ballet Company in the Borovansky Australian Ballet. It is our
|mpc- that in time we may le able to stimulate the development of modem ballet in Australia with sp«*rial attention
to Australian snl)jocls.

Traming: We are pursumg the vital task of establishing a school for actors and technicians. This we expect shortly to
achieve in conjunction with a University. Our aim is to establish a School of Dramatic Art provir]in;: a vocational
course for stage aspirants as well as general opportunities for University students to stmly the theatre.

Ferore Pouey: The next p}mso of our policy will, we }mpc‘ a"ay fears of over-centralisation. In this we will concentrate
on promoting the development of efficient little theatre organisations in each State in order to assist them to reach
fully prnfessmrml status. A start has nlrearl_\' been made in this direction by the provision of a guarantee against loss
for an (‘-.\perimontal siv. months’ periml to the Inr‘epemlenl Theatre, Syrlnoy. This lnnmcslnHishcd amateur theatre,
with a fine tradition of plnys and |)|a)'(~rs behind it. will now endeavour to rmn as a prnf(-mnnnl repertary company.

This. then, is The Beginning—a beginning which is rapi(”y capluring the warm-hearted response of Australian audiences.
Difficulties and dangers lie ahead. It will take time to establish Australian IPa(ling artists on a level of popu|arity with
overseas stars: it will take time to develop a repertoire of Australian plays: it will take time to train a sufficiently large
number of (‘xpvnonr(-(l artists to meet the demands of an increasing stage, television and cinema industryv.  But the
vha"cngc to create @ theatre of Australians l)y Australians for Australians is heing met and the «|yna|mc of a
pioneering civilisation will not fail in its pursuit.
HUGH HUNT
Executive Director of
The Australian Elizabethan Theatre Trust.
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Another First . . .

is added to the Elizabethan Theatre's progressive policy, with the spraying of the theatre.
prior to each performance, with a Vaetrie time-saving Spray Unit containing
Q-Temist, the new protective Germicide Insecticide refreshingly perfumed with
This new scientific discovery climinates the possible existence of

The Elizabethan Theatre

Eau de Cologne.
lurking insects or germs in the theatre, including mmfluenza.
is the first Australian theatre to adopt this protective measure for patrons.

Sole Distributors to Theaires and Cinemas:
NATIONAL THEATRE SUPPLY COMPANY OF AUSTRALASIA PTY. LTD.
25la Pitt Street Sydney. B 0663

Q-Temist Manufactured by:
Spray Unit Manufactured by: Cleansers Lid.
Vactric Electrical Appliances Lid. 158 Clarence Sireet
Finsbury Sydney
South Australia BX 6904
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THE ELIZABETHAN THEATRE
... A BASE FOR OPERATIONS

N JUNE 2, 1917, a new theatre upvned its doors in the S\'(lnv_\' suburb of Newtown. S!rangr'l,\' enough
the Imrhng (lail)' paper made no mention of it and its opening altraction was not listed in the amusement
columns. Was its distance, a scant five miles from the <'ily'~' centre, the reason for this omission? Or
was a mere suburban p]ur(- of entertainment not important enough to be classed with the more exclusive
theatres, greater in number than lh('_\' are ln~(la_\'. which catered to the needs of .\'_\'Jn«,g\ (lu'ulrcu«-m‘s'.’ And yel the
new arrival was large and h(:'dllll_\'. It was situated in the busiest part of Newtown, near a railway station and with

numerous lrams running almost past its doors, it seated over 1,500 ]n'(-[)ll‘ and it had an imposing name— | HE

Maesnic. The reason for this seeming slight cannot now be known and perhaps it is not important.

A theatrical pmma] of the (ld_\‘, however, l‘(,‘p(iﬂ(‘(l good business and [)-H'LC(I houses for the revue, Then They Woke
('p, which was the first pmr|nrli0n there. The lem'ing comedian was the pnpu[.nr Bert e Blanc and with him were
other favourites in the persons of Jack March, Carlton Chase and Nellie Fallon. The ;mln'_\‘ of the theatre did nol
seem to be a settled one for, besides more revues, we find it Iwnsing Phil Percival in an entertainment called Sexton
B[ul\-c, the Greal I)lsiu[vr'funl, and various silent films, as well as Kate Howard's (‘nlnp;m\ in The Outcast uf
the Family, all before the end of the year. Vaudeville, revues, melodrama and pictures jnstlu«l cach other for pnrlv

of plmc' for some vears, Indeed, it was as if the new child could not make up its mind what it wanted to be.

1)
= Len
i Bl

RENOVATIONS
IULY. 1955
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A BASE FOR OPERATIONS (Continued)

In 1928, Sir Benjamin and John Fuller presented Allan Wilkie and his Shakespearian Company there and, as Shake-
speare has a habit of doing. he thrived in this nppmvntl_\' Illl[i[\(-‘l_\' plnr(n Tlmug_!]] heads were shaken with gloomy
f'nr(‘l;(»(ling, the season ran for over one hundred |’u'rlvurnmnn-s celebrating its century on .lul_\' 18. with a \'|m<‘u||
souvenir pcrfummu«'c of Henry VIII. By this time, S)’(Ill(’y theatre fans were aware of the Majestic and sp(-n'i.’«”_\'
augmented tram services were run for the crowds who were eager to see Allan Wilkie's |n-r|'n|'n|.nu es.

Thereafter, as if ashamed at having housed the Bard, the Majestic pursuml ils \\‘n_\'\\'m'(l course with variely
npparonlly as its spice of life till after many vicissitudes it hecame porrnunonlly a cinema.

Early in 1955, the Australian Elizabethan Theatre Trust was ready lo start active operations and though the actual
u\\ncrslnp of theatre buildings was not its immediate purpose il was realised that one theatre of its own would be
invaluable as a plum- where its companies could be formed and from which I[u-y could set out Lo visit all the States
of the Commonwealth. But where could such a building be found? Theatres were not many in S\-Inr_\', a number
had hecome cinemas ]wl‘m-un-lﬂl_\'. athers were blocks of offices and vel others had ({isuppvurml u]hngv?hvr.

By a sel of |1uppy circumstances the old Majestic was found to be available and a lease of eight and a hall vears was
offered. How to finance such an un([ertaking? With an immediate and venerous gesture the State Government of
N.S\W. and the S_\'(Inm City Council made grants to cover the cost of the lease and a further grant for renovations
On Jul)‘ L. the Trust taok over the theatre and, under a nv\\l_\ constituted Theatre Board, a scheme of alterations and
repairs was put in hand and a General Manager nppuilll(‘(L The work had to be «'mup]«:tm| in 206 r,l;x}'s. As if inspnrm’
I:)‘ ll\(' generous spirit of the State Government and the Ciiy Council, various business “rms came lul'\\'ul'(l to the ;m]
of the enlerprise — three dressing rooms were (‘un\pl(-lvly furnished and a <'r_\'>'l;\| chandelier, a piano. curtaining and
a neon sign were among the donations.

A scheme for the endowmenl of seats was started and donors, not nnl_\ in Australia but in London and New York, as
a geslure of gr_;ml\\'i“ and g_:xuu| wishes, contributed ten |m|lll<‘x each to have seats inscribed with their names. Over
550 seats were thus endowed.

By supvrfmm;m efforts the renovations were L‘nmplvtvll on lime and, on .llll_\' 27, the Old Majestic was u;nn'_\ in its

new gaments o pl.«y one more role in its career and rvm|)‘ too. 1o be rechristened . . .

(RS Bl EZACE BT S SR (R B

READY TO
OPEN
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A QUALITY PRODUCT OF THE JAMES N. KIRBY ORGANISAT DNEY — AUSTRALIA.

Background sketch depicts entrance to
Elsinore Castle, scene of William
Shakespearc’s “"Hamlet.”



Protocur
FOR THE OPENING
OF THE
ELIZABETHAN THEATRE
o7 th  JULY, 1955

Here Drama used to live: and now once mare

.\7“' I'r':'ul/n‘.\‘. s/w u‘u(cus. Iur [«u'('li(:r I/nm [!(”‘nl't'.
Years past as Melodrama she held sweay

\With Nevue Braveey and with Marie NEy:

Then Virtue wept. while \'llluin.\‘ leered and [rowned
(ntil the Hero dashed him to the gmulu/.

Later, when Avrax \WILLKIE ,~lu/n[;('(/ the boards

She rendered S/rukvspvuru lo the restless hordes

SPOKEN BY Of lolly-chewing children from the schools.
Another time (what memories!) those qreal Inu/\.
DAME SYBIL. THORNDIKE list Gerarp and Georce Watrace, won her heart
And turned her to the vaudevillean art:
A comi /m_\‘(l('n. perl [rom lop lo loe,
She 5;[{(5;/0(! /u'!p/ws.\ in the hands of Mo.
But I/u'u limes « /umr{('([. .\/u,\ .\/I(‘ /unf lo qo,
To make room [or a moving-piclture show:
For crooners, cops and cowboys. and (O bliss!)
The glutinous splendours of a Garso kiss
So living Drama slept. The wise Joretold
She'd waken un/y loa _f/uu' of g((:/:/
From private (]u'qm' books and the /m/r/in purse.
Who worked this wonder and removed the curse?
Our Roval Patron, she alone had power:
Timing her /)mgrv» in a /urL'.\' hour,
She broke the .\'(u'//. she summoned up (lv/iu/r/.
And led us to the !rmm])/r of this uig:/ll.

JAMES McCAULEY.
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THE ELIZABETHAN THEATRE OPENS

On 27th July, 1935, Mr. Gamet H. Carroll |)_\' arrangement with the Trust presented The .\..r('t'[lfrlgl Prince, by Terence
I\'dllu_um at the Elizabethan ’”wulnz. '”I" f|i~'lin'_'ui<l|r-r[ COMpany that gave the opening ]N‘I‘l-ll'ln«lllt‘:' m(lmlml foun
visiting English stars—Si I\)nlph Richardson, Meriel Forbes, Dame .\'_\|>i| Thomdike and Sir Lewis Casson. The lirst
night was attended by the Governor of N.S.\V.. Sir John Northcott, the State Premier, The Hon. J. J. Cahill and

many mportant visilors.

A\ crowd of two thousaind Newtown residents luunnm| the streets around the theatre. Girls in jeans workmen in over
alls, women in aprons with babies on their Iu]v\' and hordes of excited harefooted children cheered and clapped the
first nighters as llu-\ arrived in l(‘~|)[l'l|([('ll( evening dress. “Look out, mum, vou'll do vour pelticoat,” one |>ul'|_\‘ wharlie
called to a lady who missed her step as she aligshted from her car. By eight o'clock traflic was almost at a standstill
and twenty [uxlu«-mrn jostled by the good-humoured crowds battled !r.mls-u”}‘ to keep a way open for the slow
procession of cars to «|x-pm|l their distinguished occupants, At last the audience was seated and the pac ked house
became silent as Dame Syhil Thomdike .1|\p:-n|'<'n| Lo ~‘|n‘.ll\ the Prologue, while outside a harassed puliu- olficer

;nnl)l)(‘ll his face and commented—"1et's ln-lw it's not like this after to-night. It's as bad as a [\)n_\'.\l Tour.”

The S/w;m:gl Prince was |)L|'\'(-<| alternately with Sr-;nmr[w Tables, also written by Terence Rattigan. who visited
\ustralia to see these |nur|mhun~1 The two ;yl.n\ tulll[lll‘ll'll a ll'l(llnp!).n:l ten weeks' season and their outstanding
success commended the Elizabethan Theatre to ;\‘w[m-_\ ()In\‘_‘w ers, who enthusiastically n-~'[»~:nlm| and easily travelled

the scant distance from the City's centre Lo visit Drama’s new and graceful home.

PTHE BIRST WNIGHT

l']m"".'vw,'-:» by courtesy of The Daily ‘I’l!tl[ln!]l}l Sydney
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THE TRUST’S FIRST PRODUCTION . . .

MEDEA

IN A NEW VERSION BY
ROBINSON JEFFERS

IUDITH ANDERSON AS MEDEA

hotograph by courtesy o o TN . - - , . -
. iolepsl i FHE SETTING .. .. DESIGNED BY WILLIAM CONSTABLI

f’m;v /flu/vl(w:



THE AUSTRALIAN DRAMA COMPANY PRESENTS

MEDEA

In \'('|l|4‘||1|wr 1955, the Australian Drama (‘mn[um_\‘ came into being and it was fitting that the Trust's first (,‘nm]mn_\,‘
should bring back to Australia her greatest living actress. Judith Anderson returned 1o her native land at the Trust's

invitation to appear in a I'I",\ that had been one of her greatest successes—Medea—the immortal Greek 'ITI‘_‘L'(!_\' in a

new version 1)_\ 1\)<v|blll\nll ]('”l‘li.

It was ﬁltm:_ loo, that the initial venture of a s heme which had been founded on a ( “ommonwealth wide basis should
give its first performance in the Federal Capital. On 5th October the curtain rose at the Albert Hall, Canberra, before
a :[Nh‘nng <|l[(ll('llv'(‘ \\Illl f\ ire Im!wl '”wu |':\-~“v neies the Governor-( ﬂ'n-'l'u[, il \\‘l”llell and |,.n|\ Slim I]n- Prime
Minister, the Leader of the Opposition. members of Parliament members of the Diplomatic Corps and many distin
auished visitors. The evening was memorable, not :»:u]}' because of the ‘_:»I.'n\"- artistic success, but hecause it was felt

that the Trust's first active step had heen taken under the ]1-l|»|\|w~l auspices.

\ tour ol sixteen weeks followed and, in conjunction with J. C. Williamson Thealtres L.td., on hehalf of the Education
in Music and Dramatic Arts Sm'lrl} the |>[u_\ wias |m'~’t'nlr.-n| in ecach State ( .qnl.n[ of the Commonwealth. Every
where excitement and interest was created and Judith Anderson received a warm and heartfelt welcome which was

nol nn[y a tribute to her genius, but an expression of affection to an Australian whose distinguished career had ]»[m ed

her in the front rank of her !!!‘1‘[1'\\1“[1.

Their Excellencies The Governor
General, Sir William and  Lady
Slim rl'rl/z !m/u.’r A\m/vv\u:x urn/
//ll(l/) Hunt, Executive Director of
the Trust, at the conclusion of the

[ v
opaenimeg [7"7’4/!'”11”.’!'1‘ m ( l”l/." rra

P ologr {»"\ lr'. courtesy af T ’v- \ustralian Women \\'-v!'."z

])cn;a ,\ﬁu';‘:'. n



I)III[I‘ /!;'n nh

MEDEA

r

The Nurse

The Tutor

Children of Medea

Medea I "

First Woman of Corinth
Second Woman of Corinth . .
Third \Woman of ( orinth
Creon ..

lll\"ll

Aegetrs

A Slave . % 0
Woamen Attendant on Medea

Soldiers Attendant on Creon and Aegc

GORDON PETRIE

s

IOHN LUDROOK. KEITH GODIDARI

B CASTE

DORIS FITTON

5 ALISTAIR ROBERTS
PETER COHEN, ROBERT ROSEN
IUDITH ANDERSON

AlLSA GRAHANMII
.. ZOE CALDWELL

JIACKLYN KELILEHER

= IOHN ALDEN

CLEMENT McCALLIN

IAMES BAILEN

PETER KENNA

MAREE TOMASETTI

PHILIIPA BAKER

MALCOLM ROBERTSON

The Play Directed by HUGH HI INT

Scenery and Costumes by \WILLIAM CONSTABLLE



AN AUSTRALIAN PLAY

Summer of the Seventeenth Doll
By Ray Lawler

At the conclusion ol the immensely ~u«|w~~|n| season of Medea, Mr. Garnet H. ( lxx:n” p|r'~¢|1i~r| The ,J”/c Hui um[
following this, on 11th January, 1950, al the Elizabethan Theatre, a new page ol theatrical historv was written. An
Australian play by an \ustralian author, with an all-Australian cast. achieved at once a |<I1||‘Il'1* and resounding
success, In the previous November, Summer of the Seventeenth oll was gnxmlm--r' at the Union Theatre .\[1'H:lrllllﬂ‘
at the instigation of the Trust. [t had been a prize-winning 1‘|.|\ in the Playwrights” Advisory Board 1955 Competition

and its receplion bv a Melbourne audience decided the ['rust to present it for a season in Svdney

Press and public |~:‘»v--’ in a gene al acclamation ol 1r|\n cast and author. Here, it was felt, in the presentation of this
I
,‘l.x". which was uvr|||-|e‘ltl\ \ustralian in its story and setting and vel universal in its humanity, might i the beginning
of a truly National Australian theatre. Ray lLawler, actor [»lnnlmr( and author, was ‘”lll}l.l!ll’ with Tennessee
\Williams and O'Neill, which was flattering for a young man but he has his own individual qualities and his talent
|
has a rich Prom s which suggests that it may lead to a School of Playwrichts as intensely Australian as O Casey and

Yeats and the Abbey Theatre I‘lu\\\u‘_-lxl» were essentially Irish.

Following the tremendous success ol the Svdney season, the ['ll\ was taken on tour by the Arts Council of N.SAV., in
association with the Trust, and 60 country towns in N.S.\V. and Southern Queensland were visited in three months.
”wu \VHII,IINI 1/{ !/.r ,\‘( vented m’/; /’/r” fnw ame a parl of !|1-' \v»‘:--fl.m I Yrama ( .w:.,'mu\ repertoire tor ils 1956 seasol

;l,\\m; another successful me nth in Svdney helare setting out on a l "Illlll"l)\‘."-l[lll tour.

Fach |»|u|'wl|mn of the ;1!u\ was by lohn Sumner, General Manager of the Elizabethan Theatre, whose «\|n|w..‘iu\1~

ll'nlt r=la vl 1Y .mvl \.lit|.m|< n!\.‘vn u.‘y|[>|A |t.-‘§ ML ]; l¢ I’ ¢ »v"‘n rshi :.1] version ol !|\~v script.




cae
|“°\;\ \“Qﬁ“ o

4
v \
\\“lﬂk' ﬂ )
SW Ittt
ey 1"

gIDDY ALLEN

e
" HSummer LAY ente e
A LAWL Dso““ scored a 5tY Y: S‘g'k'\' “:e.ﬂ&*‘ g
goyenteenth he Union WieRP o & aefae Ted
ss last night at ¥ of W T Vet
succe o highfallures ! \“":‘-.\“’ oW R
21" onjy ‘ ~

oS
citement T0°
b:i:())‘re the curtain r?.fe' \anp
e
v &;

S
This Ak \\g"%§§}\°\

w
jon of an
a(l()]n S tnN

present B
ralian D) g
tUmon Thealre Reper-|
tory Compa}}s. o
iy Lo '/:ll)c(l'nun“

n

experience

<t act e home'|
T otional e ader [directs
emc ) 4 the nouncea

compan
ption 00
play

John Suml
Ler

the|0P%
ndller s
\

3

ustralian|=?

Australiag L
theatrical S

o %0
by

»
&N
Ao x o

[l %

b&
6‘*:6*2’

Lod

oo L7
o N N .
Co e

& ,&3\\:}\‘2(\6“3&0\.\_ Cheers and the keenest applause

Q\in years greeted the ‘Summer of the

V% R
ARSI IR\ SEN N .
DR *° e T Seventeenth Doll,” which opened last

O N B
Q \ "’\\".\\\?‘ O o 1“

‘Inight at the Elizo_b‘ethan Theatre.

gnificant

&

THE CAST

(in order of appearance)

Bubba Ryen FENELLA MAGUIRE

MADGE RYAN

Pearl C“r‘n:nql‘ am

Olive Leech JUNE JAGO

RAY LAWLER

Barney |bbot

ETHEL GABRIEL

Fmma Leech

Roo Webber LLOYD BERRELL
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“If you hadna come, I .
would've gone looking for
you with a razor.”

“You're blind to everything
outside this house and the
lay-off season.”

REPRODUCED BY
COURTESY OF THI
SYDNEY MORNING
HERALTD

You're just a no-hoper. Y ou

“A grown-up woman, howl- “Not anythin’ as oid as them
! be.” ing over a silly old kewpie women you won't. I still got
il doll.” me own teeth, remember.”

AN APOLOGY TO MANY NOSES, By George Molnar

| made these sketches at the Elizabethan Theatre, sitting in the stalls during the

first-night |u'rfnrnuuu": of the plu_\ Summer of the Seventeenth Doll.

These are not drawings rvn”_\-, | could not see the features of the actors very well,
and my sketehhook was in darkness. These are more like the gmplh of a recording
instrument, registering with erude mechanical lines the enchantment that descended

on the theatre that u|g_'|||.

To lind beauty on the .'\t'rnpnlis is easy. And easy il is lo see ln)nul)‘ in Juliet. Bul
so much greater is the art that finds the same elements in our z‘\'rl‘)'('n)' life and
discovers the charm ol ruu;_'r'(l refinement in a lerrace cottage al Carlton, and the

adventure of joy and the dignity of sorrow in the life of canecutters and barmaids.

On the opening the usual first-night audience sat with cheerlul s eplicism all rmtl.\'
to be magnanimous. But as the curtain went up a miracle lmpp(-nwl. The theatre
tllsnplw;nrt-([ there was no acting on the stage, there was no |7|<|_\' to act in. We
were in Melbourne, on a hot summer aflternoan, in a ~ln”'.\' terrace house. living the
life of some strangers who were us. Laughing and crying. we took on the swash-
b “mu lns‘ln(‘ss of Boo -'|||<| Hurn('_\'_ ll)(‘ lm\\'ilnlvrr'(l Im’n'll\' ol Pvur' the |mp|)\'

resionation of Emma, and Olive's brave reality built of dreams.

It was a great night. All of us who were there felt that something important was
I\.||)p('lm|<_' in the Imlur_v of Australian drama. \We left the theatre <tr.’u|u(-|\‘ alive.
and feeling grateful to Messrs. |Lawler, Sumner and Hunt for gathering a bunch of
capri ous L‘-lf’l('ll ”U\\'l‘fS |l'l'HI d I"I‘Il'(l illl"lrll(’ll] \\d”|h‘l]bl'l (Illl[ |“l’ (‘Hl-ll‘_’llll.' our

vistas to the far-away horizon of our back verandahs.

I’uglw Tweniv-three



Where the famous Dairy Milk Chocolate is made

7T

ot oo 3

The factory by Mountain and Sea

In this magnificent setting, nine miles from the historic port
of Hobart, lies the model Cadbury factory—surrounded by
lawns, gardens and trees on a 246 acre promontory stretching
into the broad River Derwent. Cloud-tipped Mount Wellington,
towering over 4,000 feet above Hobart, forms an impressive back-

drop to the whole scene. The pure atmosphere of these idyllic

surroundings provides a fitting environment for the making

of wholesome foods such as Cadbury’s Dairy Milk Chocolate.

s « glass and a half of FRESH full-cream milk in every § Ib. of Cadbury’s Dairy Milk Chocolate.

CADBURY’S

CLAREMONT -+« TASMANIA

There |
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The Trust's First Musical

THE BOY FRIEND

By Sa ncly Wilson

(Presented in Association with |. C. Williamson Theatres Ltd.)

The Boy Friend. the Trust's first excursion into musical runwr'y, npvnml al the Elizabethan Theatre on 28th January
to an enthusiastic reception. Nex! (lny's critiques showed that enthusiasm was l(-mporc(l with confusion. A musical
cnmc:ly which made fun of its own Ila(:an)'cd convention and which contained a strong clement of satire was
something new and pcrhups l)(‘wi](lurulg. However, if the critics were divided the |n||»|ir was united and the show ran
its ('ighl weeks” season to excellent houses.

The Bay Friend is very difficult to cast. It calls for young artists who can sing and dance as well as act, and they are
hard to find in lnrger countries than Australia. Rehearsals were long and arduous and sometimes more like classes
than rehearsals. But in the event The Boy Friend |)r0\'0(l that a major musical pm(lurlinn can succeed in Australia
without the impaortalion of a single artist from overseas.

Scenery and costumes were designed by an Australian artist. Elaine Haxton. (‘hnr(-u-_'mphy was by Beth Dean, a
“new’ Australian, who came to this country from the United States some 10 years ago. The director was Robert
Quentin, later to be General Manager of The Australian Opera Company.

The increasing costs of presentation and the great distances between the ('npila| cities of Australia make the
|'rn(|ucliuu of lavish musicals hazardous. The Bu_\- Friend is the first of the modern small-scale musical comedies which
(|(‘|)L‘Il(l more upon wit than spcda(‘lc. That it has met with financial success may well encourage Australian writers
and composers to try their hand in this genre. Young Australian artists have ultc-.‘uly heen encouraged l)y the demon-

strable pmuf that they can hold their own in the field of light entertainment.

The Boy Friend upencr,l at His Majesty’s Theatre, Melbourne, on the 31st March, and the season has recently heen
extended l)_\' a transfer to the (Tt)medy Theatre, Melbourne. Later the (‘umpan'\' will tour to New Zealand and to
Brishane, Perth and Adelaide.

THECAST

MARIE TYSOE CARL RANDALL GRAHAM SMITH
BETH DEAN JOHN HUSON MILTON MITCHELL
[LAUREL MATHER JUNE COLLIS JOHNNY BORG
JOHN PARKER LOLA BROOKS HELENE FFRANCE
MINNIE LOVE COLIN FITZGERALID PDAWN SPRY
Musical Director: 1. EO PACKER Choreographer: BETH DEAN
Designer: ELAINE HAXTON Produced by ROBERT QUENTIN

Music, Book and Lyrics by SANDY WILSON

Page Tuwenty-five

> s — o -

g

e B T

. ACEREE b BN Ch e L e Ll



SCENES FROM

THE BOY FRIEND
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THE AUSTRALIAN DRAMA COMPANY
1956 SEASON |

LT )

FTER its opening tour with Medea, the Australian Drama Company was cnlmt;e(l in order to undertake
its second season. The formation of the Company has been planned on a continuing basis, by which it
mig}\t give lo a group of actors the invaluable experience to be gained by playing togelher in a repertoire

of plays over an extended p(-riml. The actual personncl of the (iomprmy will. of course, (‘lmnge from time to time, guest
stars from abroad will u('(‘asinnn”y be welcomed within its ranks and the same ﬂcxilyilily will app[y to the choice of
prochxccrs and (lesigncrs. The plays to he |'vrescnlccl will have a range limited unly l)y their qualil,y and interest, and
both elassical and modern works will find their place in the repertoire. Yet, at the same time, the Company will form
its own distinctive traditions.

As in the case of its first presentation the Company remained all-Australian in its actors and designcrs, each showlng
that the opportunity was all that was needed for them to contribute original and interesting work. Under the guidance
of the three pruduccrs. Hugh Hunt, John Sumner and Robin Lovejoy, the programme was successfully launched at
the Elizabethan Theatre, Newtown, and the ambitious tour, which included not only (:apita] cities. but smaller centres

as well, is scheduled to run until January, 1957.

The three pluys chesen were Summer of the Seventeenth Doll, the Australian pla_v by Ray Lawler, which had pm\'ed
its power, both in Victoria and New South Wales, Twe”l’x Nigle (parlicular]y important because it was the Company's

first Shﬂkcsmnrian produr.(ion) and The Rivals, Sheridan's gay and anli-romantic comcdy.

The Australian Drama Company — Cast 1936 Season

CLEMENT McCALLIN DINAH SHEARING JAMES BAILEY
LEONARD TEALLE MADGE RYAN ALISTAIR ROBERTS
RAY LAWILER DIANA DAVIDSON KEN WARREN
ETHEL GABRIEL ZOE CALDNVELL MALCOLM ROBERTSON

PETER KENNA MAREE TOMASETTI LEWIS LUTON
GORDON PETRIE JIACKLYN KELLEHER NORMAN COBURN
GEORGE OGILVIE GAY BENJAMIN RON DENSON

P )

THE PLAYWRIGHT IN AUSTRALIA (Continued)

The pln)’ of the soil, alter the poelic drama, is what | am mysc” most anxious to see; for. lhuugh of course, | would

welcome a city mmmly it seems to me that the kind of distillation of the earth which we get in the plays of Synge

and Chekhov is what is most grievuusly overdue in Australia.

\\""\y has the drama, with a few gallant exceptions. lagged so far behind the other arts in Australia? | think there
are lwo reasons: lirsty that, at least for the poetic drama. some years needed Lo elapse before the luyllmlugicul figures
could be seen in their proper stature against the mists of time (there are still. | am told, a few punpl(.‘ who think of
Ned Kc“y as a man rather than as a mylh ); and, scmm“_\', sun|»|y that there was no theatre out of which the Australian
plnywnuhl could make a living. Encmy that mluhl have gone into the drama has gone into the novel. the I)iugmphy.

the shnrl—slnr_\' and the narrative poern, Now, pcrlmps, it will come to the stage.

DOUGLAS STENWART.
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Cwelith Night

By WILLIAM SHAKESPEARE PRESENTED By THE

Prn(lm'ut{ ’[\'

HUGH HUNT
.\‘('ng:s um’ Costumes fx.\‘

ELAINE HAXTON

ORSINO
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AUSTRALIAN DRAMA COMPANY

THE RIVALS

By RICHARD BRINSLEY SHERIDAN

by ROBIN LOVEJOY

LYDIA

JULIA
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““1 have done the State some¢ service . . .

COMMONWEALTH SAVINGS BANK

Already the Australian Elizabethan
Theatre Trust can justly claim “1 have
done the State some service.” having
gone far towards making the theatre in
Australia a more vigorous and signifi-

cant foree in our national life.

We congratulate the Trust on the fine

achievements of its first year of

operation.

Othello—Act Five, Scene Two.

Hard work and a dedicated purpose to
help our people and our mation have
been the motivating forees behind their
success.

These same forces have raised the Com-
monwealth Savings Bank to the position
of bheing the second largest savings bank
in the world with offices in every district
in every State. and enabled it to carry

on its work of national importance.

29
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MARIONETTES:

“THE TINTOCIKIES™

The art of puppetry and the manipulation of marionettes is a branch of theatre that is as old as theatre itself. [t
is an arl requiring great skill and ingenuity and one with a great fascination for puppeteer and audience alike. So
far it has been pn-wnlcrl unl_\' spusmr»(lici:”y in Australia and treated p«-rlmp- as an occasional nn\'vll_\' rather than

with a full appreciation of its infinite variely.

It was, therefore, with real |)lvn<un- that the Trust associated itsell with Peter Scriven for the presentation of Australia’s
first ‘u”-lvngll\ marionette [:r-u[m‘hnn. This story was “acted” I»_\' 500 puppets larger in size than is usnu”)' seen, and
in a full stage setting as r-ppusvrl to the usual miniature surroundings. The story itself was written I)_\' Peter Seriven

who also ]\rm|nn-:] and directed it.

“Tintockie™ is an aboriginal word which, hitherto unknown in its English sense. means “the little |n~v-|-](- of the bush
and the sandhills.” These may be described as the Australian m;m\;.lvnl of gnomes and pixies. The charming

adventure presents three little animals as its .~lur~—l)uniu- the little girl Possum, and two hoy heroes in Kl'lllnp_\: the

Koala and \\‘||p\ a Wombat.

'”n' voices of lv.u‘ulu Australian singers and actors were heard in the recorded sound track of tl)v musical score \\l]l('ll

IIH'I!IIIIII'_' some '\\f‘llf) songs, was ('lblllpnst‘d ])_\ Klll‘l Illll\\t",_‘ .Hl(‘ lln' IHML Wwds Il_\ ||n| Sallllllll'l\. '”ll‘ slage ‘('“i“‘-'»‘

were designed by Wilfred .\<p]1n.

l’(.’”l' T/l!l’f V=OTIC



THE AUSTRALIAN OPERA COMPANY

DON GIOVANNI - - Setting By KENNETH ROWELL

CHERUBINO

{The Marriage of Figaro)
Designed l))‘
Kenneth

|{()\\ ﬂ‘”

PAPAGENO
{The Magic Flute)
Designed Ir)

Desmonde

Downing

/)wu Thirtv-tio



 Jhe Australian Opera Company

USTRALIAN performers and Australian audiences have u'\\'nys melined toward the lyric stage. An
n:lnni<|1n|-_'|y high percentage of the singers in London opera houses have come [rom this counlry and
¢ here. smn'cl_\' less than in ||;||)'. singers and singing are the sul»jcrl of enthusiasm and debate.
Australia has mrr-!_\' Leen barren of aperalic enlterprise. J. C. Williamson's have a distinguished record of Grand
Opera, The National Theatre Mavement in Victoria, the A ustralian National Opera Company in New South Wales.
the National Theatre and Fine Arts Surit-ly in Tasmania and other State Organisations have presented ambitious and
~'Il('l'l‘\'<[’l|l SEasons,
The Australian Opera Company of the Elizabethan Theatre Trust. whose first season opens in Adelaide on 215t July
starts with several greal .ul\-mlugvs denied the other managemenlts. Backed ]))’ the ru[ul.al of the Trast and subsidised
by annual State subsidies, the Company henelits ‘nyllu-r by being allowed the use of the State Syvmphony Orchestras
of the Australian Hrn.‘ulr.‘nsling Commission.
I its first season the Australian Opera Company will present four Mozart operas. The Magic Flute, Cosi Fan Tutti,
Don Giovanni iuul T/u- .\,urrlum- n[ Fl‘gmm.
The ( ‘ompany, which will plu_\' seasons in all the rnpilnl cities of Australia between .'nly of this yoar and l.(-lxru.u'y of
1957, will he made up of Australian singers nlr(-mly in this counlry with the addition of three Australian singers ol
established reputation from overseas. Stanley Clarkson. the bass. from Sadlers \Wells. John Cameron. the well known
lmrilum', and Kevin ;\h”(-r the young lenor who s smying I(-;ulmu roles at (‘vl\'ml('lmurm- this stmmer.

For the Olympic Games Festival season in Melbourne (from 17th October 1o 1st December) the company will Le
honoured |)_\' Sena lurinac anu|».\‘:-<ln Bruscantini as guest artists. M. Jurinac. who has heen singing al the Vienna
Stale O]n-m House this season, is one of the most exquisile Mozarl singers of her aeneralion and the n(-\\'ly formed
Australian Op(‘rn r«v1|1|)i|||)' s (,-xlr(rlllt‘l)' fortunate to have secured her services.

Two of the aperas will be directed l)y Dennis Arndell, an apera prn(lurvr of greal experience and repule in Londan
and two by Stefan Haag, a voung Viennese who came to this country before the war and whose prtullu‘liun of the
Consul caplured the imagination of the Australian public. The designs for Cosi Fan Tutti are by Tim Walton, for the
.”u_qic Flute by a voung .\V,\'('n('.\' arlist. Desmonde Downing. and The A\Illfri(l‘(l(' ol Fiuum and Don Giovanni will he
(|vsigum| l))‘ Kenneth Rowell, an artist from South Australia, who has in the last few Veurs achieved remarkable

SHCCess m I.llll!lnll.

The presentation of the Operas will follow the contemporary European pattern and Australia will see for the [irst
time certain lechnical devices now considered essential to the satislactory presentation of Opera. it hitherto not used
in this counlry.

Much depends upon the lisst season of the Avstratiax Opera Company for. il it can succeed, the Trust will be
enabled to achieve its aim of (,-slulrlishul',_- in Australia the prolession ol ()p('l.l singing and will he able 1o prn\'hlv o

home for the ;|~'|ul|is|li||1_- talent which hitherto has been forced overseas.

The Australian Opera Company — Casl 1956 Season.

STANLEY CLARKSON KEVIN MILLER JOLIN CANERON
MAX WORTIHILEY IOHN SHAW
MAIORIE CONLEY NITA MAUGHAN VALDN BAGNALL
GEOFFREY CHARD KEITH NEILSON
JOYCE SINIMONS JENNIFER EDDY WILMA AVHIENEY
EREACH RILEY NEIL AWARREN SMITT
BETTY PRENTICE BETTY BENFIELD EUNICE McGOWAN
4 GUEST ARTISTS TEu0
SENA JURINAC SESTO BRUSCANTINI
: PRODUCERS
PENNIS ARUNDELL STEFAN HAAG
DESIGNERS
KENNETH RONWELI DESMONDE DOWNING TIND AWVALTON
\ssocrate Conductor: ERIC CLAPHAM
Musteal Director: 1OSEPH POST. Goneral Manager: ROBERT QUENTIN

I’ugu- '”nrly three




FINANCIAL REPORT

The Directors are plcused to present the Trust's balance sheet for the year ending 30th June. 1956, which reflects

its sound financial position after the first vear ol active participation in theatrical pmdu('lion.

During the twelve months, the Trust's presentations of Medea and the Sydney and Brishane seasons of The Summer

u[ the Seventeenth Doll were ('(’u'npl(»-led with successful results, the prnﬁls on these two seasons being £€2,742 and

€3,860 respectively.

We are indebted to the various State Governments and City Councils for their assistance during the yvear which,
together with the profits on our own ventures, account for the very satisfactory increase of £29.185 to £143492

in the Trust's accumulated funds.

The Trust's higgesl and riskiest venture, the opera seasor, has of course just npencd and it is too early to form

any impression of the probable financial result.

It is appropriate to mention the excellent work done by the Trust's staff and the success of our first year is in 1o

small measure due to their untiring efforts.

THE AUSTRALIAN ELIZABETHAN THEATRE TRUST
BALANCE SHEET AS AT 30th JUNE, 1956

LIABILITIES

Accuomuraren Fusps—
Balance at 30th June, 1955 £114,3508 17 11
.‘\(1({ Sllrpllls Ur I|1C()l]]e over

Expcndilurc for the year

ended 50th June. 1956 20185 4 6

Soxpry Creprrors axp Accrven Exeesn-
TURE » e

Tue Euzasernan Bawe Comsurres . .

The

LESERVE

Euzaseman Tuearre

Fuxp

Dererren Liasiiry—

Balance of Cost of Shares in
Newtown Majestic Pt_\'. |id.

C145.492

1,461
1,000

20,000

7.500

1o

0

0

0

0

ASSETS

INVESTMENTS

Tue  Euzasemiax
Cost—2 Shares of €1 each
Majestic Pty. Limited (see Contra)

8}

Fornirore—Atl Cost, less Provision
Depre(‘ialiun
ADVANCES—
Tue  Euzasgriax  Tuearre
Company (Sypxey) L. €10,000
T Avsirauan Opeera Conr-
PANY . 16,000 0
The Avstrauan Drarva Conr-
PANY . 10.000  ©
Tue  Inpepespest  Theatre
Lisniren, Sypxey 100 0
Tueatke  ror  Pravwrichrs,
SYDNEY e e o 21 10

SunDRrY DEBTORS
Cast witii Bankers

Casn on Haxp

THEATRE—SyDNEY—AL
in Newlown

57,9500 0O
for
630 0
(0
(0}
0
(4]
0
50,121 10
95 12
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SPONSORS OF THE
AUSTRALIAN ELIZABETHAN THEATRE TRUST

NEW SOUTH WALES:

W. W. ALDERTON

AMPOL PETROLEUM LTD.

W. ANGLISS & CO (AUST.) PTY. LTD,
ASSOCIATED NEWSPAPERS LIMITED

ATLANTIC UNION OIL CO. LIMITED

AUSTRALIA & NEW ZEALAND BANK LTD,
AUSTRALIAN CONSOLIDATED INDUSTRIES LTD.
AUSTRALIAN GENERAL ELECTRIC PTY. LTD.

AUSTRALIAN MERCANTILE LAND & FINANCE COY. LTD.

BANK OF NE\V SOUTH WALES

BITUMEN & OIL REFINERIES (AUST.) LTD.

F. H. BOOTH & SON PTY. LIMITED
BRADFORD COTTON MILLS LIMITED

BRITISH TOBACCO CO, (AUST.) LTD.

THE BRITISH MOTOR CORP. (AUST.) PTY. LTD.
W. R. CARPENTER & CO, LIMITED

THE COLONIAL SUGAR REF. CO. LTD.
COMMONWEALTH BANK OF AUSTRALIA
CONSOLIDATED PRESS LIMITED

CLARENCE H. CULL

NORMAN CULL

JOHN S. DRYSDALE

EMAIL LTD.

EM.I. (AUST.) PTY. LIMITED

FOSSEYS PTY. LIMITED

MISS MARGARET GILLESPIE

MISS F. M. GILLESPIE

THE R. W. GILLESPIE TRUST

GREATER UNION THEATRES PTY. LTD.
HOYTS THEATRES LIMITED

DAVID JONES LIMITED

JAMES NORMAN KIRBY

LEVER ASSOCIATED ENTERPRISES PTY. LTD.
MeDOWELLS LIMITED

J. R. McGREGOR

DR. M. B. McILRATH

WILLIAM McILRATH

MASONITE CORPORATION (AUSTRALIA) LTD.
METAL MANUFACTURES LIMITED

THE MUTUAL LIFE & CITIZENS" ASSURANCE CO. LTD.
PETERS CONSOLIDATED MILK INDUSTRIES LTD.
PRESIDENT CONSOLIDATED LIMITED
RAYMOND E. PURVES

A. THYNE REID

RURAL BANK OF NEW SOUTH WALES
WALTER SCOTT

SYDNEY MORNING HERALD

. 1. WALKER LIMITED

WOOLWORTHS LIMITED

QUEENSLAND:

FEINNEY ISLES & CO

VICTORIA:

SIR WILLIAM ANGLISS

AUSTRALIAN ESTATES CO, LIMITED

WILLIAM L.. BUCKLAND

CARLTON & UNITED BREWERIES LTD.

G. I. COLES & CO. LIMITED

THE COMMONWEALTH OIL REFINERIES LTD.

THE COMMERCIAL BANK OF AUST. LIMITED

CONSOLIDATED ZINC PTY. LIMITED

COX BROTHERS (AUST.) LIMITED

DR. R. NEIL CUNNINGHAM

THE DANKS TRUST

DIE CASTERS LIMITED

ENGLISH, SCOTTISH & AUSTRALIAN BANK LTD. .
FELT & TEXTILES OF AUST. LIMITED '
FORD MOTOR CO. OF AUSTRALIA PTY. LIMITED
AUBREY H. L. GIBSON

SIR W. RUSSELL GRIMWADE, CBE.

THE HERALD & WEEKLY TIMES L'TD.

NORMAN W. HUTCHINSON & SONS PTY. LIMITED
INDUSTRIAL ACCEPTANCE CORP. LIMITED

KRAFT HOLDINGS LIMITED

NATIONAL BANK OF AUSTRALASIA LTD.

G. R. NICHOLAS

IAN POTTER & CO.

ROOTES (AUSTRALIA) LIMITED

SELIGSON & CLARE (AUST.) PTY. LIMITED
SHEPPARTON FRUIT PRESERVING CO. LTD

THE SIDNEY MYER CHARITY TRUST

STANHILL PTY. LTD.

SOUTH AUSTRALIA:
ADVERTISER NEWSPAPERS LTD.
BANK OF ADELAIDE

ELDER. SMITH & CO. LTD

GENERAL MOTORS-HOLDEN'S [T ;
JOHN MARTIN & CO. LTD. '
SA. ASSOCIATED BREWERS ‘

UNITED LICENSED VICTUALLERS ASSN

WESTERN AUSTRALIA:

POANS LIMITED

H. L. BRISBANE & WUNDERLICH LIMITED
FOY & GIBSON (W.A.) LIMITED

WEST AUSTRALIAN NEWSPAPERS LIMITED

TASMANIA:

AUSTRALIAN NEWSPRINT MILLS LIMITED
CADBURY-FRY-PASCALL PTY. LIMITED
DAVIES BROTHERS LTD.

ROBERT NETTLEFOLD PTY. LIMITED
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Stop Press!

THE “DOLL™ FOR LONDON

Just  prior to publication, negotiations were
('mnplalwl [r_\‘ Mr. Hug;’l Hunt, (luriu_q a wvisil
overseas, ’or llw presentation 0’ “.\‘umm(’r 0' llw
Seventeenth  Doll,” ’\’u_\' Lawler’s ‘)ri”iunlly

\'ll('l'('.\'.\'"lll l)’(l\'. in I.()II([()H.

The pluy will be prasunlml I)_\' the Trust, in
purhwrsl:i,) with Sir Laurence Olivier, in March,

1G57.

The cast will be chosen in Australia and the

pm(lu('lion will again be l)_\' ’()Im Sumner.



